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INTRODUCTION ' 


FARADAY [1791-1867] was the greatest physicist of the nineteenth cen- 
tury and the greatest of all experimental investigators of physical 
nature. He is a member of the small class of supreme scientists, which 
includes Archimedes, Galileo, Newton, Lavoisier and Darwin. Einstein 
has said that the history of physical science contains two couples of 
equal magnitude: Galileo and Newton, and Faraday and Clerk 
Maxwell’. This is not one of the less interesting of Einstein’s equations. 
From it one can deduce an instructive result. No one would allow that 
even the wonderful Clerk Maxwell was as great a scientist as Newton. 
If the Faraday—Maxwell couple is to equal the Galileo-Newton couple, 
Faraday must be accounted a greater scientist than Galileo. This 
deduction indicates his place in the history of science. 

Faraday’s contributions to science were even greater than Davy’s’, 
but his scientific superiority was gained at the expense of a limitation of 
cultural spirit. The struggle for the establishment of science as an inte- 
gral part of civilized production and culture was conducted and won by 
his brilliant predecessor, in so far as such struggles are conducted by 
one man. Davy had established the social necessity for science, and 
Faraday proceeded along a route whose importance was accepted. He 
followed the route with extreme concentration, and jettisoned by acci- 
dent and plan all mental furniture and social habits that might impede 
his progress. He was more like an athlete than a philosopher, and he 
trained rather than educated himself. No athlete ever trained himself 
with more detailed determination than Faraday, or with more success. 
His imaginative and manipulative gifts were reinforced by ferocious 
perseverance, and their highest development was not accomplished 
until he was over forty years old. At forty he discovered how to obtain 
electric currents from magnetic fields. At fifty-four he discovered how 
light may be affected by magnetism. At about the same age, he was 


1. The Introduction is excerpted from J. G. Crowther’s Men of Science, published in 
1936 by W. W. Norton & Company Publishers, New Tork Fp. 

2. James Clerk Maxwell [1831-1879] was a Scottish physicist who authored the tand- 
mark work, Treatise on Electricity and Magnetism (sometimes known as the 
“Electricians’ Bible”), and developed the theory of electromagnetic radiation. He con- 
ceived mathematical underpinnings to Faraday’s theories, thus introducing them into 
the realm of theoretical physics. Several of Maxwells books are currently available as 
Dover reprints.—EpD. 

3. Sir Humphry Davy [1778-1829] was an English chemist and popular lecturer who, 
according to Crowther (op. cit.), “was the chief prophet of the new class of scientists.” 
Michael Faraday began his scientific career as Davy’s laboratory assistant.—ED. 
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conceiving those ideas of the nature of the field of electric force which 
have provided the foundation of modern electrical theory, and of the 
theory of relativity. At the age of sixty-nine he was specul: iting on the 
relations between ele etricity and gri avity, and groping tow ards the con- 
ception of their inte raction as experiment: ally proved in 1919; when 
electro-magnetic waves of light were obse ned to be distorted by the 
suns gr avity. At the ave of seventy-one, in his last work, he was search- 
ing for changes in the refrangibility' of light effected by a magnetic 
field, an extreme ‘lv important sala riment not made with suceess until 
thirty-five vears later, by Zenan’ in 1597. 

F araday was not precocious. He was born poor, but taught a creed 
whose narrowness enabled him to adapt himself to pov erty as well as 
possible. He had a good and intelligent employer in his vouth, lte had 
the luck to be e 'ngaged by Davy at the Roval Institution, By the age of 
twenty-one, his account of good and bad fortune had at least balanced. 
and then it immedi: itely tilted he avily on to the credit side. He became 
one of the most fortunate of men. As soon as he had settled in the 
Roval Institution he began to study the art of lecturing. ... [He noted 
that | polite audiences “expect to be entertained not milly i the sub- 
ject of the lecture, but by the manner of the lecturer: they look for 
respect, for language consonant to their dignity, and ideas on a level 
with their own... . Lastly, listemens expect reason and sense, whilst 
gazers only require a succession of words. |.. A lecturer should appear 
easy and collected. undaunted and unconcerned, his thoughts about 
him and his mind clear and free for the contemplation and description 
of his subject... . His whole behavior should evince respect for his 
audience, and m Moud in no case forget that he is in their presence. 

. [H]e should never, if possible, turn his back on them, but should 
giv e them full reason to believe that all his powers have been exerted 
for their pleasure and instruction.” ° 


4. Refrangibility: capable of being refracted. —En. 

5. Pieter Zeeman [1865-1943] was a Dutch physicist who discovered the “Zeeman 
effect.” ie. an intense magnetic field will split a rav of light iuto several components. In 
1902. he shared the Nobel Prize for Physics with his teacher Hendrik Antoon 
Lorenutaz.— ED. 

6. Crowther (op. cit), quoting Faraday's letters of the time. That Faraday refined and 
mastered the art of lecturing in the conrse of his illastrions career is amply demonstrat- 
ed by his reputation as the greatest scieutifie lecturer of his day, and by the enduring 
value of The Chemical History of a Candle—his classie series of Christmas lectures for 
children at the Rovat lustitntion which comprise the current vohinte. 


PREFACE, 


From the primitive pine torch to the paraf- 
fine candle, how wide an interval! between 
thern how vast a contrast! The means adopt- 
ed by rman to illuminate his home at night 
starnp at once his position in the scale of civili- 
zation. The fluid bitumen of the far Bast, 
blazing in rude vessels of baked earth; the 
Etruscan larp, exquisite in form, yet ill adapt- 
ed to its office; the whale, seal, or bear fat, 
filling the hut of the Esquimaux or Lap with 
odor rather than light; the huge wax candle 
on the glittering altar; the range of gas-laraps 
in our streets, all have their stories to tell. All, 
if they could speak (and after their own raan- 
ner they can), might warrn our hearts in telling 
how they have ministered to man’s comfort, 
iove of home, toil, and devotion. 

Surely, among the millions of fire-worshipers 
and fire-users who have passed away in earlier 
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ages, some have pondered over the mystery of 
fire; perhaps some clear minds have guessed 
shrewdly near the truth. Think of the time 
man has lived in hopeless ignorance; think 
that only during a period which might be 
spanned by the life of one man has the truth 
been known! 

Atom by atom, link by link, has the reason- 
ing chain been forged. Some links too quickly 
and too slightly made have given way, and 
been replaced by better work; but now the 
great phenomena are known, the outline is cor- 
rectly and firmly drawn, cunning artists are 
filling in the rest, and the child who masters 
these Lectures knows more of fire than Aris- 
totle. 

The candle itself is now made to light up the 
dark places of nature; the blowpipe and the 
prism are adding to our knowledge of the 
earth’s crust, but the torch must come first. 

Among the readers of this book, some few 
may devote themselves to increasing the stores 
of knowledge: the Lamp of Science must burn. 
“ Alere flammam.” WAO. 
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ON THE 


CHEMICAL HISTORY OF A CANDLE. 


LECTURE I. 


A CANDLE: THE FLAME—ITS SOURCES— 
STRUCTURE—-MOBILITY—BRIGHTNESS. 


I PURPOSE, in return for the honor you do 
us by coming to see what are our proceedings 
here, to bring before you, in the course of 
these lectures, the Chemical History of a Can- 
dle. I have taken this subject on a former oc- 
casion, and, were it left to my own will, I 
should prefer to repeat it almost every year, 
so abundant is the interest that attaches itself 
to the subject, so wonderful are the varieties 
of outlet which it offers into the various de- 
partments of philosophy. There is not a law 
under which any part of this universe is gov- 
erned which does not come into play and is 
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touched upon in these phenomena. There is 
no better, there is no more open door by which 
you can enter into the study of natural phi- 
losophy than by considering the physical phe- 
nomena of a candle. I trust, therefore, I shall 
not disappoint you in choosing this for my sub- 
ject rather than any newer topic, which could 
not be better, were it even so good. 

And, before proceeding, let me say this also: 
that, though our subject be so great, and our 
intention that of treating it honestly, seriously, 
and philosophically, yet I mean to pass away 
from all those who are seniors among us. I 
claim the privilege of speaking to juveniles as 
a juvenile myself. I have done so on former 
occasions, and, if you please, I shall do so again. 
And, though I stand here with the knowledge 
of having the words I utter given to the world, 
yet that shall not deter me from speaking in 
the same familiar way to those whom I esteem 
nearest to me on this occasion. 

And now, my boys and girls, I must first tell 
you of what candles are made. Some are great 
curiosities. I have here some bits of timber, 
branches of trees particularly famous for their 
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burning. And here you see a piece of that 
very curious substance, taken out of some of 
the bogs in Ireland, called candle-wood; a hard, 
strong, excellent wood, evidently fitted for good 
work as a register of force, and yet, withal, 
burning so well that where it is found they 
make splinters of it, and torches, since it burns 
like a candle, and gives a very good light in- 
deed. And in this wood we have one of the 
most beautiful illustrations of the general na- 
ture of a candle that I can possibly give. The 
fuel provided, the means of bringing that fuel 
to the place of chemical action, the regular and 
gradual supply of air to that place of action— 
heat and light—all produced by a little piece 
of wood of this kind, forming, in fact, a natu- 
ral candle. 

But we must speak of candles as they are in 
commerce. Here are a couple of candles com- 
monly called dips. They are made of lengths 
of cotton cut off, hung up by a loop, dipped 
into melted tallow, taken out again and cooled, 
then redipped, until there is an accumulation 
of tallow round the cotton. In order that you 
may have an idea of the various characters of 


12 MINERS’ CANDLES. 


these candles, you see these which I hold in 
my hand—they are very small and very curi- 
ous. They are, or were, the candles used by 
the miners in coal mines. In olden times the 
miner had to find his own candles, and it was 
supposed that a small candle would not so soon 
set fire to the fire-damp in the coal mines as a 
large one; and for that reason, as well as for 
economy’s sake, he had candles made of this 
sort—20, 30, 40, or 60 to the pound. They 
have been replaced since then by the steel-mill, 
and then by the Davy lamp, and other safety- 
lamps of various kinds. I have here a candle 
that was taken out of the Royal George,() it 
is said, by Colonel Pasley. It has been sunk 
in the sea for many years, subject to the action 
of salt water. It shows you how well candles 
may be preserved; for, though it is cracked 
about and broken a good deal, yet when light- 
ed it goes on burning regularly, and the tallow 
resumes its natural condition as soon as it is 
fused. 

Mr. Field, of Lambeth, has supplied me 
abundantly with beautiful illustrations of the 
candle and its materials; I shall therefore now 
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refer to them. And, first, there is the suet— 
the fat of the ox—Russian tallow, I believe, 
employed in the manufacture of these dips, 
which Gay-Lussac, or some one who intrusted 
him with his knowledge, converted into that 
beautiful substance, stearin, which you see ly- 
ing beside it. A candle, you know, is not now 
a greasy thing like an ordinary tallow candle, 
but a clean thing, and you may almost scrape 
off and pulverize the drops which fall from it 
without soiling any thing. This is the process 
he adopted :(*) The fat or tallow is first boiled 
with quick-lime, and made into a soap, and then 
the soap is decomposed by sulphuric acid, which 
takes away the lime, and leaves the fat rear- 
ranged as stearic acid, while a quantity of gly- 
cerin is produced at the same time. Glycerin 
—absolutely a sugar, or a substance similar to 
sugar—comes out of the tallow in this chemical 
change. The oil is then pressed out of it; and 
you see here this series of pressed cakes, show- 
ing how beautifully the impurities are carried 
out by the oily part as the pressure goes on in- 
creasing, and at last you have left that sub- 
stance, which is melted, and cast into candles 
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as here represented. The candle I have in my 
hand is a stearin candle, made of stearin from 
tallow in the way I have told you. Then here 
is a sperm candle, which comes from the puri- 
fied oil of the spermaceti whale. Here, also, are 
yellow bees’-wax and refined bees’-wax, from 
which candles are made. Here, too, is that 
curious substance called paraffine, and some 
paraffine candles, made of paraffine obtained 
from the bogs of Ireland. I have here also a 
substance brought from Japan since we have 
forced an entrance into that out-of-the-way 
place—a sort of wax which a kind friend has 
sent me, and which forms a new material for 
the manufacture of candles. 

And how are these candles made? I have 
told you about dips, and I will show you how 
moulds are made. Let us imagine any of these 
candles to be made of materials which can be 
cast. “Cast!” you say. ‘ Why, a candle isa 
thing that melts, and surely if you can melt it 
you can cast it.” Not so. It is wonderful, in 
the progress of manufacture, and in the consid- 
eration of the means best fitted to produce the 
required result, how things turn up which one. 
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would not expect beforehand. Candles can 
not always be cast. A wax candle can never 
be cast. It is made by a particular process 
which I can illustrate in a minute or two, but 
I must not spend much time on it. Wax isa 
thing which, burning so well, and melting so 
easily in a candle, can not be cast. However, 
let us take a material that can be cast. Here 
is a frame, with a number of moulds fastened in 
‘it. The first thing to be done is to put a wick 
through them. Here is one—a plaited wick, 
which does not require snuffing(*)—supported 
by a little wire. It goes to the bottom, where 
it is pegged in; the little peg holding the cot- 
ton tight, and stopping the aperture so that 
nothing fluid shall run out. At the upper part 
there is a little bar placed across, which stretch- 
es the cotton and holds it in the mould. The 
tallow is then melted, and the moulds are filled. 
After a certain time, when the moulds are cool, 
the excess of tallow is poured off at one corner, 
and then cleaned off altogether, and the ends 
of the wick cut away. The candles alone then 
remain in the mould, and you have only to 
upset them, as I am doing, when out they tum- 
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ble, for the candles are made in the form of 
cones, being narrower at the top than at the 
bottom; so that, what with their form and their 
own shrinking, they only need a little shaking 
and out they fall. In the same way are made 
these candles of stearin and of paraffine. It is 
a curious thing to see how wax candles are 
made. A lot of cottons are hung upon frames, 
as you see here, and covered with metal tags at 
the ends to keep the wax from covering the ' 
cotton in those places. These are carried to a 
heater, where the wax is melted. As you see, 
the frames can turn round; and, as they turn, 
aman takes a vessel of wax and pours it first 
down one, and then the next, and the next, 
and so on. When he has gone once round, if 
it is sufficiently cool, he gives the first a second 
coat, and so on until they are all of the required 
thickness. When they have been thus clothed, 
or fed, or made up to that thickness, they are 
taken off and placed elsewhere. I have here, 
by the kindness of Mr. Field, several specimens 
of these candles. Here is one only half finish- 
ed. They are then taken down and well roll- 
ed upon a fine stone slab, and the conical top 
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is moulded by properly shaped tubes, and the 
bottoms cut off and trimmed. This is done so 
beautifully that they can make candles in this 
way weighing exactly four or six to the pound, 
or any number they please. 

We must not, however, take up more time 
about the mere manufacture, but go a, little 
farther into the matter. I have not yet refer- 
red you to luxuries in candles (for there is such 
a thing as luxury in candles). See how beau- 
tifully these are colored; you see here mauve, 
Magenta, and all the chemical colors recently 
introduced, applied to candles. You observe, 
also, different forms employed. Here is a 
fluted pillar most beautifully shaped; and I 
have also here some candles sent me by Mr. 
Pearsall, which are ornamented with designs 
upon them, so that, as they burn, you have, as 
it were, a glowing sun above, and a bouquet of 
flowers beneath. All, however, that is fine and 
beautiful is not useful. These fluted candles, 
pretty as they are, are bad candles; they are 
bad because of their external shape. Never- 
theless, I show you these specimens, sent to me 
from kind friends on all sides, that you may 
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see what is done and what may be done in this 
or that direction; although, as I have said, 
when we come to these refinements, we are 
obliged to sacrifice a little in utility. 

Now as to the light of the candle. We will 
light one or two, and set them at work in the 
performance of their proper functions. You 
observe a candle is a very different thing from 
alamp. With a lamp you take a little oil, fill 
your vessel, put in a little moss or some cotton 
prepared by artificial means, and then light the 
top of the wick. When the flame runs down 
the-cotton to the oil, it gets extinguished, but 
it goes on burning in the part above. Now I 
have no doubt you will ask how it is that the 
oil which will not burn of itself gets up to the 
top of the cotton, where it will burn. We 
shall presently examine that; but there is a 
much more wonderful thing about the burning 
of a candle than this. You have here a solid 
substance with no vessel to contain it; and 
how is it that this solid substance can get up 
to the place where the flame is? How is it 
that this solid gets there, it not being a fluid? 
or, when it is made a fluid, then how is it that 
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it keeps together? This is a wonderful thing 
about a candle. 

We have here a good deal of wind, which 
will help us in some of our illustrations, but 
tease us in others; for the. sake, therefore, of a 
little regularity, and to simplify the matter, I 
shail make a quiet flame, for who can study a 
subject when there are difficulties in the way 
not belonging to it? Here is a clever inven- 
tion of some costermonger or street-stander in 
the market-place for the shading of their can- 
dles on Saturday nights, when they are selling 
their greens, or potatoes, or fish. I have very 
often admired it. They puta lamp-glass round 
the candle, supported on a kind of gallery, 
which clasps it, and it can be slipped up and 
down as required. By the use of this lamp- 
glass, employed in the same way, you have a 
steady flame, which you can look at, and care- 
fully examine, as I hope you will do, at home. 

You see then, in the first instance, that a 
beautiful cup is formed. As the air comes to 
the candle, it moves upward by the force of the 
current which the heat of the candle produces, 
and it so cools all the sides of the wax, tallow, 
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or fuel as to keep the edge much cooler than 
the part within; the part within melts by the 
flame that runs down the wick as far as it can 
go before it is extinguished, but the part on 
the outside does not melt. If I made a current 
in one- direction, my cup would be lop-sided, 
and the fluid would consequently run over; 
for the same force of gravity which holds worlds 
together holds this fluid in a horizontal position, 
and if the cup be not horizontal, of course the 
fluid will run away in guttermg. You see, 
therefore, that the cup is formed by this beau- 
tifully regular ascending current of air playing 
upon all sides, which keeps the exterior of the 
candle cool. No fuel would serve for a candle 
which has not the property of giving this cup, 
except such fuel as the Irish bog-wood, where 
the material itself is hke a sponge and holds its 
own fuel. You see now why you would have 
had such a bad result if you were to burn these 
beautiful candles that I have shown you, which 
are irregular, intermittent in their shape, and 
can not, therefore, have that nicely-formed edge 
to the cup which is the great beauty in a can- 
dle. I hope you will now see that the perfec- 
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ticn of a process—that is, its utility—is the bet- 
ter point of beauty about it. It is not the best 
looking thing, but the best acting thing, which 
is the most advantageous to us. This good- 
looking candle is a bad-burning one. There 
will be a guttering round about it because of 
the irregularity of the stream of air and the bad- 
ness of the cup which is formed thereby. You 
may see some pretty examples (and I trust you 

will notice these instances) of the action of the 
~ ascending current when you have a little gutter 
run down the side of a candle, making it thick- 
er there than it is elsewhere. As the candle 
goes on burning, that keeps its place and forms 
a little pillar sticking up by the side, because, 
as it rises higher above the rest of the wax or 
fuel, the air gets better round it, and it is more 
cooled and better able to resist the action of the 
heat at a little distance. Now the greatest mis- 
takes and faults with regard to candles, as in 
many other things, often bring with them in- 
struction which we should not receive if they 
had not occurred. We come here to be philos- 
ophers, and I hope you will always remember 
that whenever a result happens, especially if it 
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be new, you should say, ‘‘ What is the cause? 
Why does it occur?” and you will, in the 
course of time, find out the reason. 

Then there is another point about these can- 
dles which will answer a question—that is, as 
to the way in which this fluid gets out of the 
cup, up the wick, and into the place of com- 
bustion. You know that the flames on these 
burning wicks in candles made of bees’-wax, 
stearin, or spermaceti, do not run down to the 
wax or other matter, and melt it all away, but 
keep to their own right place. They are fenced 
off from the fluid below, and do not encroach 
on the cup at the sides. I can not imagine a 
more beautiful example than the condition of 
adjustment under which a candle makes one 
part subserve to the other to the very end of 
its action. A combustible thing like that, burn- 
ing away gradually, never being intruded upon 
by the flame, is a very beautiful sight, especial- 
ly when you come to learn what a vigorous 
thing flame is—what power it has of destroy- 
ing the wax itself when it gets hold of it, and 
of disturbing its proper form if it come only too 
near. 
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But how does the flame get hold of the fuel? 
There is a beautiful point about that—capillary 
atiraction.(*) “Capillary attraction!” you say 
—" the attraction of hairs.” Well, never mind 
the name; it was given in old times, before we 
had a good understanding of what the real 
power was. It is by what is called capillary 
attraction that the fuel is conveyed to the part 
where combustion goes on, and is deposited 
there, not in a careless way, but very beauti- 
fully in the very midst of the centre of action, 
which takes place around it. Now I am going 
to give you one or two instances of capillary 
attraction. It is that kind of action or attrac- 
tion which makes two things that do not dis- 
solve in each other still hold together. When 
you wash your hands, you wet them thorough- 
ly; you take a little soap to make the adhesion 
better, and you find your hand remains wet. 
This is by that kind of attraction of which I 
am about to speak. And, what is more, if your 
hands are not soiled (as they almost always are 
by the usages of life), if you put your finger 
into a little warm water, the water will creep a 
little way up the finger, though you may not 
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stop to examine it. I have here a substance 
which is rather porous—a column of salt— 
and I will pour into the plate at the bottom, 
not water, as it appears, but a saturated solution 
of salt which can not absorb more, so that the 
action which you see will not be due to its 
dissolving any thing. We may consider the 
plate to be the candle, and the salt the wick, 
and this solution the melted tallow. (I have 
colored the fluid, that you may see the action 
better.) You observe that, now I pour in the 
fluid, it rises and gradually creeps up the salt 
higher and higher; and provided tke column 
does not tumble over, it will go to the top. If 


Fig. 1. 


this blue solution were combustible, and we 
were to place a wick at the top of the salt, it 
would burn as it entered into the wick. It is 


ACTION OF THE SIPHON. 25 


a most curious thing to see this kind of action 
taking place, and to observe how singular some 
of the circumstances are about it. When you 
wash your hands, you take a towel to wipe off 
the water; and it is by that kind of wetting, or 
that kind of attraction which makes the towel 
become wet with water, that the wick 1s made 
wet with the tallow. I have known some care- 
less boys and girls (indeed, I have known it 
happen to careful people as well) who, having 
washed their hands and wiped them with a 
towel, have thrown the towel over the side of 
the basin, and before long it has drawn all the 
water out of the basin and conveyed it to the 
floor, because it happened to be thrown over 
the side in such a way as to serve the purpose 
of a siphon.(®) That you may the better see 
the way in which the substances act one upon 
another, I have here a vessel made of wire 
gauze filled with water, and you may compare 
it in its action to the cotton in one respect, or 
to a piece of calico in the other. In fact, wicks 
are sometimes made of a kind of wire gauze. 
You will observe that this vessel is a porous 
thing; forifI pour a little water on to the top, 


26 RISE OF FLUID THROUGH CANE. 


it will run out at the bottom. You would be 
puzzled for a good while if I asked you what 
the state of this vessel is, what is inside it, and 
why it is there? The vessel is full of water, 
and yet you see the water goes in-and runs out 
as if it were empty. In order to prove this to 
you I have only to empty it. The reason is 
this: the wire, being once wetted, remains wet; 
the meshes are so small that the fluid is at- 
tracted so strongly from the one side to the 
other as to remain in the vessel, although it is 
porous. In like manner, the particles of melted 
tallow ascend the cotton and get to the top; 
other particles then follow by their mutual at- 
traction for each other, and as they reach the 
flame they are gradually burned. 

Here is another application of the same prin- 
ciple. You see this bit of cane. I have seen 
boys about the streets, who are very anxious to 
appear like men, take a piece of cane, and light 
it, and smoke it, as an imitation of a cigar. 
They are enabled to do so by the permeability 
of the cane in one direction, and by its capil- 
larity. IfI place this piece of cane on a plate 
containing some camphene (which is very much 
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like paraffine in its general character), exactly 
in the same manner as the blue fluid rose 
through the salt will this fluid rise through the 
piece of cane. There being no pores at the 
side, the fluid can not go in that direction, but 
must pass through its length. Already the 
fluid is at the top of the cane; now I can light 
it and make it serve as a candle. The fluid 
has risen by the capillary attraction of the 
piece of cane, just as it does through the cotton 
in the candle. . 

Now the only reason why the candle does 
not burn all down the side of the wick is that 
the melted tallow extinguishes the flame. You 
know that a candle, if turned upside down, so 
as to allow thé fuel to run upon the wick, will 
be put out. The reason is, that the flame has 
not had time to make the fuel hot enough to 
burn, as it does above, where it is carried in 
small quantities into the wick, and has all the 
effect of the heat exercised upon it. 

There is another-condition which you must 
learn as regards the candle, without which you 
would not be able fully to understand the phi- 
losophy of it, and that is the vaporous condition 
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of the fuel. In order that you may understand 
that, let me show you a very pretty but very 
commonplace experiment. If you blow a can- 
dle out cleverly, you will see the vapor risc 
from it. You have, I know, often smelt the 
vapor of a blown-out candle, and a very bad 
smell it is; but if you blow it out cleverly, 
you will be able to see pretty well the vapor 
into which this solid matter is transformed. I 
will blow out one of these candles in such a 
way as not to disturb the air around it by the 
continuing action of my breath; and now, if I 
hold a lighted taper two or three inches from 
the wick, you will observe a train of fire going 
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So 
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through the air till it reaches the candle. I 
am obliged to be quick and ready, because if I 
allow the vapor time to cool, it becomes con- 
densed into a liquid or solid, or the stream of 
combustible matter gets disturbed. 

Now as to the shape or form of the flame. 
It concerns us much to know about the condi- 
tion which the matter of the candle finally as- 
sumes at the top of the wick, where you have 
such beauty and brightness as nothing but 
combustion or flame can produce. You have 
the glittering beauty of gold and silver, and 
the still higher lustre of jewels like the ruby 
and diamond; but none of these rival the bril- 
liancy and beauty of flame. What diamond 
can shine like flame? It owes its lustre at 
night-time to the very flame shining upon it. 
The flame shines in darkness, but the light 
which the diamond has is as nothing until the 
flame shines upon it, when it is brilliant again. 
The candle alone shines by itself and for itself 
or for those who have arranged the materials. 
Now let us look a little at the form of the 
flame as you see it under the glass shade. It 
is steady and equal, and its general form is that 
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which is represented in the diagram, varying 
with atmospheric disturbances, and also vary- 
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ing according to the size of the candle. Itis a 
bright oblong, brighter at the top than toward 
the bottom, with the wick in the middle, and, 
besides the wick in the middle, certain darker 
parts toward the bottom, where the ignition is 
not so perfect as in the part above. I havea 
drawing here, sketched many years ago by 
Hooker, when he made his Investigations. It 
is the drawing of the flame of a lamp, but it 
will apply to the flame of a candle. The cup 
of the candle is the vessel or lamp; the melted 
spermaceti is the oil; and the wick is common 
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to both. Upon that he sets this little flame, 
and then he represents what is true, a certain 
quantity of matter rising about it which you do 
not see, and which, if you have not been here 
before, or are not familiar with the subject, you 
will not know of. He has here represented the 
parts of the surrounding atmosphere that are 
very essential to the flame, and that are always 
present with it. There is a current formed, 
which draws the flame out; for the flame which 
you see is really drawn out by the current, and 
drawn upward to a great height, just as Hooker 
has here shown you by that prolongation of the 
current in the diagram. You may see this by 
taking a lighted candle, and putting it in the 
sun so as to get its shadow thrown on a piece 
of paper. How remarkable it is that that 
thing which is light enough to produce shadows 
of other objects can be made to throw its own 
shadow on a piece of white paper or card, so 
that you can actually see streaming round the 
flame something which is not part of the flame, 
but is ascending and drawing the flame upward. 
Now I am going to imitate the sunlight by ap- 
plying the voltaic battery to the electric lamp. 


32 SHADOW OF FLAME. 


You now see our sun and its great luminosity ; 
and by placing a candle between it and the 
screen, we get the shadow of the flame. You 
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observe the shadow of the candle and of the 
wick; then there is a darkish part,.as repre- 
sented in the diagram, and then a part whicli 
is more distinct. Curiously enough, however, 
what we see in the shadow as the darkest part 
of the flame is, in reality, the brightest part; 
and here you see streaming upward the ascend- 
ing current of hot air, as shown by Hooker, 
which draws out the flame, supplies it with air, 
and cools the sides of the cup of melted fuel. 
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I can give you here a little farther illustra- 
tion, for the purpose of showing you how flame 
goes up or down according to the current. I 
have here a flame—it is not a candle flame— 
but you can, no doubt, by this time generalize 
enough to be able to compare one thing with 
another: what I am about to do is to change the 
ascending current that takes the flame upward 
into a descending current. This I can easily. 
do by the little apparatus you see before me. 
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The flame, as I have said, is not a candle flame, 
but it is produced by alcohol, so that it shall 
not smoke too much. I will also color the 
flame with another substance,(®) so that you may 
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trace its course; for, with the spirit alone, you 
could hardly see well enough to have the oppor- 
tunity of tracing its direction. By lighting 
this spirit of wine we have then a flame pro- 
duced, and you observe that when held in the 
air it naturally goes upward. You understand 
now, easily enough, why flames go up under 
ordinary circumstances: it is because of the 
draught of air by which the combustion is 
formed. But now, by blowing the flame down, 
you see I am enabled to make it go downward 
into this little chimney, the direction of the 
current being changed. Before we have con- 
cluded this course of lectures we shall show you 
a lamp in which the flame goes up and the 
smoke goes down, or the flame goes down and 
the smoke goes up. You see, then, that we 
have the power in this way of varying the 
flame in different directions. 

There are now some other points that I must 
bring before you. Many of the flames you see 
here vary very much in their shape by the 
currents of air blowing around them in different 
directions; but we can, if we like, make flames 
so that they will look like fixtures, and we can 
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photograph them—indeed, we have to photo- 
graph them—so that they become fixed to us, 
if we wish to find out every thing concerning 
them. That, however, is not the only thing I 
wish to mention. IfI take a flame sufficiently 
large, it does not keep that komogeneous, that 
uniform condition of shape, but it breaks out 
with a power of life which is quite wonderful. 
Iam about to use another kind of fuel, but one 
which is truly and fairly a representative of the 
wax or tallow of a candle. I have here a large 
ball of cotton, which will serve as a wick. 
And, now that I have immersed itin spirit and 
applied a light to it, in what way does it differ 
from an ordinary candle? Why, it differs very 
much in one respect, that we have a vivacity 
and power about it, a beauty and a life entirely 
different from the light presented by a candle. 
You see those fine tongues of flame rising up. 
You have the same general disposition of the 
mass of the flame from below upward, but, in 
addition to that, you have this remarkable 
breaking out into tongues which you do not 
perceive in the case of a candle. Now, why is 
this? I must explain it to you, because, when 
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you understand that perfectly, you will be able 
to follow me better in what I have to say here- 
after. I suppose some here will have made for 
themselves the experiment I am going to show 
you. Am I right in supposing that any body 
here has played at snapdragon? I do not 
know a more beautiful illustration of the phi- 
losophy of flame, as to a certain part of its 
history, than the game of snapdragon. First, | 
here is the dish; and let me say, that when 
you play snapdragon properly you ought to 
have the dish well warmed; you ought also to 
have warm plums, and warm brandy, which, 
however, I have not got. When you have put 
the spirit into the dish, you have the cup and 
the fuel; and are not the raisins acting like 
the wicks? I now throw the plums into the 
dish, and light the spirit, and you see those 
beautiful tongues of flame that I refer to. 
You have the air creeping in over the edge of 
the dish forming these tongues. Why? Be- 
cause, through the force of the current and the 
irregularity of the action of the flame, it can 
not flow in one uniform stream. The air flows 
in so irregularly that you have what would 
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otherwise be a single image broken up into 
a variety of forms, and each of these little 
tongues has an independent existence: of its own. 
Indeed, I might say, you have here a multitude 
of independent candles. You must not imagine, 
because you see these tongues all at once, that 
the flame is of this particular shape. A flame 
of that shape is never so at any one time. 
Never is a body of flame, like that which you 
just saw rising from the ball, of the shape it 
appears to you. It consists of a multitude of 
different shapes, succeeding each other so fast 
that the eye is only able to take cognizance of 
them all at once. In former times I purposely 
analyzed a flame of that general character, and 
the diagram shows you the different parts of 
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which it is composed. They do not occur all 
at once; it is only because we see these shapes 
in such rapid succession that they seem to us 
to exist all at one time. 

It is too bad that we have not got farther 
than my game of snapdragon; but we must not, 
under any circumstances, keep you beyond your 
time. It will be a lesson to me in future to 
hold you more strictly to the philosophy of the 
thing than to take up your time so much with 
these illustrations. 
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LECTURE II. 


A CANDLE: BRIGHTNESS OF THE FLAME. — 
AIR NECESSARY FOR COMBUSTION. — PRO- 
DUCTION OF WATER. 


WE were occupied the last time we met in 
considering the general character and arrange- 
ment as regards the fluid portion of a candle, 
and the way in which that fluid got into the 
place of combustion. You see, when we have 
a candle burning fairly in a regular, steady at- 
mosphere, it will have a shape something like 
the one shown in the diagram, and will look 
pretty uniform, although very curious in its 
character. And now I have to ask your at- 
tention to the means by which we are enabled 
to ascertain what happens in any particular 
part of the flame; why it happens; what it 
does in happening; and where, after all, the 
whole candle goes to; because, as you know 
very well, a candle being brought before us 
and burned, disappears, if burned properly, 
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without the least trace of dirt in the candle- 
stick; and this is a very curious circumstance. 
In order, then, to examine this candle carefully, 
I have arranged certain apparatus, the use of 
which you will see as I goon. Here is a can- 
dle; I am about to put the end of this glass 
tube into the middle of the flame—into that 
part which old Hooker has represented in the 
diagram as being rather dark, and which you 
can see at any time if you will look at a candle 
carefully, without blowing it about. We will 
examine this dark part first. 
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Now I take this bent glass tube, and intro- 
duce one end into that part of the flame, and 
you see at once that something is coming from 
the flame, out at the other end of the tube; 
and if I put a flask there, and leave it for a 
little while, you will see that something from 
the middle part of the flame is gradually drawn 
out, and goes through the tube, and into that 
flask, and there behaves very differently from 
what it does in the open air. It not only es- 
capes from the end of the tube, but falls down 
to the bottom of the flask lke a heavy sub- 
stance, as indeed it is. We find that this is 
the wax of the candle made into a vaporous 
fluid—not a gas. (You must learn the differ- 
ence between a gas and a vapor: a gas remains 
permanent; a vapor is something that will 
condense.) Ifyou blow out a candle, you per- 
ceive a very nasty smell, resulting from the 
condensation of this vapor. That is very dif- 
ferent from what you have outside the flame; 
and, in order to make that more clear to you, 
I am about to produce and set fire to a larger 
portion of this vapor; for what we have in 
the small way in a candle, to understand 
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thoroughly, we must, as philosophers, produce 
in a larger way, if needful, that we may ex- 
amine the different parts. And now Mr. An- 
derson will give me a source of heat, and I am 
about to show you what that vapor is. Here 
is some wax in a glass flask, and I am going 
to make it hot, as the inside of that candle- 
flame is hot, and the matter about the wick is 
hot. [The lecturer placed some wax in a glass 
flask, and heated it over a lamp.] Now I 
dare say that is hot enough for me. You see 
that the wax I put in it has become fluid, and 
there is a little smoke coming from it. We 
shall very soon have the vapor rising up. I 
wil make it still hotter, and now we get more 
of it, so that I can actually pour the vapor 
out of the flask into that basin, and set it on 
fire there. This, then, is exactly the same kind 
of vapor as we have in the middle of the can- 
dle; and that you may be sure this is the case, 
let us try whether we have not got here, in 
this flask, a real combustible vapor out of the 
middle of the candle. [Taking the flask into 
which the tube from the candle proceeded, and 
introducing a lighted taper.) See how it 
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burns. Now this is the vapor from the middle 
of the candle, produced by its own heat; and 
that is one of the first things you have to con- 
sider with respect to the progress of the wax in 
the course of its combustion, and as regards the 
changes it undergoes. I will arrange another 
tube carefully in the flame, and I should not 
wonder if we were able, by a little care, to get 
that vapor to pass through the tube to the 
other extremity, where we will light it, and 
obtain absolutely the flame of the candle at a 
place distant from it. Now, look at that. Is 
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not that a very pretty experiment? Talk 
about laying on gas—why, we can actually lay 
on a candle! And you see from this that there 
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are clearly two different kinds of action—one 
the production of the vapor, and the other the 
combustion of it— both of which take place in 
particular parts of the candle. 

I shall get no vapor from that part which is 
already burnt. IfI raise the tube (Fig. 7) to 
the upper part of the flame, so soon as the 
vapor has been swept out what comes away 
will be no longer combustible; it is already 
burned. How burned? Why, burned thus: 
In the middle of the flame, where the wick is, 
there is this combustible vapor; on the out- 
side of the flame is the air which we shall find 
necessary for the burning of the candle; be- 
tween the two, intense chemical action takes 
place, whereby the air and the fuel act upon 
each other, and at the very same time that we 
obtain light the vapor inside is destroyed. If 
you examine where the heat of a candle is, you 
will find it very curiously arranged. Suppose 
I take this candle, and hold a piece of paper 
close upon the flame, where is the heat of that 
flame? Do you not see that it is not in the 
inside? It is in a ring, exactly in the place 
where I told you the chemical ‘action was; and 


AIR NECESSARY FOR COMBUSTION. 45 


even in my irregular mode of making the ex- 
periment, if there is not too much disturbance, 
there will always be a ring. This is a good 
experiment for you to make at home. Take a 
strip of paper, have the air in the room quiet, 
and put the piece of paper right across the 
middle of the flame—(I must not talk while I 
make the experiment)—and you will find that 
it is burnt in two places, and that it is not 
burnt, or very little so, in the middle; and 
when you have tried the experiment once or 
twice, so as to make it nicely, you will be very 
interested to see where the heat is, and to find 
that it is where the air and the fuel come to- 
gether. 

This is most important for us as we proceed 
with our subject. Air is absolutely necessary 
for combustion; and, what is more, I must have 
you understand that fresh air is necessary, or 
else we should be imperfect in our reasoning 
and our experiments. Here is a jar of air; I 
place it over a candle, and it burns very nicely 
in it at first, showing that what I have said 
about itis true; but there will soon be a change. 
See how the flame is drawing upward, present- 
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ly fading, and at last going out. And going 
out, why? Not because it wants air merely, 
for the jar is as full now as it was before; but 
it wants pure, fresh air. The jar is full of air, 
partly changed, partly not changed; but it 
does not contain sufficient of the fresh air 
which is necessary for the combustion of a 
candle. These are all points which we, as 
young chemists, have to gather up; and if we 
look a little more closely into this kind of 
action, we shall find certain steps of reasoning 
extremely interesting. For instance, here is 
the oil-lamp I showed you—an excellent lamp 
for our experiments— the old Argand lamp. 
I now make it like a candle [obstructing the 
passage of air into the centre of the flame]; 
there is the cotton; there is the oil rising up in 
it; and there is the conical flame. It burns 
poorly because there is a partial restraint of air. 
I have allowed no air to get to it save round 
the outside of the flame, and it does not burn 
well. I can not admit more air from the out- 
side, because the wick is large; but if, as Ar- 
gand did so cleverly, I open a passage to the 
middle of the flame, and so let air come in 
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there, you will see how much more beautifully 
it burns. If I shut the air off, look how it 
smokes; and why? We have now some very 
interesting points to study: we have the case 
of the combustion of a candle; we have the 
case of a candle being put out by the want of 
air; and we have now the case of imperfect 
combustion, and this is to us so interesting that 
I want you to understand it as thoroughly as 
you do the case of a candle burning in its best 
possible manner. I will now make a great 
flame, because we need the largest possible 
illustrations. Here is a larger wick [burning 
turpentine on a ball of cotton]. All these 
things are the same as candles, after all. If 
we have larger wicks, we must have a larger 
supply of air, or we shall have less perfect com- 
bustion. Look, now, at this black substance 
going up into the atmosphere; there is a regu- 
lar stream of it. I have provided means to 
carry off the imperfectly-burned part, lest it 
should annoy you. Look at the soots that fly 
off from the flame; see what an imperfect com- 
bustion it is, because it can not get enough air. 
What, then, is happening? Why, certain 
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things which are necessary to the combustion 
of a candle are absent, and very bad results are 
accordingly produced; but we see what happens 
to a candle when it is burnt in a pure and prop- 
er state of air. At the time when I showed 
you this charring by the ring of flame on the 
one side of the paper, I might have also shown 
you, by turning to the other side, that the 
burning of a candle produces the same kind of 
soot—charcoal, or carbon. 

But, before I show that, let me explain to 
you, as it is quite necessary for our purpose, 
that, though I take a candle, and give you, as 
the general result, its combustion in the form 
of a flame, we must see whether combustion is 
always in this condition, or whether there are 
other conditions of flame; and we shall soon 
discover that there are, and that they are most 
important to us. I think, perhaps, the best 
illustration of such a point to us, as juveniles, is 
to show the result of strong contrast. Here is 
a little gunpowder. You know that gunpowder 
burns with flame; we may fairly call it flame. 
It contains carbon and other materials, which 
altogether cause it to burn with a flame. And 
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here is some pulverized iron, or iron filings. 
Now I purpose burning these two things to- 
gether. I have a little mortar in which I will 
mix them. (Before I go into these experi- 
ments, let me hope that none of you, by trying 
to repeat them, for fun’s sake, will do any harm. 
These things may all be very properly used if 
you take care, but without that much mischief 
will be done.) Well, then, here is a little gun- 
powder, which I put at the bottom of that little 
wooden vessel, and mix the iron filings up with 
it, my object being to make the gunpowder set 
fire to the filings and burn them in the air, and 
thereby show the difference between substances 
burning with flame and not with flame. Here 
is the mixture; and when I set fire to it you 
must watch the combustion, and you will see 
that it is of two kinds. You will see the gun- 
powder burning with a flame and the filings 
thrown up. You will see them burning too, 
but without the production of fame. They 
will each burn separately. [The lecturer then 
ignited the mixture.] There is the gunpowder, 
which burns with a flame, and there are the 
filings: they burn with a different kind of com- 
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bustion. You see, then, these two great dis- 
tinctions; and upon these differences depend 
all the utility and all the beauty of flame which 
we use for the purpose of giving out light. 
When we use oil, or gas, or candle for the pur- 
pose of illumination, their fitness all depends 
upon these different kinds of combustion. 
There are such curious conditions of flame 
that it requires some cleverness and nicety of 
discrimination to distinguish the kinds of com- 
bustion one from another. For instance, here 
is a powder which is very combustible, consist- 
ing, as you see, of separate little particles. Itis 
called Zycopodium,(") and each of these particles 
can produce a vapor, and produce its own 
flame; but, to see them burning, you would 
imagine it was all one flame. I will now set 
fire to a quantity, and you will see the effect. 
We saw a cloud of flame, apparently in one 
body; but that rushing noise [referring to the 
sound produced by the burning] was a proof 
that the combustion was not a continuous or 
regular one. This is the lightning of the pan- 
tomimes, and a very good imitation. [The ex- 
periment was twice repeated by blowing lyco- 
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podium from a glass tube through a spirit 
flame.] This is not an example of combustion 
like that of the filings I have been speaking of, 
to which we must now return. 

Suppose I take a candle and examine that 
part of it which appears brightest to our eyes. 
Why, there I get these black particles, which 
already you have seen many times evolved from 
the flame, and which I am now about to evolve 
in a different way. I will take this candle and 
clear away the gutterage, which occurs by rea- 
son of the currents of air; and if I now arrange 
a glass tube so as just to dip into this luminous 
part, as in our first experiment, only higher, 
you see the result. In place of having the 
same white vapor that you had before, you 
will now have a black vapor. There it goes, 
as black as ink. It is certainly very different 
from the white vapor; and when we put a light 
to it we shall find that it does not burn, but 
that it puts the light out. Well, these parti- 
cles, as I said before, are just the smoke of the 
candle; and this brings to mind that old em- 
ployment which Dean Swift recommended to 
servants for their amusement, namely, writing 


52 CAUSE OF THE LUMINOSITY OF FLAME. 


on the ceiling of a room with a candle. But 
what is that black substance? Why, it is the 
same carbon which exists in the candle. How 
comes it out of the candle? It evidently ex- 
isted in the candle, or else we should not have 
had it here. And now I want you to follow 
me in this explanation. You would hardly 
think that all those substances which fly about 
London, in the form of soots and blacks, are 
the very beauty and life of the flame, and which 
are burned in it as those iron filings were burn- 
ed here. Here is a piece of wire gauze, which 
will not let the flame go through it, and I think 
you will see, almost immediately, that when I 
bring it low enough to touch that part of the 
flame which is otherwise so bright, it quells 
and quenches it at once, and allows a volume 
of smoke to rise up. 

I want you now to follow me in this point— 
that whenever a substance burns, as the iron 
filings burnt in the flame of gunpowder, with- 
out assuming the vaporous state (whether it 
becomes liquid or remains solid), it becomes 
exceedingly luminous. I have here taken three 
or four examples apart from the candle on 
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purpose to illustrate this point to you, because 
what I have to say is applicable to all sub- 
stances, whether they burn or whether they do 
not burn—that they are exceedingly bright if 
they retain their solid state, and that it is to 
this presence of solid particles in the candle- 
flame that it owes its brilliancy. 

Here is a platinum wire, a body which does 
not change by heat. If I heat it in this flame, 
see how exceedingly luminous it becomes. I 
will make the flame dim for the purpose of 
giving a little hght only, and yet you will see 
that the heat which it can give to that plati- 
num wire, though far less than the heat it has 
itself, is able to raise the platinum wire to a 
far higher state of effulgence. This flame has 
carbon in it; but I will take one that has no 
carbon in it. There is a material, a kind of 
fuel—a vapor or gas, whichever you like to 
call it—in that vessel, and it has no solid par- 
ticles in it; so I take that because it is an ex- 
ample of flame itself burning without any solid 
matter whatever; and if I now put this solid 
substance in it, you see what an intense heat it 
has, and how brightly it causes the solid body 
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to glow. This is the pipe through which we 
convey this particular gas, which we call hy- 
drogen, and which you shall know all about 
next time we meet. And here is a substance 
called oxygen, by means of which this hydro- 
gen can burn; and although we produce, by 
their mixture, far greater heat(*) than you can 
obtain from the candle, yet there is very little 
light. If, however, I take a solid substance, 
and. put that into it, we produce an intense 
light. If I take a piece of lime, a substance 
which will not burn, and which will not vap- 
orize by the heat (and because it does not vap- 
orize remains solid, and remains heated), you 
will soon observe what happens as to its glow- 
ing. Ihave here a most intense heat produced 
by the burning of hydrogen in contact with 
the oxygen; but there is as yet very little 
light—not for want of heat, but for want of 
particles which can retain their solid state; but 
when I hold this piece of lime in the flame of 
the hydrogen as it burns in the oxygen, see 
how it glows! This is the glorious hme light, 
which rivals the voltaic hght, and which is al- 
most equal to sunlight. I have here a piece 
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of carbon or charcoal, which will burn and give 
us light exactly in the same manner as if it 
were burnt as part of a candle. The heat that 
is in the flame of a candle decomposes the va- 
por of the wax, and sets free the carbon par- 
ticles; they rise up heated and glowing as this 
now glows, and then enter into the air. But 
the particles, when burnt, never pass off from 
a candle in the form of carbon. They go off 
into the air as a perfectly invisible substance, 
about which we shall know hereafter. 

Is it not beautiful to think that such a proc- 
ess is going on, and that such a dirty thing as 
charcoal can become so incandescent? You 
see it comes to this—that all bright flames con- 
tain these solid particles; all things that burn 
and produce solid particles, either during the 
time they are burning, as in the candle, or im- 
mediately after being burnt, as in the case of 
the gunpowder and iron filings—all these 
things give us this glorious and beautiful 
light. 

I will give you a few illustrations. Here is 
a piece of phosphorus, which burns with a 
bright flame. Very well; we may now con- 
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clude that phosphorus will produce, either at 
the moment that it is burning or afterward, 
these solid particles. Here is the phosphorus 


lighted, and I cover it over with this glass for 
the purpose of keeping in what is produced. 
What is all that smoke? That smoke consists 
of those very particles which are produced by 
the combustion of the phosphorus. Here again 
are two substances. This is chlorate of potassa, 
and this other sulphuret of antimony. I shall 
mix these together a little, and then they may 
be burnt in many ways. I shall touch them 
with a drop of sulphuric acid, for the purpose 
of giving you an illustration of chemical action, 
and they will instantly burn.(°) [The lecturer 
then ignited the mixture by means of sulphuric 
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acid.] Now, from the appearance of things, 
you can judge for yourselves whether they 
produce solid matter in burning. I have given 
you the train of reasoning which will enable 
you to say whether they do or do not; for what 
is this bright flame but the solid particles pass- 
ing off? 

Mr. Anderson has in the furnace a very hot 
crucible. I am about to throw into it some 
zinc filings, and they will burn with a flame 
like gunpowder. I make this experiment be- 
cause you can make it well at home. Now I 
want you to see what will be the result of the 
combustion of this zinc. Here it is burning— 
burning beautifully like a candle, I may say. 
But what is all that smoke, and what are those 
little clouds of wool which will come to you if 
you can not come to them, and make them- 
selves sensible to you in the form of the old 
philosophic wool, as it was called? We shall 
have left in that crucible, also, a quantity of 
this woolly matter. But I will take a piece of 
this same zinc, and make an experiment a little 
more closely at home, as it were. You will 
have here the same thing happening. Here is 
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the piece of zinc; there [pointing to a jet of 
hydrogen] is the furnace, and we will set to 
work and try and burn the metal. It glows, 
you see; there is the combustion; and there is 
the white substance into which it burns. And 
so, if I take that flame of hydrogen as the rep- 
resentative of a candle, and show you a sub- 
stance like zinc burning in the flame, you will 
see that it was merely during the action of 
combustion that this substance glowed—while 
it was kept hot; and if I take a flame of hy- 
drogen and put this white substance from the 
zinc into it, look how beautifully it glows, and 
just because it is a solid substance. 

I will now take such a flame as I had a mo- 
ment since, and set free from it the particles 
of carbon. Here is some camphene, which will 
burn with a smoke; but if I send these parti- 
cles of smoke through this pipe into the hydro- 
gen flame you will see they will burn and be- 
come luminous, because we heat them a second 
time. There they are. Those are the parti- 
cles of carbon reignited a second time. They 
are those particles which you can easily see by 
holding a piece of paper behind them, and 
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which, while they are in the flame, are ignited 
by the heat produced, and, when so ignited, 
produce this brightness. When the particles 
are not separated you get no brightness. The 
flame of coal-gas owes its brightness to the 
separation, during combustion, of these parti- 
cles of carbon, which are equally in that as in a 
candle. I can very quickly alter that arrange- 
ment. Here, for instance, is a bright flame of 
gas. Supposing I add so much air to the fame 
as to cause it all to burn before those particles 
are set free, I shall not have this brightness; 
and I can do that in this way: If I place over 
the jet this wire-gauze cap, as you see, and then 
light the gas over it, it burns with a non-lu- 
minous flame, owing to its having plenty of 
air mixed with it before it burns; andif I raise 
the gauze, you see it does not burn below.(?°) 
There is plenty of carbon in the gas; but, be- 
cause the atmosphere can get to it, and mix 
with it before it burns, you see how pale and 
blue the flame is. And if I blow upon a bright 
gas-flame, so as to consume all this carbon 
before it gets heated to the glowing point, it 
will also burn blue. [The lecturer illustrated 
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his remarks by blowing on the gas-light.] The 
only reason why I have not the same bright 
light when I thus blow upon the flame is that 
the carbon meets with sufficient air to burn it 
before it gets separated in the flame in a free 
state. The difference is solely due to the solid 
particles not being separated before the gas is 
burnt. 

You observe that there are certain products 
as the result of the combustion of a candle, and 
that of these products one portion may be con- 
sidered as charcoal, or soot; that charcoal, when 
afterward burnt, produces some other product; 
and it concerns us very much now to ascertain 
what that other product is. We showed that 
something was going away; and I want you 
now to understand how much is going up into 
the air; and for that purpose we will have com- 
bustion on a little larger scale. From that 
candle ascends heated air, and two or three 
experiments will show you the ascending cur- 
rent; but, in order to give you a notion of the 
quantity of matter which ascends in this way, 
I will make an experiment by which I shall 
try to imprison some of the products of this 
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combustion. For this purpose I have here what 
boys call a fire-balloon; I use this fire-balloon 
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merely as a sort of measure of the result of 
the combustion we are considering; and I am 
about to make a flame in such an easy and 
simple manner as shall best serve my present 
purpose. This plate shall be the “cup,” we 
will so say, of the candle; this spirit shall be 


our fuel; and Iam about to placc this chimney 
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over it, because it is better for me to do so than 
to let things proceed at random. Mr. Anderson 
will now light the fuel, and here at the top we 
shall get the results of the combustion. What 
we get at the top of that tube is exactly the 
same, generally speaking, as you get from the 
combustion of a candle; but we do not get a 
luminous flame here, because we use a substance 
which is feeble in carbon. Iam about to put 
this balloon—not into action, because that is not 
my object—but to show you the effect which 
results from the action of those products which 
arise from the candle, as they arise here from 
the furnace. [The balloon was held over the 
chimney, when it immediately commenced to 
fill.] You see how it is disposed to ascend; 
but we must not let it up, because it might 
come in contact with those upper gas-lights, 
and that would be very inconvenient. [The 
upper gas-lights were turned out at the request 
of the lecturer, and the balloon was allowed to 
ascend.] Does not that show you what a large 
bulk of matter is being evolved? Now there 
is going through this tube [placing a large 
glass tube over a candle] all the products of 
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that candle, and you will presently see that the 
tube will become quite opaque. Suppose I take 
another candle, and place it under a jar, and 
then put a light on the other side, just to show 
you what is going on. You see that the sides 
of the jar become cloudy, and the light begins 
to burn feebly. It is the products, you see, 
which make the light so dim, and this is the 
same thing which makes the sides of the jar so 
opaque. If you go home, and take a spoon that 
has been in the cold air, and hold it over a 
candle—not so as to soot it—you will find that 
it becomes dim just as that jar is dim. If you 
can get a silver dish, or something of that kind, 
you will make the experiment still better; and 
now, just to carry your thoughts forward to the 
time we shall next meet, let me tell you that it 
is water which causes the dimness, and when we 
next meet I will show you that we can make 
it, without difficulty, assume the form of a 
liquid. 
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LECTURE III. 


PRODUCTS: WATER FROM THE COMBUSTION.— 
NATURE OF WATER. -— A COMPOUND. — HY- 
DROGEN. 


I DARE say you well remember that when we 
parted we had just mentioned the word “ prod- 
ucts” from the candle; for when a candle burns 
we found we were able, by nice adjustment, 
to get various products from it. There was 
one substance which was not obtained when 
the candle was burning properly, which was 
charcoal or smoke, and there was some other 
substance that went upward from the flame 
which did not appear as smoke, but took some 
other form, and made part of that general cur- 
rent which, ascending from the candle up- 
ward, becomes invisible, and escapes. There 
were also other products to mention. You 
remember that in that rising current having 
its origin at the candle we found that one part 
was condensable against a cold spoon, or against 
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a clean plate, or any other cold thing, and an- 
other part was incondensable. 

We will first take the condensable part, and 
examine it, and, strange to say, we find that 
that part of the product is just water—nothing 
but water. On the last occasion I spoke of it 
incidentally, merely saying that water was pro- 
duced among the condensable products of the 
candle; but to-day I wish to draw your atten- 
tion to water, that we may-examine it care- 
fully, especially in relation to this subject, and 
also with respect to its general existence on the 
surface of the globe. 

Now, having previously arranged an experi- 
ment for the purpose of condensing water from 
the products of the candle, my next point will 
be to show you this water; and perhaps one of 
the best means that I can adopt for showing its 
presence to so many at once is to exhibit a very 
visible action of water, and then to apply that 
test to what is collected as a drop at the bottom 
of that vessel. I have here a chemical sub- 
stance, discovered by Sir Humphrey Davy, 
which has a very energetic action upon water, 
which I shall use as a test of the presence of 
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water. IfI take a little piece of it—it is called 
potassium, as coming from potash—if I take a 
little piece of it, and throw it into that basin, 
you see how it shows the presence of water by 
lighting up and floating about, burning with a 
violet flame. I am now going to take away the 
candle which has been burning beneath the 
vessel containing ice and salt, and you see a 


drop of water—a condensed product of the 
candle—hanging from the under surface of the 
dish. I will show you that potassium has the 
same action upon it as upon the water in that 
basin in the experiment we have just tried. 
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See! it takes fire, and burns in just the same 
manner, I will take another drop upon this 
glass slab, and when I put the potassium on to 
it, you see at once, from its taking fire, that 
there is water present. Now that water was 
produced by the candle. In the same manner, 
if I put this spirit-lamp under that jar, you will 
soon see the latter become damp, from the dew 
which is deposited upon it—that dew being the 
result of combustion; and I have no doubt you 
will shortly see, by the drops of water which 
fall upon the paper below, that there is a good 
deal of water produced from the combustion of 
the lamp. I will let it remain, and you can 
afterward see how much water has been col- 
lected. So, if I take a gas-lamp, and put any 
cooling arrangement over it, I shall get water 
—water being likewise produced from the com- 
bustion of gas. Here, in this bottle, is a quan- 
tity of water — perfectly pure, distilled water, 
produced from the combustion of a gas-lamp— 
in no point different from the water that you 
distill from the river, or ocean, or spring, but 
exactly the same thing. Water is one individ- 
ual thing; it never changes. We can add to it 
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by careful adjustment for a little while, or we 
can take it apart and get other things from it; 
but water, as water, remains always the same, 
either in a solid, liquid, or fluid state. Here 
again [holding another bottle] is some water 
produced by the combustion of an oil-lamp. A 
pint of oil, when burnt fairly and properly, 
produces rather more than a pint of water. 
Here, again, is some water, produced by a rath- 
er long experiment, from a wax candle. And 
so we can go on with almost all combustible 
substances, and find that if they burn with a 
flame, as a candle, they produce water. You 
may make these experiments yourselves: the 
head of a poker is a very good thing to try 
with, and if it remains cold long enough over 
the candle, you may get water condensed in 
drops on it; or a spoon, or ladle, or any thing 
else may be used, provided it be clean, and can 
carry off the heat, and so condense the water. 
And now—to go into the history of this 
wonderful production of water from combus- 
tibles, and by combustion—I must first of all 
tell you that this water may exist in different 
conditions; and although you may now be ac- 
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quainted with all its forms, they still require 
us to give a little attention to them for the 
present; so that we may perceive how the wa- 
ter, while it goes through its Protean changes, 
is entirely and absolutely the same thing, 
whether it is produced from a candle, by com- 
bustion, or from the rivers or ocean. 

First of all, water, when at the coldest, 1s ice. 
Now we philosophers—I hope that I may class 
you and myself together in this case—speak of 
water as water, whether it be in its solid, or 
liquid, or gaseous state—we speak of it. chemi- 
cally as water. Water is a thing compounded 
of two substances, one of which we have derived 
from the candle, and the other we shall find 
elsewhere. Water may occur as ice; and you 
have had most excellent opportunities lately of 
seeing this. Ice changes back into water—for 
we had on our last Sabbath a strong instance 
of this change by the sad catastrophe which 
occurred in our own house, as well as in the 
houses of many of our friends — ice changes 
back into water when the temperature is raised; 
water also changes into steam when it is warmed 
enough. The water which we have here before 
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us is in its densest state;(?!) and, although it 
changes in weight, in condition, in form, and 
in many other qualities, it still is water; and 
whether we alter it into ice by cooling, or 
whether we change it into steam by heat, it 
increases in volume— in the one case very 
strangely and powerfully, and in the other casc 
very largely and wonderfully. For instance, I 
will now take this tin cylinder, and pour a little 
water into it, and, seeing how much water I 
pour in, you may easily estimate for yourselves 
how high it will rise in the vessel: it will cov- 
er the bottom about two inches. I am now 
about to convert the water into steam for the 
purpose of showing to you the different vol- 
umes which water occupies in its different 
states of water and steam. 

Let us now take the case of water changing 
into ice: we can effect that by cooling it in a 
mixture of salt and pounded ice(??)—and I shall 
do so to show you the expansion of water into a 
thing of larger bulk when it is so changed. 
These bottles [holding one] are made of strong 
cast iron, very strong and very thick—I suppose 
they are the third of an inch in thickness; they 
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are very carefully filled with water, so as to 
exclude all air, and then they are screwed down 
tight. We shall see that when we freeze the 
water in these iron vessels, they will not be able 
to hold the ice, and the expansion within them 
will break them in pieces as these [pointing to 
some fragments] are broken, which have been 
bottles of exactly the same kind. I am about 
to put these two bottles into that mixture of ice 
and salt for the purpose of showing that when 
water becomes ice it changes in volume in this 
extraordinary way. 

In the mean time, look at the change which 
has taken place in the water to which we have 
applied heat; it is losing its fluid state. You 
may tell this by two or three circumstances. 
I have covered the mouth of this glass flask, 
in which water is boiling, with a watch-glass. 
Do you see what happens? It rattles away 
like a valve chattering, because the steam 
rising from the boiling water sends the valve 
up end down, and forces itself out, and so 
makes it clatter. You can very easily perceive 
that the flask is quite full of steam, or else it 
would not force its way out. You see also that 
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the flask contains a substance very much larger 
than the water, for it fills the whole of the flask 
over and over again, and there it is blowing 
away into the air; and yet you can not observe 
any great diminution in the bulk of the water, 
which shows you that its change of bulk is very 
great when it becomes steam. 

I have put our iron bottles containing water 
into this freezing mixture, that you may see 
what happens. No communication will take 
place, you observe, between the water in the 
bottles and the ice in the outer vessel. But 
there will be a conveyance of heat from the one 
to the other, and if we are successful—we are 
making our experiment in very great haste—I 
expect you will by-and-by, so soon as the cold 
has taken possession of the bottles and their 
contents, hear a pop on the occasion of the 
bursting of the one bottle or the other, and, 
when we come to examine the bottles, we shall 
find thcir contents masses of ice, partly inclosed 
by the covering of iron which is too small for 
them, because the ice is larger in bulk than the 
water. You know very well that ice floats 
upon water; if a boy falls through a hole into 
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the water, he tries to get on the ice again to 
float him up. Why does the ice float? Think 
of that, and philosophize. Because the ice is 
larger than the quantity of water which can 
produce it, and therefore the ice weighs the 
lighter and the water is the heavier. 

To return now to the action of heat on water. 
See what a stream of vapor is issuing from this 
tin vessel. You observe, we must have made 
it quite full of steam to have it sent out in that 
great quantity. And now, as we can convert 
the water into steam by heat, we convert it 
back into liquid water by the application of 
cold. And if we take a glass, or any other cold 
thing, and hold it over this steam, see how 
soon it gets damp with water: it will condense 
it until the glass is warm — it condenses the 
water which is now running down the sides of 
it. I have here another experiment to show 
the condensation of water from a vaporous state 
back into a liquid state, in the same way as the 
vapor, one of the products of the candle, was 
condensed against the bottom of the dish and 
obtained in the form of water; and to show 
you how truly and thoroughly these changes 
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take place, I will take this tin flask, which is 
now full of steam, and close the top. We shall 
see what takes place when we cause this water 
or steam to return back to the fluid state by 
pouring some cold water on the outside. [The 
lecturer poured the cold water over the vessel, 
when it immediately collapsed.] You see what 


has happened. If I had closed the stopper, and 
still kept the heat applied to it, it would have 
burst the vessel; yet, when the steam returns 
to the state of water, the vessel collapses, there 
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being a vacuum produced inside by the con- 
densation of the steam. I show you these 
experiments for the purpose of pointing out 
that in all these occurrences there is nothing 
that changes the water into any other thing; it 
still remains water; and so the vessel is obliged 
to give way, and is crushed inward, as in the 
other case, by the farther application of heat, it 
would have been blown outward. 

And what do you think the bulk of that 
water is when it assumes the vaporous condi- 
tion? You see that cube [pointing to a cubic 


Fig, 13. 


foot]. There, by its side, is a cubic inch, exact- 
ly the same shape as the cubic foot, and that 
bulk of water [the cubic inch] is sufficient to ex- 
pand into that bulk [the cubic foot] of steam ; 
and, on the contrary, the application of cold will 
contract that large quantity of steam into this 
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small quantity of water. [One of the iron 
bottles burst at that moment.] Ah! There is 
one of our bottles burst, and here, you see, is a 
crack down one side an eighth of an inch in 
width. [The other now exploded, sending the 
freezing mixture in all directions.] This other 
bottle is also broken; although the iron was 
nearly half an inch thick, the ice has burst it 
asunder. These changes always take place in 
water; they do not require to be always pro- 
duced by artificial means; we only use them 
here because we want to produce a small winter 
round that little bottle instead of a long and 
severe one. But if you go to Canada, or to the 
North, you will find the temperature there out 
of doors will do the same thing as has been 
done here by the freezing mixture. 

To return to our quiet philosophy. We shall 
not in future be deceived, therefore, by any 
changes that are produced in water. Water is 
the same every where, whether produced from 
the ocean or from the flame of the candle. 
Where, then, is this water which we get from a 
candle? I must anticipate a little, and tell you. 
It evidently comes, as to part of it, from the 
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candle, but is it within the candle beforehand ? 
No, it is not in the candle; and it is not in 
the air around about the candle which is neces- 
sary for its combustion. It is neither in one 
nor the other, but it comes from their conjoint 
action, a part from the candle, a part from the 
air; and this we have now to trace, so that we 
may understand thoroughly what is the chemi- 
cal history of a candle when we have it burning 
- on our table. How shall we get at this? I 
myself know plenty of ways, but I want you to 
get at it from the association in your own minds 
of what I have already told you. 

I think you can see a little in this way. We 
had just now the case of a substance which 
acted upon the water in the way that Sir 
Humphrey Davy showed us,(!%) and which I am 
now going to recall to your minds by making 
again an experiment upon that dish. It is a 
thing which we have to handle very carefully ; 
for you see, if I allow a little splash of water 
to come upon this mass, it sets fire to part of it; 
and if there were free access of air, 1t would 
quickly set fire to the whole. Now this is a 
metal—a beautiful and bright metal— which 
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rapidly changes in the air, and, as you know, 
rapidly changes in water. I will puta piece on 
the water, and you see it burns beautifully, 
making a floating lamp, using the water in the 
place of air. Again, if we take a few iron 
filings or turnings and put them in water, we 
find that they likewise undergo an alteration. 
They do not change so much as this potassium 
does, but they change somewhat in the same 
way; they become rusty, and show an action - 
upon the water, though in a different degree 
of intensity to what this beautiful metal does; 
but they act upon the water in the same man- 
ner generally as this potassium. I want you 
to put these different facts together in your 
minds. I have another metal here [zinc], and 
when we examined it with regard to the solid 
substance produced by its combustion, we had 
an opportunity of seeing that it burned; and I 
suppose, if I take a little strip of this zinc and 
put it over the candle, you will see something 
half way, as it were, between the combustion 
of potassium on the water and the action of 
iron—you see there is a sort of combustion. It 
has burned, leaving a white ash or residuum; 
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and here also we find that the metal has a cer- 
tain amount of action upon water. 

By degrees we have learned how to modify 
the action of these different substances, and to 
make them tell us what we want to know. 
And now, first of ail, I take iron. It is a com- 
mon thing in all chemical reactions, where we 
get any result of this kind, to find that it is in- 
creased by the action of heat; and if we want 
to examine minutely and carefully the action 
of bodies one upon another, we often have to 
refer to the action of heat. You are aware, I 
believe, that iron filings burn beautifully in the 
air; but I am about to show you an experiment 
of this kind, because it will impress upon you 
what I am going to say about iron in its action 
on water. IfI take a flame and make it hol- 
low—you know why, because I want to get air 
to it and into it, and therefore I make it hol- 
low—and then take a few iron filings and drop 
them into the flame, you see how well they 
burn. That combustion results from the chem- 
ical action which is going on when we ignite 
those particles. And so we proceed to consider 
these different effects, and ascertain what iron 
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will do when it meets with water. It will tell 
us the story so beautifully, so gradually and 
regularly, that I think it will please you very 
much. 

I have here a furnace with a pipe going 
through it like an iron gun-barrel, and I have 
stuffed that barrel full of bright iron turnings, 
and placed it across the fire to be made red-hot. 
We can either send air through the barrel to 
come in contact with the iron, or we can send 
steam from this little boiler at the end of the 
barrel. Here is a stop-cock which shuts off the 


steam from the barrel until we wish to admit it. 
There is some water in these glass jars, which 
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I have colored blue; so that you may see what 
happens. Now you know very well that any 
steam I might send through that barrel, if it 
went through into the water, would be con- 
densed; for you have seen that steam can not 
retain its gaseous form if it be cooled down; 
you saw it here [pointing to the tin flask] 
crushing itself into-a~small bulk, and causing 
the flask holding it to collapse; so that if I 
were to send steam through that barrel it 
would be condensed, supposing the barrel 
were cold; it is therefore heated to perform 
the experiment I am now about to show you. 
I am going to send the steam through the bar- 
rel in small quantities, and you shall judge for 
yourselves, when you see it issue from the oth- 
er end, whether it still remains steam. Steam 
is condensible into water, and when you lower 
the temperature of steam you convert it back 
into fluid water; but I have lowered the tem- 
perature of the gas which I have collected in 
this jar by passing it through water after it 
has traversed the iron barrel, and still it does 
not change back into water. I will take an- 
other test and apply to this gas. (I hold the 
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jar in an inverted position, or my substance 
would escape.) If I now apply a light to the 
mouth of the jar, it ignites with a slight noise. 
That tells you that it is not steam; steam puts 
out a fire: it does not burn; but you saw that 
what I had in that jar burnt. We may obtain 
this substance equally from water produced 
from the candle flame as from any other source. 
When it is obtained by the action of the iron 
upon the aqueous vapor, it leaves the iron in 
a state very similar to that in which these 
filings were after they were burnt. It makes 
the iron heavier than it was before. So long 
as the iron remains in the tube and is heated, 
and is cooled again without the access of air or 
water, it does not change in its weight; but 
after having had this current of steam passed 
over it, it then comes out heavier than it was 
before, having taken something out of the 
steam, and having allowed something else to 
pass forth, which we see here. And now, as 
we have another jar full, I will show you some- 
thing most interesting. It is a combustible 
gas; and I might at once take this jar and set 
fire to the contents, and show you that it is 
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combustible; but I intend to show you more, 
if I can. It is also a very light substance. 
Steam will condense; this body will rise in the 
air, and not condense. Suppose I take another 
glass jar, empty of all but air: if I examine it 
with a taper I shall find that it contains nothing 
but air. I will now take this jar full of the 
gas that I am speaking of, and deal with it as 
though it were a light body; I will hold both 
upside down, and turn the one up under the 
other; and that which did contain the gas 


procured from the steam, what does it contain 
now? You will find it now only contains air. 
But look! Here is the combustible substance 
[taking the other jar] which I have poured 
out of the one jar into the other. It still pre- 
serves its quality, and condition, and independ- 
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ence, and therefore is the more worthy of our 
consideration, as belonging to the products of a 
candle. 

Now this substance which we have just pre- 
pared by the action of iron on the steam or 
water, we can also get by means of those other 
things which you have already seen act so well 
upon the water. If I take a piece of potassium, 
and make the necessary arrangements, it will 
produce this gas; and if instead a piece of zinc, 
I find, when I come to examine it very care- 
fully, that the main reason why this zine can 
not act upon the water continuously as the 
other metal does is because the result of the 
action of the water envelops the zinc in a kind 
of protecting coat. We have learned in con- 
sequence, that if we put into our vessel only 
the zinc and water, they, by themselves, do not 
give rise to much action, and we get no result. 
But suppose I proceed to dissolve off this var- 
nish — this encumbering substance —- which I 
can do by a little acid; the moment I do this 
I find the zinc acting upon the water exactly 
as the iron did, but at the common temperature. 
The acid in no way is altered except in its 
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combination with the oxide of zinc which is 
produced. I have now poured the acid into 
the glass, and the effect is as though I were 
applying heat to cause this boiling up. There 
is something coming off from the zinc very 
abundantly, which is not steam. There is a 
jar full of it; and you will find that I have 
exactly the same combustible substance remain- 
ing in the vessel, when I hold it upside down, 
that I produced during the experiment with 
the iron barrel. This is what we get from 


Fig. 16. 


water, the same substance which is contained 
in the candle. 

Let us now trace distinctly the connection 
between these two points. This is hydrogen— 
a body classed among those things which in 
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chemistry we call elements, because we can get 
nothing else out of them. A candle is not an 
elementary body, because we can get carbon 
out of it; we can get this hydrogen out of it, or 
at least out of the water which it supplies. 
And this gas has been so named hydrogen, 
because it is that element which, in association 
with another, generates water.* Mr. Anderson 
having now been able to get two or three jars 
of gas, we shall have a few experiments to 
make, and I want to show you the best way of 
making these experiments. I am not afraid to 
show you, for I wish you to make experiments, 
if you will only make them with care and at- 
tention, and the assent of those around you. 
As we advance in chemistry we are obliged to 
deal with substances which are rather injurious 
if in their wrong places; the acids, and heat, 
and combustible things we use might do harm 
if carelessly employed. If you want to make 
hydrogen, you can make it easily from bits of 
zinc, and sulphuric or muriatic acid. Here is 
what in former times was called the “ philoso- 
pher’s candle.” Itis a little phial with a cork 


* 'Yowp, “water,” and yevyvaw, ‘‘I generate.” 
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and a tube or pipe passing through it. And I 
am now putting a few little pieces of zinc into 


it. This little instrument I am going to apply 
to a useful purpose in our demonstrations, for I 
want to show you that you can prepare hy- 
drogen, and make some experiments with it as 
you please, at your own homes. Let me here 
tell you why I am so careful to fill this. phial 
nearly, and yet not quite full. I do it because 
the evolved gas, which, as you have seen, is 
very combustible, is explosive to a considerable 
extent when mixed with air, and might lead to 
harm if you were to apply a light to the end of 
that pipe before all the air had been swept out 
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of the space above the water. Iam now about 
to pour in the sulphuric acid. I have used 
very little zinc and more sulphuric acid and 
water, because I want to keep it at work for 
some time. I therefore take care in this way 
to modify the proportions of the ingredients so 
that I may have a regular supply — not too 
quick and not too slow. Supposing I now take 
a glass and put it upside down over the end of 
the tube, because the hydrogen is light I expect 
that it will remain in that vessel a little while. 
We will now test. the contents of our glass to 
see if there be hydrogen in it; I think I am 
safe in saying we have caught some [applying 
a light]. There it is, you see. I will now 
apply a light to the top of the tube. There is 

the hydrogen burning. There is our philosoph- 
ical candle. It is a foolish, feeble sort of a 
flame, you may say, but it is so hot that scarcely. 
any common flame gives out so much heat. It 
goes on burning regularly, and Iam now about 
to put that flame to burn under a certain ar- 
rangement, in order that we may examine its 
results and make use of the information which 
we may thereby acquire. Inasmuch as the 
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candle produces water, and this gas comes out 
of the water, let us see what this gives us by 
the same process of combustion that the candle 
went through when it burnt in the atmosphere, 
and for that purpose I am going to put the 
lamp under this apparatus, in order to condense 


whatever may arise from the combustion within 
it. In the course of a short time you will see 
moisture appearing in the cylinder, and you 
will get the water running down the side, and 
the water from this hydrogen flame will have 
absolutely the same effect upon all our tests, 
being obtained by the same general process as 
in the former case. This hydrogen is a very 
beautiful substance. It is so light that it 
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carries things up; it is far lighter than the 
atmosphere, and I dare say I can show you this 
by an experiment which, if you are very clever, 
some of you may even have skill enough to re- 
peat. Here is our generator of hydrogen, and 
here are some soap-suds. I have an India- 
rubber tube connected with the hydrogen gen- 
erator, and at the end of the tube is a tobacco- 
pipe. I can thus put the pipe into the suds 
and blow bubbles by means of the hydrogen. 
You observe how the bubbles fall downward 
when I blow them with my warm breath; but 
notice the difference when I blow them with 
hydrogen. [The lecturer here blew bubbles 
with hydrogen, which rose to the roof of the 
theatre.) It shows you how light this gas 
must be in order to carry with it not merely 
the ordinary soap-bubble, but the larger portion 
of a drop hanging to the bottom of it. I can 
show its lightness in a better way than this; 
larger bubbles than these may be so lifted up; 
indeed, in former times balloons used to be 
filled with this gas. Mr. Anderson will fasten 
this tube on to our generator, and we shall 
have a stream of hydrogen here with which we 
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can charge this balloon made of collodion. I 
need not even be very careful to get all the air 
out, for I know the power of this gas to carry 
it up. [Two collodion balloons were inflated 
and sent up, one being held by a string.] Here 
is another larger one, made of thin membrane, 
which we will fill and allow to ascend; you 
will see they will all remain floating about 
until the gas escapes. 

What, then, are the comparative weights of 
these substances? I have a table here which 
will show you the proportion which their 
weights bear to each other. I have taken a 
pint and a cubic foot as the measures, and have 
placed opposite to them the respective figures. 
A pint measure of this hydrogen weighs three 
quarters of our smallest weight, a grain, and a 
cubic foot weighs one twelfth of an ounce; 
whereas a pint of water weighs 8750 grains, 
and a cubic foot of water weighs almost 1000 
ounces. You see, therefore, what a vast dif- 
ference there is between the weight of a cubic 
foot of water and a cubic foot of hydrogen. 

Hydrogen gives rise to no substance that can 
become solid, either during combustion or after- 
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ward as a product of its combustion; but when 
it burns it produces water only; and if we take 
a cold glass and put it over the flame, it be- 
comes damp, and you have water produced im- 
mediately in appreciable quantity; and nothing 
is produced by its combustion but the same 
water which you have seen the flame of the 
candle produce. It is important to remember 
that this hydrogen is the only thing in nature 
which furnishes water as the sole product of 
combustion. 

And now we must endeavor to find some 
additional proof of the general character and 
composition of water, and for this purpose I 
will keep you a little longer, so that at our next 
meeting we may be better prepared for the 
subject. We have the power of arranging the 
zinc which you have seen acting upon the water 
by the assistance of an acid, in such a manner 
as to cause all the power to be evolved in the 
place where we require it. I have behind me 
a voltaic pile, and I am just about to show you, 
at the end of this lecture, its character and 
power, that you may sce what we shall have to 
deal with when next we meet. I hold here the 
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extremities of the wires which transport the 
power from behind me, and which I shall cause 
to act on the water. 

We have previously seen what a power of 
combustion is possessed by the potassium, or the 
zinc, or the iron filings; but none of them show 
such energy as this. [The lecturer here made 
contact between the two terminal wires of the 
battery, when a brilliant flash of light was pro- 
duced.] This light is, in fact, produced by a 
forty-zinc power of burning; it is a power that 
I can carry about in my hands through these 
wires at pleasure, although if I applied it 
wrongly to myself it would destroy me in an 
instant, for it is a most intense thing, and the 
power you sec here put forth while you count 
five [bringing the poles in contact and exhibit- 
ing the electric light] is equivalent to the 
power of several thunder-storms, so great is its 
force.(*) And that you may see what intense 
energy it has, I will take the ends of the wires 
which convey the power from the battery, and 
with it I dare say I can burn this iron file. 
Now this is a chemical power, and one which, 
when we next meet, I shall apply to water, and 
show you what results we are able to produce. 
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LECTURE IV. 


HYDROGEN IN THE CANDLE. — BURNS INTO 
WATER. — THE OTHER PART OF WATER. — 
OXYGEN. 


I SEE you are not tired of the candle yet, or 
I am sure you would not be interested in the 
subject in the way you are. When our candle 
was burning we found it produced water exact- 
ly like the water we have around us; and by 
farther examination of this water we found in 
it that curious body, hydrogen—that light sub- 
stance of which there is some in this jar. We 
afterward saw the burning powers of that hy- 
drogen, and that it produced water. And I 
think I introduced to your notice an apparatus 
which I very briefly said was an arrangement 
of chemical force, or power, or energy, so ad- 
justed as to convey its power to us in these 
wires; and I said I should use that force to pull 
the water to pieces, to see what else there was 
in the water besides hydrogen; because, you 


ACTION OF NITRIC ACID ON COPPER. 95 


remember, when we passed the water through 
the iron tube, we by no means got the weight 
of water back which we put in in the form of 
steam, though we had a very large quantity of 
gas evolved. We have now to see what is the 
other substance present. That you may under- 
stand the character and use of this instrument, 
let us make an experiment or two. Let us put 
together, first of all, some substances, knowing 
what they are, and then see what that instru- 
ment does to them. There is some copper (ob- 
serve the various changes which it can under- 
go), and here is some nitric acid, and you will 
find that this, being a strong chemical agent, 
will act very powerfully when I add it to the 
copper. It is now sending forth a beautiful 
red vapor; but as we do not want that vapor, 
Mr. Anderson will hold it near the chimney for 
a short time, that we may have the use and 
beauty of the experiment without the annoy- 
ance. The copper which I have put into the 
flask will dissolve: it will change the acid and 
the water into a blue fluid containing copper 
and other things, and I purpose then showing 
you how this voltaic battery deals with it; and 
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in the mean time we will arrange another kind 
of experiment for you to see what power it has. 
This is a substance which is to us like water— 
that is to say, it contains bodies which we do 
not know of as yet, as water contains a -body 
which we do not know as yet. Now this solu- 
tion of a salt(!®) I will put upon paper and 
spread about, and apply the power of the bat- 
tery to it, and observe what will happen. Three 
or four important things will happen which we 
shall take advantage of. I place this wetted 
paper upon a sheet of tin-foil, which is conven- 
ient for keeping all clean, and also for the ad- 
vantageous application of the power; and this 
solution, you see, is not at all affected by being 
put upon the paper or tin-foil, nor by any thing 
else [ have brought in contact with it yet, and 
which, therefore, is free to us to use as regards 
that instrument. But first let us see that our 
instrument is in order. Here are our wires. 
Let us see whether it is in the state in which it 
was last time. We can soon tell. As yet, when 
I bring them together, we have no power, be- 
cause the conveyers— what we call the elec- 
trodes—the passages or ways for the clectricity 


VOLTAIC IGNITION OF PLATINUM. 97 


—are stopped; but now Mr. Anderson by that 
[referring to a sudden flash at the ends of the 
wires] has given me a telegram to say that it 
isready. Before I begin our experiment I will 
get Mr. Anderson to break contact again at the 
battery behind me, and we will put a platinum 
wire across to connect the poles, and then if I 
find I can ignite a pretty good length of this 
wire we shall be safe in our experiment. Now 
you will see the power. [The connection was 
established, and the intermediate wire became 
red-hot.| There is the power running beauti- 
fully through the wire, which I have made thin 
on purpose to show you that we have those 
powerful forces; and now, having that power, 
we will proceed with it to the examination of 
water. 

I have here two pieces of platinum, and if I 
lay them down upon this piece of paper [the 
moistened paper on the tin-foil] you will see no 
action ; and if I take them up there is no change 
that you can see, but the arrangement remains 
just as it was before. But now see what hap- 
pens: if I take these two poles and put either 
one or the other of them down separately on 
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the platinum plates, they do nothing for me} 
both are perfectly without action; but if I let 
them both be in contact at the same moment, 
see what happens [a brown spot appeared under 
each pole of the battery]. Look here at the 
effect that takes place, and see how I have 
pulled something apart from the white-+some- 
thing brown; and I have no doubt, if I were 
to arrange it thus, and were to put one of the 
poles to the tin-foil on the other side of the 
paper~-why, I get such a beautiful action upon 
the paper that I am going to see whether I 
can not write with it—a telegram, if you please. 
[The lecturer here traced the word “juvenile” 
on the paper with one of the terminal wires. ] 
See there how beautifully we can get our re- 
Bults, 

You see we have here drawn something 
which we have not known about before out of 
this solution. Let us now take that flask from 
Mr. Anderson’s hands, and see what we can 
draw out of that. This, you know, is a liquid 
which we have just made up from copper and 
nitric acid. while our other experiments were 
in hand; and though I am making this experi- 


REDUCTION OF COPPER. 99 


ment very hastily, and may bungle a little, yet 
I prefer to let you see what I do rather than 
prepare it beforehand. 

Now see what happens. These two platinum 
plates are the two ends (or I will make them so 
immediately) of this apparatus; and I am about 
to put them in contact with that solution, just 
as we did a moment ago on the paper. It does 
not matter to us whether the solution be on the 
paper or whether it be in the jar, so long as we 
bring the ends of the apparatus to it. IfI put 
the two platinums in by themselves they come 
out as clean and as white as they go in [insert- 
ing them into the fluid without connecting them 
with the battery]; but when we take the power 
and lay that on [the platinums were connected 
with the battery and again dipped into the 
solution], this, you see [exhibiting one of the 
platinums], is at once turned into copper, as it 
were; it has become like a plate of copper; 
and that [exhibiting the other piece of plati- 
num] has come out quite clean. If I take 
this coppered piece and change sides, the copper 
will leave the right-hand side and come over to 
the left side; what was before the coppered 
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plate comes out clean, and the plate which was 
clean comes out coated with copper; and thus 
you see that the same copper we put into this 
solution we can also take out of it by means of 
this instrument. 

Putting that solution aside, let us now see 
what effect this instrument will have upon 
water. Here are two little platinum plates 
which I intend to make the ends of the battery, 
and this (c) is a little vessel so shaped as to 
enable me to take it to pieces, and show you its 
construction. In these two cups (A and B) I 
pour mercury, which touches the ends of the 
wires connected with the platinum plates. In 
the vessel (c) I pour some water containing a 
little acid (but which is put in only for the pur- 
pose of facilitating the action; it undergoes no 
change in the process), and connected with the 
top of the vessel is a bent glass tube (D), which 
may remind you of the pipe which was con- 
nected with the gun-barrel in our furnace ex- 
periment, and which now passes under the 
jar (F). I have now adjusted this apparatus, 
and we will proceed to affect the water in some 
way or other. In the other case I sent the 
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water through a tube which was made red-hot; 
I am now going to pass the electricity through 
the contents of this vessel. Perhaps I may boil 
the water; if I do boil the water I shall get 
steam; and you know that steam condenses 
when it gets cold, and you will therefore see by 
that whether I do boil the water or not. Per- 
haps, however, I shall not boil the water, but 
produce some other effect. You shall have the 
experiment and see. There is one wire which 
I will put to this side (A), and here is the other 
wire which I will put to the other side (B), and 
you will soon see whether any disturbance takes 
place. Here it is seeming to boil up famously ; 
but does it boil? Let us see whether that 


Fig. 19, 
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which goes out is steam or not. I think you 
will soon see the jar (F) will be filled with 
vapor, if that which rises from the water is 
steam. But can it be steam? Why, certainly 
not; because there it remains, you see, un- 
changed. There it is standing over the water, 
and it can not therefore be steam, but must bea 
permanent gas of some sort. What is it? Is 
it hydrogen? Isit any thing else? Well, we 
will examine it. Ifit is hydrogen it will burn. 
[The lecturer then ignited a portion of the gas 
collected, which burnt with an explosion.] It 
1s certainly something combustible, but not com- 
bustible in the way that hydrogen is. Hydro- 
gen would not have given you that noise; but 
the color of that light, when the thing did 
burn, was like that of hydrogen; it will, how- 
ever, burn without contact with the air. That 
is why I have chosen this other form of appa- 
ratus, for the purpose of pointing out to you 
what are the particular circumstances of this 
experiment. In place of an open vessel, I have 
taken one that is closed (our battery is so 
beautifully active that we are even boiling the 
mercury, and getting all things right — not 
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wrong, but vigorously right); and I am going 
to show you that that gas, whatever it may be, 
can burn without air, and in that respect dif- 
fers from a candle, which can not burn with- 
out the air, And our manner of doing this is 
as follows: I have here a glass vessel (G) 
which is fitted with two platinum wires (I K) 
through which I can apply electricity; and we 
can put the vessel on the air-pump and exhaust 
the air; and when we have taken the air out 
we can bring it here and fasten it on to this jar 
(F), and let into the vessel that gas which was 
formed by the action of the voltaic battery upon 
the water, and which we have produced by 
changing the water into it; for I may go as 
far as this, and say we have really, by that 
experiment, changed the water into that gas. 
We have not only altered its condition, but we 
have changed it really and truly into that 
gaseous substance, and all the water is there 
which was decomposed by the experiment. As 
I screw this vessel (G H) on here (H), and make 
the tubes well connected, and when I open the 
stop-cocks (H H H), if you watch the level of 
the water (in F), you will see that the gas will 
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rise. I will now close the stop-cocks, as I have 
drawn up as much as the vessel can hold, and 
being safely conveyed into that chamber, I will 
pass into it an electric spark from this Leyden 
jar (L), when the vessel, which is now quite 
clear and bright, will become dim. There will 
be no sound, for the vessel is strong enough to 
confine the explosion. [A spark was then 
passed through the jar, when the explosive 
mixture was ignited.) Did you see that bril- 
liant light? If I again screw the vessel on to 
the jar, and open these stop-cocks, you will 
see that the gas will rise a second time. [The 
stop-cocks were then opened.| Those gases 
(referring to the gases first collected in the jar, 
and which had just been ignited by the electric 
spark] have disappeared, as yousee; their place 
is vacant, and fresh gas has gonein. Water has 
been formed from them; and if we repeat our 
operation [repeating the last experiment], I 
shall have another vacancy, as you will see by 
the water rising. I always have an empty 
vessel after the explosion, because the vapor or 
gas into which that water has been resolved by 
the battery explodes under the influence of the 
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spark, and changes into water; and by-and-by 
you will see in this upper vessel some drops of 
water trickling down the sides and collecting 
at the bottom. 

We are here dealing with water entirely, 
without reference to the atmosphere. The 
water of the candle had the atmosphere helping 
to produce it; but in this way it can be pro- 
duced independently of the air. Water, there- 
fore, ought to contain that other substance 
which the candle takes from the air, and which, 
combining with the hydrogen, produces water. 

Just now you saw that one end of this battery 
took hold of the copper, extracting it from the 
vessel which contained the blue solution. It 
was effected by this wire; and surely we may 
say, if the battery has such power with a me- 
tallic solution which we made and unmade, 
may we not find that it is possible to split 
asunder the component parts of the water, and 
put them into this place and that place? Sup- 
pose I take the poles—the metallic ends of this 
battery—and see what will happen with the 
water in this apparatus (Fig. 20), where we have 
separated the two ends far apart. I place one 
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here (at A), and the other there (at B); and I 
have little shelves with holes which I can put 


Fig. 20. 


upon each pole, and so arrange them that 
whatever escapes from the two ends of the 
battery will appear as separate gases; for you 
saw that the water did not become vaporous, 
but gaseous. The wires are now in perfect 
and proper connection with the vessel contain- 
ing the water, and you see the bubbles rising; 
let us collect these bubbles and see what they 
are. Here is a glass cylinder (0); I fill it with 
water and put it over one end (a) of the pile, 
and I will take another (n), and put it over the 
other end (8) of the pile. And so now we have 
a double apparatus, with both places delivering 
gas. Both these jars will fill with gas. There 
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they go, that to the right (m) filling very 
rapidly; the one to the left (0) filling not so 
rapidly ; and, though I have allowed some 
bubbles to escape, yet still the action is going 
on pretty regularly ; and were it not that one is 
rather smaller than the other, you would see 
that I should have twice as much in this (H) as 
I have in that (0). Both these gases are 
colorless; they stand over the water without 
condensing; they are alike in all things — I 
mean in all apparent things; and we have here 
an opportunity of examining these bodies and 
ascertaining what they are. Their bulk is large, 
and we can easily. apply experiments to them. 
I will take this jar (B) first, and will ask you 
to be prepared to recognize hydrogen. 

Think of all its qualities—the light gas 
which stood well in inverted vessels, burning 
with a pale flame at the mouth of the jar, and 
see whether this gas does not satisfy all these 
conditions. If it be hydrogen it will remain 
here while I hold this jar inverted. [A light 
was then applied, when the hydrogen burnt.] 
What is there now in the other jar? You know 
that the two together made an explosive mix- 
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ture. But what can this be which we find as 
the other constituent in water, and which must 
therefore be that substance which made the 
hydrogen burn? We know that the water we 
put into the vessel consisted of the two things 
together. We find one of these is hydrogen: 
what must that other be which was in the water 
before the experiment, and which we now have 
by itself? I am about to put this lighted 
splinter of wood into the gas. The gas itself 
will not burn, but it will make the splinter of 
wood burn. [The lecturer ignited the end of 
the wood and introduced it into the jar of gas. ] 
See how it invigorates the combustion of the 
wood, and how it makes it burn far better than 
the air would make it burn; and now you see 
by itself that every other substance which is 
contained in the water, and which, when the 
water was formed by the burning of the candle, 
must have been taken from the atmosphere. 
What shall we call it, A, B, or C? Let us call 
it O—call it “Oxygen;” it is a very good, 
distinct-sounding name. This, then, is the ox- 
ygen which was present in the water, forming 
so large a part of it, 
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We shall now begin to understand more 
clearly our experiments and researches, because 
when we have examined these things once or 
twice we shall soon see why a candle burns in 
the air. When we have in this way analyzed 
the water—that is to say, separated or electro- 
lyzed its parts out of it, we get two volumes of 
hydrogen and one of the body that burns it. 
And these two are represented to us on the fol- 
lowing diagram, with their weights also stated ; 
and we shall find that the oxygen is a very 
heavy body by comparison with the hydrogen. 
It is the other element in water. 


l ORY Pe Niger. ooo ccesscneaxnss 88.9 
Hydrogen aoe e emear sse 11.1 

Hydrogen SERER —— 
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I had better, perhaps, tell you now how we 
get this oxygen abundantly, having shown you 
how we can separate it from the water. Oxy- 
gen, as you will immediately imagine, exists 
in the atmosphere; for how should the candle 
burn to produce water without it? Such a 
thing would be absolutely impossible, and chem- 
ically impossible without oxygen. Can we 
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get it from the air? Well, there are some very 
complicated and difficult processes by which we 
can get it from the air} but we have better 
processes, There is a substance called the black 
oxide of manganese} it is a very black-looking 
mineral, but very useful, and when made red» 
hot it gives out oxygen, Here is an iron bottle 


which has had some of this substance put into 
it, and there is a tube fixed to it, and a fire 
ready made, and Mr. Anderson will put that 
retort into the fire, for it is made of iron, and 
can stand the heat. Here is a salt called 
chlorate of potassa, which is now made in large 
quantities for bleaching, and chemical and med- 
ical uses, and for pyrotechnic and other pur- 
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poses. I will take some and mix it with some 
of the oxide of manganese {oxide of copper, or 
oxide of iron would do as well), and if I put 
these together in a retort, far less than a red 
heat is sufficient to evolve this oxygen from the 
mixture, Iam not preparing to make much, 
because we only want sufficient for our experi: 
ments} only, as you will see immediately, if I 
use ‘too small a charge the first portion of the 
gas will be mixed with the air already in the 
retort, and I should be obliged to sacrifice the 
first portion of the gas because it would be so 
much diluted with air; the first portion must 
therefore be thrown away. You will find in 
this case that a common spiritlamp is quite 
sufficient for me to get the oxygen, and so we 
shall have two processes going on for its prep: 
aration. See how freely the pas is coming 
over from that small portion of the mixture, 
We will examine it and see what are its prop- 
erties Now in this way we are producing, 
as you will observe, a gas just like the one we 
had in the experiment with the battery, trans- 
parent, undissolved by water, and presenting 
the ordinary visible properties of the atmos- 


112 PROPERTIES OF OXYGEN. 


phere. (As this first jar contains the air, to- 
gether with the first portions of the oxygen set 
free during the preparation, we will carry it 
out of the way, and be prepared to make our 
experiments in a regular, dignified manner.) 
And inasmuch as that power of making wood, 
wax, or other things burn, was so marked in 
the oxygen we obtained by means of the voltaic 
battery from water, we may expect to find the 
same property here. We will try it. You see 
there is the combustion of a lighted taper in 
air, and here is its combustion in this gas 
[lowering the taper into the jar]. See how 


Fig. 22. 


brightly and how beautifully it burns! You 
can also see more than this: you will perceive 
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it is a heavy gas, while the hydrogen would 
go up like a balloon, or even faster than a 
balloon, when not encumbered with the weight 
of the envelope. You may easily see that al- 
though we obtained from water twice as much 
in volume of the hydrogen as of oxygen, it 
does not follow that we have twice as much in 
weight, because one is heavy and the other a 
very light gas. We have means of weighing 
gases or air; but, without stopping to explain 
that, let me just tell you what their respective 
weights are. The weight of a pint of hydrogen 
is three quarters of a grain; the weight of the 
same quantity of oxygen is nearly twelve 
grains. This is a very great difference. The 
weight of a cubic foot of hydrogen is one twelfth 
of an ounce; and the weight of a cubic foot of 
oxygen is one ounce and a third. And so on 
we might come to masses of matter which may 
be weighed in the balance, and which we can 
take account of as to hundred-weights and as 
to tons, as you will see almost immediately. 
Now, as regards this very property of oxygen 
supporting combustion, which we may compare 
to air, I will take a piece of candle to show it 
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you in a rough way —and the result will be 
rough. There is our candle burning in the 
air: how willit burn in oxygen? I have here 
a jar of this gas, and I am about to put it over 
the candle for -you to compare the action of this 
gas with that of the air. Why, look at it; it 
looks something like the light you saw at the 
poles of the voltaic battery. Think how vigor- 
ous that action must be. And yet, during all 
that action, nothing more is produced than what 
is produced by the burning of the candle in 
air. We have the same production of water, 
and the same phenomena exactly, when we use 
this gas instead of air, as we have when the 
candle is burnt in. air. 

But now we have got a knowledge of this 
new substance, we can look at it a little more 
distinctly, in order to satisfy ourselves that we 
have got a good general understanding of this 
part of the product of a candle. It is wonder- 
ful how great the supporting powers of this 
substance are as regards combustion. For in- 
stance, here is a lamp which, simple though it 
be, is the original, I may say, of a great vari- 
ety of lamps which are constructed for divers 
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purposes — for light-houses, microscopic illu- 
rinations, and other uses; and if it was pro- 
posed to make it burn very brightly, you 
would say, “If a candle burnt better in oxy- 
gen, will not a lamp do the same?” Why, it 
will do so. Mr. Anderson will give me a tube 
coming from our oxygen-reservoir, and I am 
about to apply it to this flame, which I will 
previously make burn badly on purpose. There 
comes the oxygen: what a combustion that 
makes! But if I shut it off, what becomes of 
the lamp? [The flow of oxygen was stopped, 
and the lamp relapsed to its former dimness.] 
It is wonderful how, by means of oxygen, we 
get combustion accelerated. But it does not 
affect merely the combustion of hydrogen, or 
carbon, or the candle, but it exalts all com- 
bustions of the common kind. We will take 
one which relates to iron, for instance, as you 
have already seen iron burn a little in the 
atmosphere. Here is a jar of oxygen, and this 
is a piece of iron wire; but if it were a bar as 
thick as my wrist, it would burn the same. I 
first attach a little piece of wood to the iron; I 
then set the wood on fire, and let them both 
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down together into the jar. The wood is now 
alight, and there it burns as wood should burn 


Fig. 23. 


in oxygen; but it will soon communicate its 
combustion to the iron. The iron is now burn- 
ing brilliantly, and will continue so for a long 
time. As long as we supply oxygen, so long 
can we carry on the combustion of the iron, 
until the latter is consumed. 

We will now put that on one side, and take 
some other substance; but we must limit our 
experiments, for we have not time to spare for 
all the illustrations you would have a right to 
if we had more time. We will take a piece of 
sulphur: you know how sulphur burns in the 
air; well, we put it into the oxygen, and you 
will see that whatever can burn in air can burn 
with a far greater intensity in oxygen, leading 
you to think that perhaps the atmosphere itself 
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owes all its power of combustion to this gas. 
The sulphur is now burning very quietly in the 


Fig. 24 


oxygen; but you can not fora moment mistake 
the very high and increased action which takes 
place when it is so burnt, instead of being burnt 
merely in common alr. 

I am now about to show you the combustion 
of another substance — phosphorus. I can do 
it better for you here than you can do it at 
home. This is a very combustible substance ; 
and if it be so combustible in air, what might 
you expect it would be in oxygen? Iam about 
to show it to you not in its fullest intensity, for 
if I did so we should almost blow the apparatus 
up; I may even now crack the jar, though I do 


not want to break things carelessly. You see 
how it burns in the air. But what a glorious 
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light it gives out when I mvroduce it into oxy- 
gen! [Introducing the lignted phosphorus 
into the jar of oxygen.] ‘There you see the 
solid particles going off which cause that com- 
bustion to be so brilhantly luminous. 

Thus far we have tested this power of oxygen, 
and the high combustion it produces by means 
of other substances. We must now, for a little 
while longer, look at it as respects the hydro- 
gen. You know, when we allowed the oxygen 
and the hydrogen derived from the water ta 
mix and burn together, we had a little explo- 
sion. You remember also that when I burnt 
the oxygen and the hydrogen in a jet together, 
we got very little light, but great heat; I am 
now about to set fire to oxygen and hydrogen 
mixed in the proportion in which they occur 
in water. Here is a vessel containing one 
volume of oxygen and two volumes of hydro- 
gen. This mixture is exactly of the same na- 
ture as the gas we just now obtained from the 
voltaic battery; it would be far too much to 
burn at once; I have therefore arranged to 
blow soap-bubbles with it and burn those 
bubbles, that we may see by a general experi- 
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ment or two how this oxygen supports the 
combustion of the hydrogen. First of all we 
will see whether we can blow a bubble. Well, 
there goes the gas [causing it to issue through 
a tobacco-pipe into some soap-suds]. Here I 
have a bubble. I am receiving them on my 
hand, and you will perhaps think I am acting 
oddly in this experiment, but it is to show you 
that we must not always trust to noise and 
sounds, but rather to real facts. [Exploding 
a bubble on the palm of his hand.) I am 
afraid to fire a bubble from the end of the pipe, 
because the explosion would pass up into the 
jar and blow it to pieces. This oxygen, then, 
will unite with the hydrogen, as you see by the 
phenomena, and hear by the sound, with the 
utmost readiness of action, and all its powers 
are then taken up in its neutralization of the 
qualities of the hydrogen. 

So now I think you will perceive the whole 
history of water with reference to oxygen and 
the air from what we have before said. Why 
does a piece of potassium decompose water? 
Because it finds oxygen in the water. What 
is set free when I put it in the water, as I am 
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about to do again? It sets free hydrogen, and 
the hydrogen burns; but the potassium itself 
combines with oxygen; and this piece of po- 
tassium, in taking the water apart—the water, 
you may say, derived from the combustion of 
the candle—takes away the oxygen which the 
candle took from the air, and so sets the hydro- 
gen free; and even if I take a piece of ice, and 
put a piece of potassium upon it, the beautiful 
affinities by which the oxygen and the hydrogen 
are related are such that the ice will absolutely 
set fire to the potassium. I show this to you 
to-day in order to enlarge your ideas of these 
things, and that you may see how greatly results 
are modified by circumstances. There is the 
potassium on the ice, producing a sort of vol- 
canic action. 

It will be my place when next we meet, hav- 
ing pointed out these anomalous actions, to show 
you that none of these extra and strange ef- 
fects are met with by us—that none of these 
strange and injurious actions take place when 
we are burning, not merely a candle, but gas 
in our streets, or fuel in our fireplaces, so long 
as we confine ourselves within the laws that 
Nature has made for our guidance. 
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LECTURE V. 


OXYGEN PRESENT IN THE AIR.— NATURE OF 
THE ATMOSPHERE.—ITS PROPERTIES.—OTH- 
ER PRODUCTS FROM THE CANDLE.—CARBON- 
IC ACID.—ITS PROPERTIES. 


WE have now seen that we can produce 
hydrogen and oxygen from the water that we 
obtained from the candle. Hydrogen, you 
know, comes from the candle, and oxygen, you 
believe, comes from the air. But then you 
have a right to ask me, “How is it that the air 
and the oxygen do not equally well burn the 
candle?” If you remember what happened 
when I put a jar of oxygen over a piece of 
candle, you recollect there was a very different 
kind of combustion to that which took place in 
the air. Now why is this? It is a very im- 
portant question, and one I shall endeavor to 
make you understand; it relates most inti- 
mately to the nature of the atmosphere, and is 
most important to us. 
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We have several tests for oxygen besides the 
mere burning of bodies; you have seen a can- 
dle burnt in oxygen or in the air; you have 
seen phosphorus burnt in the air or in oxy- 
gen, and you have seen iron filings burnt in 
oxygen. But we have other tests besides these, 
and I am about to refer to one or two of them 
for the purpose of carrying your conviction and 
your experience farther. Here we have a ves- 
sel of oxygen. I will show its presence to 
you: if I take a little spark and put it into that 
oxygen, you know by the experience you gain- 
ed the last time we met what will happen—if I 
put that spark into the jar, it will tell you 
whether we have oxygen here or not. Yes! 
We have proved it by combustion; and now 
here is another test for oxygen, which is a very 
curious and useful one. I have here two jars 
full of gas, with a plate between them to pre- 
vent their mixing; I take the plate away, and 
the gases. are creeping one into the other. 
“What happens?” say you; “they together 
produce no such combustion as was seen in the 
case of the candle.” But see how the presence 
of oxygen is told by its association with this 
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other substance.(1*) What a beautifully colored 
gas I have obtained in this way, showing me 
the presence of the oxygen! In the same way 
we can try this experiment by mixing common 
air with this test-gas. Here is a jar containing 
air—such air as the candle would burn in, and 
here is a jar or bottle containing the test-gas. 
I let them come together over water, and you 
see the result: the contents of the test-bottle 
are flowing into the jar of air, and you see I 
obtain exactly the same kind of action as before, 
and that shows me that there is oxygen in the 
air—the very same substance that has been al- 
ready obtained by us from the water produced 
by the candle. But then, beyond that, how is 
it that the candle does not burn in air as well 
as in oxygen? We will come to that point at 
once. I have here two jars; they are filled to 
the same height with gas, and the appearance 
to the eye is alike in both, and I really do not 
know at present which of these jars contains 
oxygen and which contains air, although I 
know they have previously been filled with 
these gases. But here is our test-gas, and I ami 
going to work with tbe two jars, in order to 
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examine whether there is any difference between 
them in the quality of reddening this gas. I 
am now going to turn this test-gas into one of 
the jars, and observe what happens: There 
is reddening, you see; there is, then, oxygen 
present. We will now test the other jar; but 
you see this is not’so distinctly red as the first ; 
and, farther, this curious thing happens: if I 
take these two gases and shake them well to- 
gether with water, we shall absorb the red 
gas; and then, if I put in more of this test-gas 
and shake again, we shall absorb more; and I 
can go on as long as there be any oxygen pres- 
ent to produce that effect. If I let in air, it 
will not matter; but the moment I introduce 
water, the red gas disappears; and I may go on 
in this way, putting in more and more of the 
test-gas, until I come to something left behind 
which will not redden any longer by the use of 
that particular body that rendered the air and 
the oxygen red. Why is that? You see ina 
moment it is because there is, besides oxygen, 
something else present which is left behind. I 
will let a little more air into the jar, and if it 
turns red you will know that some of that red- 
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dening gas is still present, and that, consequent- 
ly, it was not for the want of this producing 
body that that air was left behind. 

Now you will begin to understand what I 
am about to say. You saw.that when I burnt 
phosphorus in a jar, as the smoke produced by 
the phosphorus and the oxygen of the air con- 
densed, it left a good deal of gas unburnt, just 
as this red gas left something untouched; 
there was, in fact, this gas left behind, which 
the phosphorus can not touch, which the red- 
dening gas can not touch, and this something 
is not oxygen, and yet is part of the atmos- 
phere. 

So that is one way of opening out air into 
the two things of which it is composed—oxy- 
gen, which burns our candles, our phosphorus, 
or any thing else, and this other substance — 
nitrogen — which will not burn them. This 
other part of the air is by far the larger pro- 
portion, and it is a very curious body when we 
come to examine it; it is remarkably curious, 
and yet you say, perhaps, that it 1s very unin- 
teresting. It is uninteresting in some respects 
because of this, that it shows no brilliant ef- 
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fects of combustion. If I test it with a taper 
as I do oxygen and hydrogen, it does not burn 
like hydrogen, nor does it make the taper burn 
like oxygen. Try it in any way I will, it does 
neither the one thing nor the other; it will 
not take fire; it will not let the taper burn; it 
puts out the combustion of every thing. There 
is nothing that will burn in it in common cir- 
cumstances. It has no smell; it is not sour; it 
does not dissolve in water; it is neither an acid 
nor an alkali; it is as indifferent to all our or- 
gans as it is possible for a thing to be. And 
you might say, “It is nothing; it is not worth 
chemical attention; what does it do in the air?” 
Ah! then come our beautiful and fine results 
shown us by an observant philosophy. Sup- 
pose, in place of having nitrogen, or nitrogen 
and oxygen, we had pure oxygen as our atmos- 
phere; what would become of us? You know 
very well that a piece of iron lit in a jar of ox- 
ygen goes on burning to the end. When you 
see a fire in an iron grate, imagine where the 
grate would go to if the whole of the atmos- 
phere were oxygen. The grate would burn up 
more powerfully than the coals; for the iron of 
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the grate itself is even more combustible than 
the coals which we burn in it. A fire put into 
the middle of a locomotive would be a fire in 
a magazine of fuel, if the atmosphere were oxy- 
gen. The nitrogen lowers it down and makes 
it moderate and useful for us, and then, with 
all that, it takes away with it the fumes that 
you have seen produced from the candle, dis- 
perses them throughout the whole of the at- 
mosphere, and carries them away to places 
where they are wanted to perform a great and 
glorious purpose of good to man, for the suste- 
nance of vegetation, and thus does a most 
wonderful work, although you say, on examin- 
ing it, “ Why, it is a perfectly indifferent thing.” 
This nitrogen in its ordinary state is an inactive 
element; no action short of the most intense 
electric force, and then in the most infinitely 
small degree, can cause the nitrogen to com- 
bine directly with the other element of the at- 
mosphere, or with other things round about it; 
it is a perfectly indifferent, and therefore to say, 
a safe substance. 

But, before I take you to that result, I must 
tell you about the atmosphere itself. I have 
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written on this diagram the composition of one 
hundred parts of atmospheric air: 
Bulk. Weight. 


MO e lis E E en 20 23.3 
NIOBEN... cose ccs sstU Todos ewsaaceoe tenes _ 80 77.7 
100 100.0 


It is a true analysis of the atmosphere so far as 
regards the quantity of oxygen and the quanti- 
ty of nitrogen present. By our analysis, we find 
that 5 pints of the atmosphere contain only 1 
pint of oxygen, and 4 pints, or 4 parts, of ni- 
trogen by bulk. That is our analysis of the 
atmosphere. It requires all that quantity of 
nitrogen to reduce the oxygen down, so as to be 
able to supply the candle properly with fuel, so 
as to supply us with an atmosphere which our 
lungs can healthily and safely breathe; for itis 
just as important to make the oxygen right for 
us to breathe, as it is to make the atmosphere 
right for the burning of the fire and the candle. 

But now for this atmosphere. First of all, 
let me tell you the weight of these gases. A 
pint of nitrogen weighs 10,4 grains, or a cubic 
foot weighs 1} ounces. That is the weight of 
the nitrogen. The oxygen is heavier: a pint 
of it weighs 11,9, grs., and a cubic foot weighs 
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lł oz. A pint of air weighs about 10% grs., 
and a cubic foot 14 oz. 

You have asked me several times, and I am 
very glad you have, “How do you weigh 
gases?” I will show you: it is very simple, 
and easily done. Here is a balance, and here a 
copper bottle made as light as we can consistent 
with due strength, turned very nicely in the 
lathe, and made perfectly air-tight, with a stop- 
cock, which we can open and shut, which at 
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present is open, and, therefore, allows the bottle 
to be full of air. I have here a nicely-adjusted 
balance in which I think the bottle, in its pres- 
ent condition, will be balanced by the weight 
on the other side. And here is a pump by 
which we can force the air into this bottle, and 
with it we will force in a certain number of 
volumes of air as measured by the pump. 
[Twenty measures were pumped in.] We will 
shut that in and put it in the balance. See 
how it sinks; it is much heavier than it was. 
By what? By the air that we have forced into 
it by the pump. There is not a greater bulk of 
air, but there is the same bulk of heavier air, 
because we have forced in air upon it. And 
that you may have a fair notion in your mind 
as to how much this air measures, here is a jar 
full of water. We will open that copper vessel 
into this jar, and let the air return to its former 
state. All I have to do now is to screw them 
tightly together, and to turn the taps, when 
there, you see, is the bulk of the twenty pumps 
of air which I forced into the bottle; and to 
make sure that we have been quite correct in 
what we have been doing, we will take the 
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bottle again to the balance, and if it is now 
counterpoised by the original weight, we shall 


be quite sure we have made our experiment 
correctly. It is balanced; so, you see, we can 
find out the weight of the extra volumes of air 
forced in in that way, and by that means we are 
able to ascertain that a cubic foot of air weighs 

1 oz. But that small experiment will by no 
means convey to your mind the whole literal 
truth of this matter. It is wonderful how it 
accumulates when you come to larger volumes. 
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This bulk of air [a cubic foot] weighs 1} oz. 
What do you think of the contents of that box 
above there which I have had made for the 
purpose? The air which is within that box 
weighs one pound—a full pound; and I have 
calculated the weight of the air in this room: 
you would hardly imagine it, but it is above a 
ton. So rapidly do the weights rise up, and so 
important is the presence of the atmosphere, 
and of the oxygen and the nitrogen in it, and 
the use it performs in conveying things to and 
fro from place to place, and carrying bad va- 
pors to places where they will do, good instead 
of harm. 

Having given you that little illustration with 
respect to the weight of the air, let me show 
you ‘certain consequences of it. You have a 
right to them, because you would not under- 
.stand so much without it. Do you remember 
this kind of experiment? have you ever seen 
it?» Suppose I take a pump somewhat similar 
to the one I had a little while ago to force air 
into the bottle, and suppose I place it in such 
a manner that by certain arrangements I can 
apply my hand to it. My hand moves about 
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in the air so easily that it seems to feel nothing, 
and I can hardly get velocity enough by any 
motion of my own in the atmosphere to make 
sure that there is much resistance to it. But 
when I put my hand here [on the air-pump re- 
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ceiver, which was afterward exhausted] you 
see what happens. Why is my hand fastened 
to this place, and why am I able to pull this 
pump about? And see! how is it that I can 
hardly get my hand away? Why is this? It 
is the weight of the air—the weight of the air 
that is above. I have another experiment here, 
which I think will explain to you more about 
it. When the air is pumped from underneath 
the bladder which is stretched over this glass, 
you will see the effect in another shape: the 
top is quite flat at present, but I will make a 
very little motion with the pump, and now look 
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at it; see how it has gone down; see how it is 
bent in; you will see the bladder go in more 
and more, until, at last, I expect it will be 
driven in and broken by the force of the at- 
mosphere pressing upon it [the bladder, at last, 
broke with a loud report]. Now that was done 
entirely by the weight of the air pressing on it, 
and you can easily understand how that is. 
The particles that are piled up in the atmos- 
phere stand upon each other, as these five cubes 
do; you can easily conceive that four of these 
five cubes are resting upon the bottom one, and 
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if I take that away the others will all sink 
down. So it is with the atmosphere; the air 
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that is above is sustained by the air that is be- 
neath, and when the air is. pumped away from 
beneath them, the change occurs which you saw 
when I placed my hand on the air-pump, and 
which you saw in the case of the bladder, and 
which you shall see better here. I have tied 
over this jar a piece of sheet India-rubber, and 
I am now about to take away the air from the 
inside of the jar; and if you will watch the In- 
dia-rubber—which acts as a partition between 
the air below and the air above—you will see, 
when I pump, how the pressure shows itself. 
Nee where it is going to: I can actually put my 
hand into the jar; and yet this result is only 
caused by the great and powerful action of the 
air above. How beautifully it shows this cu- 
rious circumstance! 

Here is something that you can have a pull 
at when I have finished to-day. It is a little 
apparatus of two hollow brass hemispheres, 
slosely fitted together, and having connected 
with it a pipe and a cock, through which we 
san exhaust the air from the inside; and al- 
though the two halves are so easily taken 
apart while the air is left within, yet you will 
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see, when we exhaust it by-and-by, no power 
of any two of you will be able to pull them 
apart. Every square inch of surface that 1s 
contained in the area of that vessel sustains fif- 
teen pounds by weight, or nearly so, when the 
air is taken out, and you may try your strength 
presently in seeing whether you can overcome 
that pressure of the atmosphere. 

Here is another very pretty thing—the boys’ 
sucker, only refined by the philosopher. We 
young ones have a perfect right to take toys, 
and make them into philosophy, inasmuch as 
nowadays we are turning philosophy into toys. 
Here is a sucker, only it is made of India-rub- 
ber. If I clap it upon the table, you see at 
once it holds. Why does it hold? I can slip 
it about, and yet if I try to pull it up, it seems 
as if it would pull the table with it. I can 
easily make it slip about from place to place, 
but only when I bring it to the edge of the ta- 
ble can I get it off. It is only kept down by 
the pressure of the atmosphere above; we have 
a couple of them, and if you take these two and 
press them together, you will see how firmly 
they stick. And, indeed, we may usc them as 
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they are proposed to be used, to stick against 
windows or against walls, where they will 
adhere for an evening, and serve to hang any 
thing on that you want. I think, however, 
that you boys ought to be shown experiments 
that you can make at home; and so here is a 
very pretty experiment in illustration of the 
pressure of the atmosphere. Here is a tumbler 
of water. Suppose I were to ask you to turn 
that tumbler upside down so that the water 
should not fall out, and yet not be kept in by 
your hand, but merely by using the pressure of 
the atmosphere; could you do that? Take a 
wine-glass, either quite full or half full of water, 
and put a flat card on the top; turn it upside 
down, and then-see what becomes of the card 
_ and of the water. The air can not get in be- 
cause the water, by its capillary attraction 
round the edge, keeps it out. 

I think this will give you a correct notion of 
what you may call the materiality of the air; 
and when I tell you that that box holds a pound 
of it, and this room more than a ton, you will 
begin to think that air is something very 
serious. I will make another experiment to 
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convince you of this positive resistance. There 
is that beautiful experiment of the popgun, 
made so well and so easily, you know, out of a 
quill, or a tube, or any thing of that kind; 
where we take a slice of potato, for instance, or 
an apple, and take the tube and cut out a pellet, 
as I have now done, and push it to one end. I 
have made that end tight; and now I take an- 
other piece and put in: it will confine the air 
that is within the tube perfectly and completely 
for our purpose; and I shall now find it abso- 
lutely impossible by any force of mine to drive 
that little pellet close up to the other. It can 
not be done; I may press the air to a certain 
extent, but if I. go on pressing, long before it 
comes to the second the confined air will drive 
the front one out with a force something like 
that of gunpowder; for gunpowder is in part 
dependent upon the same action that you see 
here exemplified. 

I saw the other day an experiment which 
pleased me much, as I thought it would serve 
our purpose here. (I ought to have held my 
tongue for four or five minutes before beginning 
this experiment, because it depends upon my 
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lungs for success.) By the proper application 
of air, I expect to be able to drive this egg out 
of one cup into the other by the force of my 
breath; but if I fail it is in a good cause, and I 
do not promise success, because I have been 
talking more than I ought to do to make the 
experiment succeed. 

[The lecturer here tried the experiment, and 
succeeded in blowing the egg from one egg-cup 
to the other. ] 

You see that the air which I blow goes down- 
ward between the egg and the cup, and makes 
a blast under the egg, and is thus able to lift a 
heavy thing; for a full egg is a very heavy 
thing for air to lift. If you want to make the 
experiment, you had better boil the egg quite 
hard first, and then you may very safely try to 
blow it from one cup to the other with a little 
care. 

I have now kept you long enough upon this 
property of the weight of the air, but there is 
another thing I should like to mention. You 
saw the way in which, in this popgun, I was 
able to drive the second piece of potato half or 
two thirds of an inch before the first piece 
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started, by virtue of the elasticity of the aur, 
just as I pressed into the copper bottle the 
particles of air by means of the pump. Now 
this depends upon a wonderful property in the 
air, namely, its elasticity, and I should hke to 
give you a good illustration of this. If I take 
any thing that confines the air properly, as this 
membrane, which also is able to contract and 
expand so as to give us a measure of the elas- 
ticity of the air, and confine in this bladder a 
certain portion of air; and then, if we take 
the atmosphere off from the outside of it, just as 
in these cases we put the pressure on —if we 
take the pressure off, you will see how it will 
then go on expanding and expanding, larger 
and larger, until it will fill the whole of this 
bell-jar, showing you that wonderful property 
of the air, its elasticity, its compressibility, and 
expansibility, to an exceedingly large extent, 
and which is very essential for the purposes 
and services it performs in the economy of 
creation. 

We will now turn to another very important 
part of our subject, remembering that we have 
examined the candle in its burning, and have 
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found that it gives rise to various products. 
We have the products, you know, of soot, of 
water, and of something else, which you have 
not yet examined. We have collected the 
water, but have allowed the other things to go 
into the air. Let us now examine some of 
these other products. 

Here is an experiment which I think will 
help you in part in this way. We will put our 
candle there, and place over it a chimney, thus. 
I think my candle will go on burning, because 
the air-passage is open at the bottom and the 
top. In the first place, you see the moisture 
appearing—that you know about. It is water 
produced from the candle by the action of the 
air upon its hydrogen. But, besides that, some- 
thing is going out at the top: it is not moist- 
ure —it is not water —it is not condensible; 
and yet, after all, it has very singular proper- 
ties. You. will find that the air coming out of 
the top of our chimney is nearly sufficient to 
blow the light out I am holding to it; and-if I 
put the light fairly opposed to the current, it 
will blow it quite out. You will say, that is as 
it should be, and I am supposing that you think 
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it ought to do so, because the nitrogen does not 
support combustion, and ought to put the can- 
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dle out, since the candle will not burn in nitro- 
gen. But is there nothing else there than ni- 
trogen? I must now anticipate—that is to say, 
I must use my own knowledge to supply you 
with the means that we adopt for the purpose 
of ascertaining these things, and examining 
such gases as these. I will take an empty bot- 
tle — here is one —and if I hold it over this 
chimney, I shall get the combustion of the can- 
dle below sending its results into the bottle 
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above; and we shall soon find that this bottle 
contains not merely an air that is bad as regards 
the combustion of a taper put into it, but hay- 
ing other properties. 

Let me take a little quick-lime and pour 
some common water on to it — the commonest 
water will do. I will stir it a moment, then 
pour it upon a piece of filtering paper in a fun- 
nel, and we shall very quickly have a clear 
water proceeding to the bottle below, as I have 
here. I have plenty of this water in another 
bottle, but nevertheless I should like to use the 
lime-water that was prepared before you, so 
that you may see what its uses are. IfI take 
some of this beautiful clear lime-water, and 
pour it into this jar which has collected the air 
from the candle, you will see a change coming 
about. Do you see that the water has becomé 
quite milky? Observe, that will not happen 
with air merely. Here is a bottle filled with 
air; and if I put a little lime-water into it, 
neither the oxygen nor the nitrogen, nor any 
thing else that is in that quantity of air, will 
make any change in the lime-water; it remains 
perfectly clear, and no shaking of that quantity 
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of lime-water with that quantity of air in its 
common state will cause any change; but if I 
take this bottle with the lime-water and hold it 
so as to get the general products of the candle 
in contact with it, in a very short time we shall 
have it milky; there is the chalk, consisting of 
the lime which we used in making the lime- 
water, combined with something that came 
from the candle—that other product which we 
are in search of, and which I want to tell you 
about to-day. This is a substance made visible 
to us by its action, which is not the action of 
the lime-water either upon the oxygen or upon 
the nitrogen, nor upon the water itself, but it 
is something new to us from the candle. And 
then we find this white powder, produced by 
the lime-water and the vapor from the candle, 
appears to us very much like whitening or 
chalk, and when examined it does prove to be 
exactly the same substance as whitening or 
chalk. So we are led, or have been led, to ob- 
serve upon the various circumstances of this 
experiment, and to trace this production of 
chalk to its various causes, to give us the true 
knowledge of the nature of this combustion of. 
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the candle—to find that this substance issuing 
from the candle is exactly the same as that 
substance which would issue from a retort if I 
were to put some chalk into it with a little 
moisture and make it red-hot; you would then 
find that exactly the same substance would is- 
sue from it as from the candle. 

But we have a better means of getting this 
substance, and in greater quantity, so as to as- 
certain what its general characters are. We 
find this substance in very great abundance in 
a multitude of cases where you would least ex- 
pect it. All limestones contain a great deal 
of this gas which issues from the candle, and 
which we call carbonic acid. All chalks, all 
shells, all corals, contain a great quantity of 
this curious air. We find it fixed in these 
stones, for which reason Dr. Black called it 
“fixed air”—finding it in these fixed things like 
marble and chalk — he called it fixed air be- 
cause it lost its quality of air, and assumed the 
condition of a solid body. We can easily get 
this air from marble. Here is a jar containing 
a little muriatic acid, and here is a taper which, 
if I put it into that jar, will show only the pres- 
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ence of common air, There is, you see, pure 
air down to the bottom; the jar is full of it. 
Here is a substance~—marble(!?)}—a very beau- 
tiful and superior marble; and if I put these 
pieces of marble into the jar, a great boiling ap- 
parently goeson. That, however, is not steam ; 
it is a gas that is rising up; and if I now search 
the jar by a candle, I shall have exactly the 
same effect produced upon the taper as I had 
from the air which issued from the end of the 
chimney over the burning candle. It is exact- 
ly the same action, and caused by the very same 
substance that issued from the candle; and in 
this way we can get carbonic acid in great 
abundance—we have already nearly filled the 
jar. We also find that this gas is not merely 
contained in marble. Here is a vessel in which 
I have put some common whitening — chalk 
which has been washed in water and deprived 
of its coarser particles, and so supplied to the 
plasterer as whitening—here is a large jar con- 
taining this whitening and water; and I have 
here some strong sulphuric acid, which is the 
acid you might have to use if you were to make 
these experiments (only, in using this acid with 
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limestone, the body that is produced is an in- 
soluble substance, whereas the muriatic acid 
produces a soluble substance that does not so 
much thicken the water). And you will seek 
out a reason why I take this kind of apparatus 
for the purpose ef showing this experiment. 
I do it because you may repeat in a small way 
what I am about to do in a large one. You 
will have here just the same kind of action; and 
I am evolving in this large jar carbonic acid 
exactly the same in its nature and properties as 
the gas which we obtained from the combus- 
tion of the candle in the atmosphere. And, no 
matter how different the two methods by which 
we prepare this carbonic acid, you will see, 
when we get to the end of our subject, that it 
is all exactly the same, whether prepared in 
the one way or in the other. 

We will now proceed to the next experiment 
with regard to this gas. What is its nature? 
Here is one of the vessels full, and we will try 
it as we have done so many other gases — by 
combustion. You see it is not combustible, nor 
does it support combustion. Neither, as we 
know, does it dissolve much in water, because 
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we collect it over water very easily. Then you 
know that it has an effect, and becomes white 
in contact with lime-water; and when it does 
become white in that way, it becomes one of 
the constituents to make carbonate of lime or 
limestone. 

: The next thing I must show you is that it 
really does dissolve a little in water, and there- 
fore that it is unlike oxygen and hydrogen in 
that respect. I have here an apparatus by 
which we can produce this solution. In the 
lower part of this apparatus is marble and acid, 
and in the upper part cold water. The valves 
are so arranged that the gas can get from one 
to the other. I will set it in action now, and 
you can see the gas bubbling up through the 
water, as it has been doing all night long, and 
by this time we shall find that we have this 
substance dissolved in the water. If I take a 
glass and draw off some of the water, I find 
that it tastes a little acid to the mouth; it is 
impregnated with carbonic acid; and if I now 
apply a little lime-water to it, that will give us 
a test of its presence. This water will make 
the lime-water turbid and white, which is proof 
of the presence of carbonic acid. 
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Then it is a very weighty gas; it is heavier 
than the atmosphere. I have put their respect- 
ive weights at the lower part of this table, 
along with, for comparison, the weights of the 
other gases we have been examining: 


Pint. Cubie Foot. 
Hydrogenics 3 grs sir 02. 
OXY EEN cased uoucesaces anes 11,3; 1} 
INIGCO BEM.) .cesecaebyereee asa 105% 1} 
A A E a aa ean ales 1055 14 
Carbonic acid ....osssssssces 164 1,9, 


A pint of it weighs 16} grs., and a cubic foot 
weighs 1,3, oz., almost two ounces. You can 
see by many experiments that this is a heavy 
gas. Suppose I take a glass containing nothing 
else but air, and from this vessel containing 
the carbonic acid I attempt to pour a little of 
this gas into that glass—I wonder whether any 
has gone in or not. I can not tell by the ap- 
pearance, but I can in this way [introducing 
the taper]. Yes, there it is, you see; and if I 
were to examine it by lime-water, I should find 
it by that test also. I will take this little 
bucket, and put it down into the well of car- 
bonic acid — indeed, we too often have real 
wells of carbonic acid—and now, if there is any 
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carbonic acid, I must have got to it by this 
time, and it will be in this bucket, which we 


Fig. 30. 


will examine with a taper. There it is, you 
see; it is full of carbonic acid. 

There is another experiment by which I will 
show you its weight. I have here a jar sus- 
pended at one end of a balance—it is now equi- 
poised; but when I pour this carbonic acid into 
the jar on the one side which now contains air, 
you will see it sink down at once because of 
the carbonic acid that I pour into it. And 
now, if I examine this jar with the lighted ta- 
per, I shall find that the carbonic acid has fallen 
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into it, and it no longer has any power of sup- 
porting the combustion. If I blow a soap-bub- 


Fig. 31. 


ble, which of course will be filled with air, and 
let it fall into this jar of carbonic acid, it will 
float. But I shall first of all take one of these 
little balloons filled with air. I am not quite 
sure where the carbonic acid is; we will just 
try the depth, and see whereabouts is its level. 
There, you see, we have this bladder floating 
on the carbonic acid; and if I evolve some 
more of the carbonic acid, the bladder will be 
lifted up higher. There it goes; the jar is 
nearly full, and now I will see whether I can 
blow a soap-bubble on that and float it in the 
same way. [The lecturer here blew a soap- 
bubble and allowed it to fall into the jar of 
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carbonic acid, when it floated in it midway.] 
It is floating as the balloon floated by virtue of 
the greater weight of the carbonic acid than of 
the air. And now, having so far given you 
the history of the carbonic acid, as to its sources 
in the candle, as to its physical properties and 
weight, when we next meet I shall show you 
of what it 1s composed, and where it gets its 
elements from. 
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LECTURE VI. 


CARBON OR CHARCOAL.—COAL-GAS.—RESPIRA- 
TION AND ITS ANALOGY TỌ THE BURNING 
OF A CANDLE.—CONCLUSION. 


A. LADY who honors me by her presence at 
these lectures has conferred a still farther obli- 
gation by sending me these two candles, which 
are from Japan, and, I presume, are made of 
that substance to which I referred in a former 
lecture. You see that they are even far more 
highly ornamented than the French candles, 
and, I suppose, are candles of luxury, judging 
from their appearance. They have a remark- 
able peculiarity about them, namely, a hollow 
wick—that beautiful peculiarity which Argand 
introduced into the lamp and made so valuable. 
To those who receive such presents from the 
East, I may just say that this and such like 
materials gradually undergo a change which 
gives them on the surface a dull and dead ap- 
pearance; but they may easily be restored to 
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their original beauty if the surface be rubbed 
with a clean cloth or silk handkerchief, so as 
to polish the little rugosity or roughness: this 
will restore the beauty of the colors. I have 
so rubbed one of these candles, and you see the 
difference between it and the other which has 
not been polished, but which may be restored 
by the same process. Observe, also, that these 
moulded candles from Japan are made more 
conical than the moulded candles in this part 
of the world. 

I told you, when we last met, a good deal 
about carbonic acid. We found by the lime- 
water test that when the vapor from the top 
of the candle or lamp was received into bottles 
and tested by this solution of lime-water (the 
composition of which I explained to you, and 
which you can make for yourselves), we had 
that white opacity which was in fact calcareous 
matter, like shells and corals, and many of the 
rocks and minerals in the earth. But I have 
not yet told you fully and clearly the chemical 
history of this substance, carbonic acid, as we 
have it from the candle, and I must now resume 
that subject. We have seen the products, and 
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the nature of them, as they issue from the can- 
dle. We have traced the water to its elements, 
and now we have to see where are the ele- 
ments of the carbonic acid supplied by the can- 
dle: a few experiments will show this. You 
remember that when a candle burns badly it 
produces smoke; but if it is burning well, 
there is no smoke. And you know that the 
brightness of the candle is due to this smoke, 
which becomes ignited. Here is an experiment 
to prove this: so long as the smoke remains in 
the flame of the candle and becomes ignited, it 
gives a beautiful light, and never appears to 
us in the form of black particles. I will light 
some fuel which is extravagant in its burning: 
this will serve our purpose—a little turpentine 
on a sponge. You see the smoke rising from 
it, and floating into the air in large quantities ; 
and remember now, the carbonic acid that we 
have from the candle is from such smoke as 
that. To make that evident to you, I will in- 
troduce this turpentine burning on the sponge 
into a flask where I have plenty of oxygen, the 
rich part of the atmosphere, and you now see 
that the smoke is all consumed. This is the 
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first part of our experiment; and now what fol- 
lows? The carbon which you saw flying off 
from the turpentine flame in the air is now en- 
tirely burned in this oxygen, and we shall find 
that it will, by this rough and temporary ex- 
periment, give us exactly the same conclusion 
and result as we had from the combustion of 
the candle. The reason why I make the ex- 
periment in this manner is solely that I may 
cause the steps of our demonstration to be so 
simple that you can: never for a moment lose 
the train of reasoning, if you only pay attention. 
All the carbon which is burned in oxygen, or 
air, comes out as carbonic acid, while those par- 
ticles which are not so burned show you the 
second substance in the carbonic acid, namely, 
the carbon—that body which made the flame 
so bright while there was plenty of air, but 
which was thrown off in excess when there was 
not oxygen enough to burn it. 

I have also to show you a little more dis- 
tinctly the history of carbon and oxygen in 
their union to make carbonic acid. You are 
now better able to understand this than before, 
and J have prepared three or four experiments 
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by way of illustration. This jar is filled with 
oxygen, and here is some carbon which has 
been placed in a crucible for the purpose of be- 
ing made red-hot. Ikeepmy jar dry, and ven- 
ture to give you a result imperfect in some de- 
gree, in order that I may make the experiment 
brighter. I am about to put the oxygen and 
the carbon together. That this is carbon (com- 
mon charcoal pulverized) you will see by the 
way in which it burns in the air [letting some 
of the red-hot charcoal fall out of the cruci- 
ble]. I am now about to burn it in oxygen 
gas, and look at the difference. It may appear 
to you at a distance as if it were burning with 
aflame; but itis not so. Every little piece of 
charcoal is burning as a spark, and while it so 
burns it is producing carbonic acid. I special- 
ly want these two or three experiments to point 
out what I shall dwell upon more distinctly 
by-and-by—that carbon burns in this way, and 
not as a flame. 

Instead of taking many particles of carbon 
to burn I will take a rather large piece, which 
will enable you to see the form and size, and to 
trace the effects very decidedly. Here is the 
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jar of oxygen, and here is the piece of charcoal, 
to which I have fastened a little piece of wood, 
which I can set fire to, and so commence the 
combustion, which I could not conveniently do 
without. You now see the charcoal burning, 
but not as a flame (or if there be a flame it is 
the smallest possible one, which I know the 
cause of, namely, the formation of a little car- 
bonic oxide close upon the surface of the car- 
bon). It goes on burning, you see, slowly pro- 
ducing carbonic acid by the union of this car- 
bon or charcoal (they are equivalent terms) with 
the oxygen. I have here another piece of 
charcoal, a piece of bark, which has the quality 
of being blown to pieces — exploding — as it 
burns. By the effect of the heat we shall re- 
duce the lump of carbon into particles that will 
fly off; still every particle, equally with the 
whole mass, burns in this peculiat way —it 
burns as a coal and not like a flame. You ob- 
serve a multitude of little combustions going 
on, but no flame. I do not know a finer ex- 
periment than this to show that carbon burns 
with a spark. 

Here, then, is carbonic acid formed from its 
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elements. It is produced at once; and if we 
examined it by lime-water, you will see that 
we have the same substance which I have pre- 
viously described to you. By putting together 
6 parts of carbon by weight (whether it comes 
from the flame of a candle or from powdered 
charcoal) and 16 parts of oxygen by weight, 
we have 22 parts of carbonic acid; and, as we 
saw last time, the 22 parts of carbonic acid 
combined with 28 parts of lime, produced 
common carbonate of hme If you were to 
examine an oystershell and weigh the com- 
ponent parts, you would find that every 50 
parts would give 6 of carbon and 16 of oxygen 
combined with 28 of lime. However, I do not 
want to trouble you with these minutiae; it is 
only the general philosophy of the matter that 
we can now go into. See how finely the carbon 
is dissolving away [pointing to the lump of 
charcoal burning quietly in the jar of oxygen]. 
You may say that the charcoal is actually dis- 
solving in the air round about; and if that were 
perfectly pure charcoal, which we can easily 
prepare, there would be no residue whatever. 
When we have a perfectly cleansed and purified 
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piece of carbon, there is no ash left. The car- 
bon burns as a solid dense body, that heat alone 
can not change as to its solidity, and yet it 
passes away into vapor that never condenses 
into solid or liquid under ordinary circum- 
stances; and what is more curious still is the 
fact that the oxygen does not change in its 
bulk by the solution of the carbon in it. Just 
as the bulk is af first, so itis at last, only it has 
become carbonic acid. 

There is another experiment which I must 
give you before you are fully acquainted with 
the general nature of carbonic acid. Being a 
compound body, consisting of carbon and ox- 
ygen, carbonic acid is a body that we ought to 
be able to take asunder. And so we can. As 
we did with water, so we can with carbonic 
acid — take the two parts asunder. The sim- 
plest and quickest way is to act upon the car- 
bonic acid by a substance that can attract the 
oxygen from it, and leave the carbon behind. 
You recollect that I took potassium and put it 
upon water or ice, and you saw that it could 
take the oxygen from the hydrogen. Now, 
suppose we do something of the same kind here 
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with this carbonic acid. You know carbonic 
acid to be a heavy gas: I will not test it with 
lime-water, as that will interfere with our sub- 
sequent experiments, but I think the heaviness 
of the gas and the power of extinguishing 
flame will be sufficient for our purpose. Iin- 
troduce a flame into the gas, and you will see 
whether it will be put out. You see the light 
is extinguished. Indeed, the gas may, perhaps, 
put out phosphorus, which you know has a 
pretty strong combustion. Here is a piece of 
phosphorus heated to a high degree. I intro- 
duce it into gas, and you observe the light is 
put out, but it will take fire again in the air, 
because there it re-enters into combustion. 
Now let me take a piece of potassium, a sub- 
stance which even at common temperatures can 
act upon carbonic acid, though not sufficiently 
for our present: purpose, because it soon gets 
covered with a protecting coat; but if we warm 
it up to the burning point in air, as we have a 
fair right to do, and as we have done with 
phosphorus, you will see that it can burn in 
carbonic acid; and if it burns, it will burn by 
taking oxygen, so that you will see what is left 


162 CARBON FROM CARBONIC ACID. 


behind. Iam going, then, to burn this potas 
sium in the carbonic acid, as a proof of the ex- 
istence of oxygen in the carbonic acid. [In the 
preliminary process of heating the potassium 
exploded.] Sometimes we get an awkward 
piece of potassium that explodes, or something 
like it, when it burns. I will take another 
piece, and now that it is heated I introduce it 
into the jar, and you perceive that it burns in 
the carbonic acid — not so well as in the air, 
because the carbonic acid contains the oxygen 
combined; but it does burn, and takes away the 
oxygen. If I now put this potassium into 
water, I find that besides the potash formed 
(which you need not trouble about) there is a 
quantity of carbon produced. I have here made 
the experiment in a very rough way, but I as- 
sure you that if I were to make it carefully, de- 
voting a day to it instead of five minutes, we 
should get all the proper amount of. charcoal 
left in the spoon, or in the place where the 
potassium was burned, so that there could be 
no doubt as to the result. Here, then, is the 
carbon obtained from the carbonic acid, as a 
common black substance; so that you have the 
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entire proof of the nature of carbonic acid as 
consisting of carbon and oxygen. And now 
I may tell you, that whenever carbon burns 
under common circumstances it produces car- 
bonic acid. 

Suppose I take this piece of wood, and put it 
into a bottle with lime-water. I might shake 
that lime-water up with wood and the atmos- 
phere as long asI pleased, it would still remain 
clear as you see it; but suppose I burn the 
piece of wood in the air of that bottle. You, 
of course, know I get water. Do I get carbonic 
acid? [The experiment was performed.] There 
it is, you see—that is to say, the carbonate of 
lime, which results from carbonic acid, and that 
carbonic acid must be formed from the carbon 
which comes from the wood, from the candle, 
or any other thing. Indeed, you have your- 
selves frequently tried a very pretty experi- 
ment, by which you may see the carbon in 
wood. If you take a piece of wood, and partly 
burn it, and then blow it out, you have carbon 
left. There are things that do not show carbon 
in this way. A candle does not so show it, but 
it contains carbon. Here also is a jar of coal- 
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gas, which produces carbonic acid abundantly ; 
you do not see the carbon, but we can soon 
show it to you. I will light it, and as long as 
there is any gas in this cylinder it will go on 
burning. You see no carbon, but you see a 
flame, and because that is bright it will lead 
you to guess that there is carbon in the flame. 
But I will show it to you by another process. 
I have some of the same gas in another vessel, 
mixed with a body that will burn the hydro- 
gen of the gas, but will not burn the carbon. 
I will light them with a burning taper, and you 
perceive the hydrogen is consumed, but not the 
carbon, which is left behind as a dense black 
smoke. I hope that by these three or four ex- 
periments you will learn to see when carbon is 
present, and understand what are the products 
of -combustion when gas or other bodies are 
thoroughly burned in the air. 

Before we leave the subject of carbon, let us 
make a few experiments and remarks upon its 
‘wonderful condition as respects ordinary com- 
bustion. I have shown you that the carbon, in 
burning, burns only as a solid body, and yet 
you perceive that, after it is burned, it ceases to 
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be a solid. There are very few fuels that act 
like this. It is, in fact, only that great source 
of fuel, the carbonaceous series, the coals, char- 
coals, and woods, that can do it. I do not 
know that there is any other elementary sub- 
stance besides carbon that burns with these 
conditions; and if it had not been so, what 
would happen to us? Suppose all fuel had 
been like iron, which, when it burns, burns into 
a solid substance. We could not then have 
such a combustion as. you have in this fireplace. 
Here also is another kind of fuel which burns 
very well—as well as, if not better, than carbon 
—so well, indeed, as to take fire of itself when 
it is in the air, as you see. [Breaking a tube 
full of load pyrophorus.}| This substance is 
lead, and you see how wonderfully combustible 
it is. It is very much divided, and is like a 
heap of coals in the fireplace: the air can get 
to its surface and inside, and so it burns. But 
why does it not burn in that way now when it 
is lying in amass? [Emptying the contents 
of the tube in a heap-on to a plate of iron.] 
Simply because the air can not get to it. 
Though it can produce a great heat, the great 
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heat which we want in our furnaces and under 
our boilers, still that which is produced can not 
get away from the portion which remains un- 
burned underneath, and that portion, therefore, 
is prevented from coming in contact with the 
atmosphere, and can not be consumed. How 
different is that from carbon! Carbon burns 
just in the same way as this lead does, and so 
gives an intense fire in the furnace, or wherever 
you choose to burn it; but then the body- pro- 
duced by its combustion passes away, and the 
remaining carbon is left clear. I showed you 
how carbon went on dissolving in the oxygen, 
leaving no ash, whereas here [pointing to the 
heap of pyrophorus} we have actually more ash 
than fuel, for itis heavier by the amount of the 
oxygen which has united with it. Thus you 
see the difference between carbon and lead or 
iron—aif we chose iron, which gives so wonder- 
ful a result in our applications of this fuel, 
either as hight or heat. If, when the carbon 
burnt, the product went off as a solid body, you 
would have had the room filled with an opaque 
substanee, as in the case of the phosphorus; 
but when carbon burns, every thing passes up 
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into the atmosphere. It is in a fixed, almost 
unchangeable condition before the combustion ; 
but afterward it is in the form of gas, which 
it is very difficult (though we have succeeded) 
to produce in a solid or liquid state. 

Now I must take you to a very interesting 
part of our subject—to the relation between the 
combustion of a candle and that living kind of 
combustion which goes on within us. In every 
one of us there is a living process of combustion 
going on very similar to that of a candle, and 
I must try to make that plain to you. For it 
is not merely true in a poetical sense—the re- 
lation of the life of man to a taper; and if you 
will follow, I think I can make this clear. In 
order to make the relation very plain, I have 
devised a little apparatus which we can soon 
build up before you. Here is a board, and a 
groove cut in it, and I can close the groove at 
the top part by a little cover; I can then con- 
tinue the groove as a channel by a glass tube 
at each end, there being a free passage through 
the whole. Suppose I take a taper or candle 
(we can now be liberal in our use of the word 
‘“‘eandle,” since we understand what it means), 


168 COMBUSTION AND RESPIRATION. 


and place it in onè of the tubes; it will go on, 
you see, burning very well. You observe that 
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the air which feeds the flame passes down the 
tube at one end, then goes along the horizontal 
tube, and ascends the tube at the other end in 
which the taper is placed. If I stop the aper- 
ture through which the air enters, I stop com- 
bustion, as you perceive. I stop the supply of 
air, and consequently the candle goes out. But 
now what will you think of this fact? In a 
former experiment I showed you the air going 
from one burning candle to a second candle. 
If I took the air proceeding from another can- 
dle, and sent it down by a complicated ar- 
rangement into this tube, I should put this 
burning candle out. But what will you say 
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when I tell you that my breath will put out 
that candle? I do not mean by blowing at all, 
but simply that the nature of my breath is such 
that a candle can not burn in it. I will now 
hold my mouth over the aperture, and without 
blowing the flame in any way, let no air enter 
the tube but what comes from my mouth. You 
see the result. I did not blow the candle out. 
I merely let the air which I expired pass into 
the aperture, and the result was that the light 
went out for want of oxygen, and for no other 
reason. Something or other—namely, my lungs 
—had taken away the oxygen from the air, and 
there was no more to supply the combustion of 
the candle. It is, I think, very pretty to see 
the time it takes before thé bad air which I 
throw into this part of the apparatus has 
reached the candle. The candle at first goes 
on burning, but so soon as the air has had 
time to reach it it goes out. And now I will 
show you another experiment, because this is 
an important part of our philosophy. Here 
is a jar which contains fresh air, as you can see 
by the circumstance of a candle or gas-light 
burning it. I make it close for a little time, 
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and by means of a pipe I get my mouth over 
it so that I can inhale the air. By putting it 


Fig. 33. 


pit eee 


over water, in the way that you see, I am able 
to draw up this air (supposing the cork to be 
quite tight), take it into my lungs, and throw 
it back into the jar: we can then examine it, 
and see the result. You observe, I first take 
up the air, and then throw it back, as is evi- 
dent from the ascent and descent of the water; 
and now, by putting a taper into the air, you 
will see the state in which it is by the light be- 
ing extinguished. Even one inspiration, you 
see, has completely spoiled this air, so that it 
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is no use my trying to breathe it a second time. 
Now you understand the ground of the impro- 
priety of many of the arrangements among the 
houses of the poorer classes, by which the air 
is breathed over and over again for the want 
of a supply, by means of proper ventilation, 
sufficient to produce a good result. You see 
how bad the air becomes by a single breathing, 
so that you can easily understand how essen- 
tial fresh air is to us. 

To pursue this a little farther, let us see what 
will happen with lime-water. Here is a globe 
which contains a little lime-water, and it is so 
arranged as regards the pipes as to give access 
to the air within, so that we can ascertain the 
effect of respired or unrespired air upon it. Of 
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course I can either draw in air (through A), and. 
so make the air that feeds my lungs go throu oh 
the lime-water, or I can force the air out of my 
lungs through the tube (B), which goes to the 
bottom, and so show its effect upon the lime- 
water. You will observe that however long I 
draw the external air into the lime-water, and 
then through it to my lungs, I shall produce no 
effect upon the water —it will not make the 
lime-water turbid; but if I throw the air from 
my lungs through the lime-water several times 
in succession, you see how white and milky the 
water is getting, showing the effect which ex- 
pired air has had upon it; and now you begin 
to know that the atmosphere which we have 
spoiled by respiration is spoiled by carbonic 
acid, for you see it here in contact with the 
lime-water. 

I have here two bottles, one containing lime- 
water and the other common water, and tubes 
which pass into the bottles and connect them. 
The apparatus is very rough, but it is useful 
notwithstanding. If I take these two bottles, 
inhaling here and exhaling there, the arrange- 
ment of the tubes will prevent the air going 
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backward. The air coming in will go to my 
~outh and lungs, and in going out will pass 


through the lime-water, so. that I can go on 
breathing, and making an experiment very re- 
fined in its naturé and very good in its results. 
You will observe that the good air has done 
nothing to the lime-water; in the other case, 
nothing has come to the lime-water but my 
respiration, and you see the difference in the 
two cases, 

Let us now go a little farther. What is all 
this process going on within us which we can 
not do without, either day or night, which is 
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so provided for by the Author of all things 
that He has arranged that it shall be indepen- 
dent of all will? If we restrain our respira- 
tion, as we can to a certain extent, we should 
destroy ourselves. When we are asleep, the 
organs of respiration and the parts that are as- 
sociated with them still go on with their ac- 
tion, so necessary is this process of respiration 
to us, this contact of the air with the lungs. I 
must tell you, in the briefest possible manner, 
what this process is. We consume food; the 
‘food goes through that strange set of vessels 
and organs within us, and is brought into va- 
rious parts of the system, into the digestive 
parts especially; and alternately the portion 
which is so changed is carried through our 
lungs by one set of vessels, while the air that 
we inhale and exhale is drawn into and thrown 
out of the lungs by another set of vessels, so 
that the air and the food come close together, 
separated only by an exceedingly thin surface: 
the air can thus act upon the blood by this pro- 
cess, producing precisely the same results in 
kind as we have seen in the case of the candle. 
The candle combines with parts of the air, form- 
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ing carbonic acid, and evolves heat; so in the 
lungs there is this curious, wonderful change 
taking place. The air entering, combines with 
the carbon (not carbon in a free state, but, as 
in this case, placed ready for action at the mo- 
ment), and makes carbonic acid, and is so 
thrown out into the atmosphere, and thus this 
singular result takes place; we may thus look 
upon the food as fuel. Let me take that piece 
of sugar, which will serve my purpose. It is 
a compound of carbon, hydrogen, and oxygen, 
similar to a candle, as containing the same el- 
ements, though not in the same proportion, 
the proportions being as shown in this table: 


SUGAR. 
Carbon oie ccna nde ven ee e Neer nat eres 72 
PEO LCi eeens saanee renee eee 1} 99 
ROT a osc ens T T T ssf 


This is, indeed, a very curious thing, which 
you can well remember, for the oxygen and 
hydrogen are in exactly the proportions which 
form water, so that sugar may be said to be 
compounded of 72 parts of carbon and 99 parts 
of water; and itis the carbon in the sugar that 
combines with the oxygen carried in by the air 
in the process of respiration, so making us like 
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candles; producing these actions, warmth, and 
far more wonderful results besides, for the sus- 
tenance of the system, by a most beautiful and 
simple process. To make this still more stnk- 
ing, I will take alittle sugar; or, to hasten 
the experiment, I will use some sirup, which 
contains about three fourths of sugar and a 
little water. IfI put a little oil of vitriol-on 
it, it takes away the water, and leaves the car- 
bon in a black mass. [The lecturer mixed the 
two together.) You see how the carbon is 
coming out, and before long we shall have a 
solid mass of charcoal, all of which has come 
out of sugar. Sugar, as you know, is food, and 
here we have absolutely a solid lump of carbon 
where you would not have expected it. And 
if I make arrangements so as to oxidize the car- 
bon of sugar, we shall have a much more strik- 
ing result. Here is sugar, and I have here an 
oxidizer—a quicker one than the atmosphere; 
and so. we shall oxidize this fuel by a process 
different from respiration in its form, though 
not different in its kind. It is the combustion 
of the carbon by the contact of oxygen which 
the body has supplied to it. If Iset this into 
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action at once, you will see combustion pro- 
duced. Just what occurs in my lungs—taking 
in oxygen from another source, namely, the 
atmosphere, takes place here by a more rapid 
process. 

You will be astonished when I tell you what 
this curious play of carbon amounts to. A 
candle will burn some four, five, six, or seven 
hours. What, then, must be the daily amount 
of carbon going up into the air in the way of 
carbonic acid! What a quantity of carbon 
must go from each of us in respiration! What 
a wonderful change of carbon must take place 
under these circumstances of combustion or 
respiration! A man in twenty-four hours con- 
verts as much as seven ounces of carbon into 
carbonic acid; a milch cow will convert seven- 
ty ounces, and a horse seventy-nine ounces, 
solely by the act of respiration. That is, the 
horse in twenty-four hours burns seventy-nine 
ounces of charcoal, or carbon, in his organs of 
respiration to supply his natural warmth in that 
time. All the warm-blooded animals get their 
warmth in this way, by the conversion of car- 
bon, not in a free state, but in a state of combi- 
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nation. And what an extraordinary notion 
this gives us of the alterations going on in our 
atmosphere. As much as 5,000,000 pounds, or 
548 tons, of carbonic acid is formed by respira- 
tion in London alone in twenty-four hours. 
And where does all this go? Up into the air. 
If the carbon had been like the lead which I 
showed you, or the iron which, in burning, pro- 
duces a solid substance, what would happen? 
Combustion could not go on. As charcoal 
burns it becomes a vapor and passes off into 
the atmosphere, which is the great vehicle, the 
great carrier for conveying it away to other 
places. Then what becomes of it? Wonder- 
ful is it to find that the change produced by 
respiration, which seems so injurious to us (for 
we can not breathe air twice over), is the very 
life and support of plants and vegetables that 
grow upon the surface of the earth. It is the 
same also under the surface, in the great bodies 
of water; for fishes and other animals respire 
upon the same principle, though not exactly 
by contact with the open air. 

Such fish as I have here [pointing to a 
globe of gold-fish] respire by the oxygen which 
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is dissolved from the air by the water, and 
form carbonic acid, and they all move about to 
produce the one great work of making the an- 
imal and vegetable kingdoms subservient to 
each other. And all the plants growing upon 
the surface of the earth, like that which I have 
brought here to serve as an illustration, absorb 
carbon; these leaves are taking up their carbon 
from the atmosphere to which we have given it 
in the form of carbonic acid, and they are 
growing and prospering. Give them a pure air 
like ours, and they could not live in it; give 
them carbon with other matters, and they live 
and rejoice. This piece of wood gets all its 
carbon, as the trees and plants get theirs, from 
the atmosphere, which, as we have sees, carries 
away what is bad for us and at the same time 
good for them—what is disease to the one be- 
ing health to the other. So are we made de- 
pendent not merely upon our fellow-creatures, 
but upon our fellow-existers, all Nature being 
tied together by the laws that make one part 
conduce to the good of another. 

There is another little point which I must 
mention before we draw to a close—a point 
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which concerns the whole of these operations, 
and most curious and beautiful it is to see it 
clustering upon and associated with the bodies 
that concern us—oxygen, hydrogen, and car- 
bon, in different states of their existence. I 
showed you just now some powdered lead, 
which I set burning;(°) and you saw that the 
moment the fuel was brought to the air it acted, 
even before it got out of the bottle — the mo- 
ment the air crept in it acted. Now there is a 
case of chemical affinity by which all our ope- 
rations proceed. When we breathe, the same 
operation is going on within us. When we 
burn a candle, the attraction of the different 
parts one to the other is going on. Here it is 
going on in this case of the lead, and it is a 
beautiful instance of chemical affinity. If the 
products of combustion rose off from the sur- 
face, the lead would take fire, and go on burn- 
ing to the end; but you remember that we have 
this difference between charcoal and lead—that, 
while the lead can start into action at once if 
there be access of air to it, the carbon will re- 
main days, weeks, months, or years. The man- 
uscripts of Herculaneum were written with car- 
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bonaceous ink, and there they have been for 
1800 years or more, not having been at all 
changed by the atmosphere, though coming in 
contact with it under various circumstances. 
Now, what is the circumstance which makes 
the lead and carbon differ in this respect? It 
is a striking thing to see that the matter which 
is appointed to serve the purpose of fuel waits 
in its action; it does not start off burning, like 
the lead and many other things that I could 
show you, but which I have not encumbered 
the table with; but it waits for action. This 
waiting is a curious and wonderful thing. Can- 
dles—those Japanese candles, for instance—do 
not start into action at once like the lead or iron 
(for iron finely divided does the same thing as 
lead), but there they wait for years, perhaps for 
ages, without undergoing any alteration. I 
have here a supply of coal-gas. The jet is giv- 
ing forth the gas, but you see it does not take 
fire—it comes out into the air, but it waits till 
it is hot enough before it burns. If I make it 
hot enough, it takes fire. IfI blow it out, the 
gas that is issuing forth waits till the light is ap- 
plied to it again. It is curious to see how dif. 
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ferent substances wait—how some will wait till 
the temperature is raised a little, and others till 
it ig raised a good deal. I have here a little 
gunpowder and some gun-cotton; even these 
things differ in the conditions under which they 
will burn. The gunpowder is composed of car- 
bon and other substances, making it highly com- 
bustible; and the gun-cotton is another com- 
bustible preparation. They are both waiting, 
but they will start into activity at different de- 
grees of heat, or under different conditions. 
By applying a heated wire to them, we shall 
see which will start first [touching the gun- 
cotton with the hot iron]. You see the gun- 
cotton has gone off, but not even the hottest 
part of the wire is now hot enough to fire the 
gunpowder. How beautifully that shows you 
the difference in the degree in which bodies act 
in this way! In the one case the substance will 
wait any time until the associated bodies are 
made active by heat; but in the other, as in 
the process of respiration, it waits no time. In 
the lungs, as soon as the air enters, it unites 
with the carbon; even in the lowest tempera- 
ture which the body can bear short of being 
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frozen, the action begins at once, producing the 
carbonic acid of respiration; and so all things 
go on fitly and properly. Thus you see the 
analogy between respiration and combustion is 
rendered still more beautiful and striking. In- 
deed, all I can say to you at the end of these 
lectures (for we must come to an end at one 
time or other) is to express a wish that you may, 
in your generation, be fit to compare to a can- 
dle; that you may, like it, shine as lights to 
those about you; that, in all your actions, you 
may justify the beauty of the taper by making 
your deeds honorable and effectual in the dis- 
charge of your duty to your fellow-men. 
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LECTURE ON PLATINUM. 


[Delivered before the ROYAL INSTITUTION on Friday, 
February 22, 1861.) 


WHETHER I was to have the honor of ap- 
pearing before you this evening or not seemed 
to be doubtful upon one or two points. One 
of these I will mention immediately; the other 
may or may not appear during the course of 
the hour that follows. The first point is this. 
When I was tempted to propose this subject 
for your attention this evening, it was founded 
upon a promise, and a full intent of performing 
that promise, on the part of my friend Deville, 
of Paris, to come here to show before you a 
phenomenon in metallurgic chemistry not com- 
mon. In that I have been disappointed. His 
intention was to have fused here some thirty or 
forty pounds of platinum, and so to have made 
manifest, through my mouth and my statement, 
the principles of a new process in metallurey 
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in relation to this beautiful, magnificent, and 
valuable metal; but circumstances over which 
neither he nor I, nor others concerned, have 
sufficient control, have prevented the fulfillment 
of that intention, and the period at which I 
learned the fact was so recent that I could hard- 
ly leave my place here to be filled by another, 
or permit you, who in your kindness have come 
here to hear what might be said, to remain un- 
received in the best manner possible to me un- 
der the circumstances. I therefore propose to 
state as well as I can what the principles are 
on which M. Deville proceeds, by means of 
drawings, and some subordinate or inferior ex- 
periments. 

The metal platinum, of which you see some 
very fine specimens on the table, has been 
known to us about a hundred years. It has 
been wrought in a beautiful way in this coun- 
try, in France, and elsewhere, and supplied to 
the consumer in ingots of this kind, or in plates, 
such as we have here, or in masses, that by 
their very fall upon the table indicate the great 
weight of the substance, which is, indeed, near- 
ly at the head of all substances in that respect. 
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This substance has been given to us hitherto 
mainly through the philosophy of Dr. Wollas- 
ton, whom many of us know, and it is obtain- 
ed in great purity and beauty. It is a very re- 
markable metal in many points besides its 
known special uses. It usually comes to us in 
grains. Here is a very fine specimen of native 
platinum in grains. Here is also a nugget-or 
ingot, and here are some small pieces gathered 
out of certain alluvial soils in Brazil, Mexico, 
California, and the Uralian districts of Russia. 
It is strange that this metal is almost always 
found associated with some four or five other 
metals, most curious in their qualities and char- 
acteristics. They are called platiniferous met- 
als; and they have not only the relation of be- 
ing always found associated in this manner, but 
they have other relations of a curious nature, 
which I shall point out to you by a reference 
to one of the tables behind me. This substance 
is always native, it is always in the metallic 
state, and the metals with which it is found 
connected, and which are rarely found else- 
where, are palladium, rhodium, iridium, osmi- 
um, and ruthenium. We have the names in 
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one of the tables arranged in two columns, rep- 
resenting, as you see, two groups; platinum, 
iridium, and osmium constituting one group, 
and ruthenium, rhodium, and palladium the 
other. Three of these have the chemical equiv- 
alent of 984, and the others a chemical equiva- 
lent of about half that number. Then the met- 
als of one group have an extreme specific grav- 
ity, platinum being, in fact, the lightest of the 
three, or as light as the lightest. Osmium has 
a specific gravity of 21:4, and is the heaviest 
body in nature; platinum is 21°15, and iridium 
the same; the specific gravity of the other 
three being only about half that, namely, 11:3, 
12:1, and 11:8. Then there is this curious re- 
lation, that palladium and iridium are very 
much alike, so that you would scarcely know 
one from the other, though one has only half 
the weight of the other, and only half the equiv- 
alent power. So with iridium and rhodium, 
and osmium and ruthenium, which are so close- 
ly allied that they make pairs, being separated 
each from its own group. Then these metals 
are the most infusible that we possess. Osmi- 
um is the most difficult to fuse; indeed, I be- 
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lieve it never has been fused, while every oth- 
er metal has; ruthenium comes next, iridium 
next, rhodium next, platinum next (so that it 
ranks here as a pretty fusible metal, and yet 
we have been long accustomed to speak of the 
infusibility of platinum), and next comes palla- 
dium, which is the most fusible metal of the 
whole. It is a curious thing to see this fine as- 
sociation of physical properties coming out in 
metals which are grouped together somehow or 
other in nature, but, no doubt, by causes which 
are related to analogous properties in their sit- 
uation on the surface of the earth, for it is in 
alluvial soils that these things are found. 

. Now, with regard to this substance, let me 
tell you briefly how we get it. The process 
used to be this. The ore which I showed you 
just now was taken and digested in nitro-mu- 
riatic acid of a certain strength, and partly con- 
verted into a solution, with the leaving behind 
of certain bodies that I have upon the table. 
The platinum being dissolved with care in 
acids, to the solution the muriate of ammonia 
was added, as I am about to add it here. A 
yellow precipitate was then thrown down, as 
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you perceive is the case now; and this, care- 
fully washed and cleansed, gave us that body 
[pointing to a specimen of the chloride of pla- 
tinum and ammonium], the other elements, or 
nearly all, being ejected. This substance being 
heated, gave us what we call platinum sponge, 
or platinum in the metallic state, so finely di- 
vided as to form a kind of heavy mass or 
sponge, which, at the time that Dr. Wollaston 
first sent it forth, was not fusible for the mar- 
ket or in the manufacturers’ workshops, inas- 
much as the temperature required was so high, 
and there were no furnaces that could bring 
the mass into a globule, and cause the parts to 
adhere together. Most of our metals that we 
obtain from nature, and work in our shops, are 
brought at last into a mass by fusion. I am 
not aware that there is in the arts or sciences 
any other than iron which is not so. Soft iron 
we do not bring together by fusion, but by a 
process which is analogous to the one that was 
followed in the case of platinum, namely, weld- 
ing; for these divided grains of spongy plati- 
num having been well washed and sunk in wa- 
ter for the purpose of excluding air, and press- 
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ed together, and heated, and hammered, and 
pressed again, until they come into a pretty 
close, dense, compact mass, did so cohere, that 
-when the mass was put into the furnace of 
charcoal, and raised to a high temperature, the 
particles, at first infinitely divided — for they 
were chemically divided—adhered the one to 
the other, each to all the rest, until they made 
that kind of substance which you see here, 
which will bear rolling and expansion of every 
kind. No other process than that has hitherto 
been adopted for the purpose of obtaining this 
substance from the particles by solution, pre- 
cipitation, ignition, and welding. It certainly 
is a very fine thing to see that we may so fully 
depend upon the properties of the various sub- 
stances we have to deal with, that we can, by 
carrying out our processes, obtain a material 
like this, allowing of division and extension 
under a rolling mill—a material of the finest 
possible kind, the parts being held together, 
not with interstices, not with porosity, but so 
continuous that no fluids can pass between 
them; and, as Dr. Wollaston beautifully show- 
ed, a globule of platinum fused by the voltaic 
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battery and the oxyhydrogen blowpipe, when 
drawn into a wire, was not sounder or stronger 
than this wire made by the curious coalescence 
of the particles by the sticking power that they , 
had at high temperatures. This is the process 
adopted by Messrs. Johnson and Matthey, to 
whose great kindness I am indebted for these 
ingots and for the valuable assistance I have 
received in the illustrations. 

The treatment, however, that I have to bring 
before you is of another kind, and it is in the 
hope that we shall be able before long to have 
such a thing as the manufacture of platinum of 
this kind that I am encouraged to come before 
you, and tell you how far Deville has gone in 
the matter, and to give you illustrations of the 
principles on which he proceeds. I think it is 
but fair that you should see an experiment 
showing you the way in which we get the ad- 
hesion of platinum. Probably you all know of 
the welding of iron; you go into the smith’s 
shop, and you see him put the handle of a poker 
on to the stem, and by a little management and 
the application of heat he makes them one. 
You have no doubt seen him put the iron into 
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the fire and sprinkle a little sand upon it. He 
does not know the philosophy he calls into 
play when he sprinkles a little sand over the 
oxide of iron, but he has a fine philosophy 
there, or practices it, when he gets his welding. 
I can show you here this beautiful circumstance 
of the sticking together of the particles up to 
the fullest possible intensity of their combina- 
tion. Ifyou were to go into the workshops of 
Mr. Matthey, and see them hammering and 
welding away, you would see the value of the 
experiment I am about to show you. I have 
here some platinum wire. This is a metal 
which resists the action of acids, resists oxida- 
tion by heat, and change of any sort, and which, 
therefore, I may heat in the atmosphere with- 
out any flux. I bend the wire so as to make 
the ends cross: these I make hot by means of 
the blowpipe, and then, by giving them a tap 
with a hammer, I shall make them into one 
piece. Now that the pieces are united, I shall 
have great difficulty .in. pulling them apart, 
though they are joined only at the point where 
the two cylindrical surfaces came together. 
And now I have succeeded in pulling the wire 
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apart, the division is not at the point of welding, 
but where the force of the pincers has cut it, so 
that the junction we have effected is a complete 
one. This, then, is the principle of the manu- 
facture and production of platinum in the old 
way. 

The treatment which Deville proposes to 
earry out, and which he has carried out to a 
rather large extent in reference to the Russian 
supply of platinum, is one altogether by heat, 
having little or no reference to the use of acids. 
That you may know what the problem is, look 
at this table, which gives you the composition 
ef such a piece of platinum ore as I showed you 
just now. Wherever it comes from, the com- 
position is as complicated, though the propor- 
tions vary. 


Platinum .....06.sceses E T T T 76.4 
MM a E a E A E a nese: 4.3 
RBOI e eaten E E E e teed 0.3 
Paladium e.oa aeneae senerare es 1.4 
CO E E E E E E E 0.4 
a E T ees euser faves 4.1 
a E E TT 11.7 
OsMmide Of TGIWI ss cs s.ccc scenes dcecnnsdcsseaceves 0.5 
LL ie Rarer eee Re Pan ne ar nS Pe: ee 1.4 

100.5 


This refers to the Uralian ore. In that state of 
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combination as shown in the table, the iridium 
and osmium are found combined in crystals 
sometimes to the amount of 0°5 per cent., and 
sometimes 3 or 4 per cent. Now this Deville 
proposes to deal with in the dry way, in the 
place of dealing with it by any acid. 

I have here another kind of platinum; and I 
show it to you for this reason. The Russian 
government, having large stores of platinum in 
their dominions, have obtained it in a metallic 
state and worked it into coin. The coin I have 
in my hand is a twelve silver ruble piece. The 
ruble is worth three shillings, and this coin is 
therefore of the value of thirty-six shillings. 
The smaller coin is worth half that sum; and 
the other, half of that. The metal, however, is 
unfit for coinage. When you have the two 
metals, gold and silver, used for coinage, you 
have a little confusion in the value of the two 
in the market; but when you have three pre- 
cious metals (for you may call platinum a pre- 
cious metal) worked into coin, they will be sure 
to run counter to one another. Indeed, the 
case did happen that the price of platinum coin 
fixed by the government was such thatit was 
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worth while to purchase platinum in other 
countries and make coin of it, and then take it 
into that country and circulate it. The result 
was, that the Russian government stopped the 
issue. The composition of this coin is—plati- 
num, 97:0; iridium, 1:2; rhodium, 0'5; palla- 
dium, 0:25; a little copper, and a little iron. 
It is, in fact, bad platinum; it scales, and it 
has an unfitness for commercial use and in the 
laboratory, which the other well-purified plati- 
num has not. It wants working over again. 
Now Deville’s process depends upon three 
points—upon intense heat, blowpipe action, and 
the volatility of certain metals. We know that 
there are plenty of metals that are volatile, but 
this, I think, is the first time that it has been 
proposed to use the volatility of certain metals, 
such as gold and palladium, for the purpose of 
driving them off and leaving something else 
behind. He counts.largely upon the volatility 
of metals which we have not been in the habit 
of considering volatile, but which we have rath- 
er looked upon as fixed; and I must endeavor 
to illustrate these three points by a few exper- 
iments. Perhaps I can best show you what is 
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required in the process of heating platinum by 
using that source of heat which we have here, 
and which seems to be almost illimitable, name- 
ly, the voltaic battery; for it is only in conse- 
quence of the heat that the voltaic battery af- 
fects the platinum. By applying the two ex- 
tremities of the battery to this piece of plati- 
num wire, you will see what result we shall 
obtain. You perceive that we can take about 
this heating agent wherever we like, and deal 
with it as we please, limiting it in any way. I 
am obliged to deal carefully with it; but even 
that circumstance will have an interest for you 
in watching the experiment. Contact is now 
made. The electric current, when compressed 
into thin conducting wires offering resistance, 
evolves heat to a large extent,.and this is the 
power by which we work. You see the intense 
glow immediately imparted to the wire; and 
if I applied the. heat continuously, the effect 
of the current would be to melt the wire. As 
soon as the contact is broken, the wire resumes 
its former appearance; and now that we make 
contact again, you perceive the glow as before. 
[The experiment was repeated several times in 
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rapid succession.] You can see a line of light, 
though you can scarcely perceive the wire; 
and now that it has melted with the great heat, 
if you examine it you will perceive that it is 
indeed a set of irregularities from end to end 
—a set of little spheres, which are strung upon 
an axis of platinum running through it. It is 
that wire which Mr. Grove described as being 
produced at the moment when fusion of the 
whole mass is commencing. In the same man- 
ner, if I take a tolerably thick piece of plati- 
num, and subject it to the heat that can be pro- 
duced by this battery, you will see the brillian- 
cy of the effect produced. I shall put on a 
pair of spectacles for the experiment, as there 
is an injurious effect of the voltaic spark upon 
the eyes if the action is continued, and it is 
neither policy nor bravery to subject any or- 
gan to unnecessary danger, and I want, at all 
events, to keep the full use of my eyes to the 
end of the lecture. 

You now see the action of the heat upon the 
piece of platinum—heat so great as to break in 
pieces the plate on which the drops of metal 
fall. You perceive, then, that we have suffi- 
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ciently powerful sources of heat in nature to 
deal with platinum. I have here an apparatus 
by which the same thing can be shown. Here 
is a piece of platinum, which is put into a cru- 
cible of carbon made at the end of one pole 
of the battery, and you will see the brilliant 
light that will be produced. There is our fur- 
nace, and the platinum is rapidly getting heat- 
ed; and now you perceive that it is melted, 
and throwing off little particles. What a 
magnificent philosophical instrument this is! 
When you look at the result, which is lying 
upon the charcoal, you will see a beautifully 
fused piece of platinum. It is now a fiery 
globule, with a surface so bright, and smooth, 
and reflecting that I can not tell whether it is 
transparent, or opaque, or what. This, then, 
will give you an idea of what has to be done 
by any process that pretends to deal with thir- 
ty, or forty, or fifty pounds of platinum at once. 

Let me now tell you briefly what Deville 
proposes to do. First of all, he takes this ore 
with its impurities and mixes it (as he finds it 
essential and best) with its own weight of sul- 
phuret of lead—lead combined with sulphur. 
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Both the lead and the sulphur are wanted; for 
the iron that is there present, as you see by the 
table, is one of the most annoying substances in 
the treatment that you can imagine, because it 
is not volatile; and while the iron remains ad- 
hering to the platinum, the platinum will not 
flow readily. It can not be sent away by a high 
temperature — sent into the atmosphere so as 
to leave the platinum behind. Well, then, a 
hundred parts of ore and a hundred parts of 
sulphuret of lead, with about fifty parts of me- 
tallic lead, being all mingled together in a cru- 
cible, the sulphur of the sulphuret takes the 
iron, the copper, and some of the other metals 
and impurities, and combines with them to 
form a slag; and as it goes on boiling and 
oxidizing, it carries off the iron, and so a great 
cleansing takes place. 

Now you ought to know that these metals, 
such as platinum, iridium, and palladium, have 
a strong affinity for such metals as lead and tin, 
and upon this a great deal depends. Very much 
depends upon the platinum throwing out its 
impurities of iron and so forth by being taken 
up with the lead present in it. That you may 
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have a notion of the great power that platinum 
has of combining with other metals, I will refer 
you to a, little of the chemist’s experience—his 
bad experience. He knows very well that if 
he takes a piece of platinum-foil and heats .a 
piece of lead upon it, or if he takes a piece of 
platinum-foil, such as. we have here, and heats 
things upon it that have lead in them, his plati- 
num is destroyed. I have here a piece of plati- 
num, and if I apply the heat of the spirit-lamp 
to it, in consequence of the presence of this little 
piece of lead which I will place on it, I shall 
make a hole in the metal. The heat of the 
lamp itself would do no harm to the platinum, 
nor would other chemical means; but because 
there is a little lead present, and there is an 
affinity between the two substances, the bodies 
fuse together at once. You see the hole I 
have made. It is large enough to put your 
finger in, though the platinum itself was, as 
you saw, almost infusible, except by the voltaic 
battery. For the purpose of showing this fact 
in a more striking manner, I have taken pieces 
of platinum-foil, tin-foil, and lead-foil, and roll- 
ed them together; and if I apply the blow: 
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pipe to them, you will have, in fact, a repetition 
on a larger scale of the experiment you saw 
just now when the lead and platinum came 
together, and one spoiled the other. When 
the metals are laid one upon the other, and 
folded together, and heat applied, you will not 
only see that the platinum runs to waste, but 
that, at the time when the platinum and lead 
are combined, there is ignition produced, there 
is a power of sustaining combustion. I have 
taken a large piece, that you may see the phe- 
nomenon on a large scale. You saw the igni- 
tion and the explosion which followed, of which 
we have here the results—the consequence of 
the chemical affinity between the platinum and 
the metals combined with it, which is the thing 
upon which Deville founds his first result. 
When he has melted these substances, and 
stirred them up well, and so obtained a com- 
plete mixture, he throws in air upon the sur- 
face to burn off all the sulphur from the remain- 
ing sulphuret of lead; and at last he gets an 
ingot of lead with platinum — much lead com- 
paratively, and little platinum. He gets that 
in the crucible with a lot of scorie and other 
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things, which he treats afterward. It is that 
platiniferous lead which we have to deal with 
in our future process. Now let me tell you 
what he does with it. His first object is to get 
rid of the lead. He has thrown out all the iron; 
and a number of other things, and he has got 
this kind of compound indicated in the table. 
He may get it as high as 78 per cent. of plati- 
num and 22 of lead; or 5, or 10, or 15 of plati- 
num and 95, or 90, or 85 of lead (which he 
calls weak platinum), and he then places it in 
the kind of vessel that you see before you. 


Suppose we had the mixture here; we should 
have to make it hot, and then throw in air upon 
the surface. The combustible metal—that is, 
the lead —and the part that will oxidize are 
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thoroughly oxidized; the litharge would flow 
out in a fused state into a vessel placed to re- 
ceive it, and the platinum remains behind. 
Here is the process which Deville adopts for 
the purpose of casting off the lead after he has 
got out the platinum from the ore. (Having 
made use of your friend, you get rid of him as 
quickly as you can.) He gets his heat by ap- 
plying the combination of oxygen and hydro- 
gen, or of carbureted fuel, for the purpose of 
producing a fire. I have here a source of coal- 
gas; there I have a source of hydrogen; and 
here I have a source of oxygen. I have here 
also one of the blowpipes used by Deville in 
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his process for working platinum in the way I 
have spoken of. There are two pipes, and one 
of them goes to the source of coal-gas, and the 
other to the supply of oxygen. By uniting 
these we obtain a flaine of such a heat as to 
melt platinum. You will perhaps hardly im- 
agine what the heat is unless you have some 
proof of it; but you will soon see that I have 
actually the power of melting platinum. Here 
is .a piece of platinum-foil running like wax 
under the flame which I am bringing to bear 
against ìt. The.question, however, 1s whether 
we shall get heat enough to melt, not this small 
quantity, but large masses — many pounds of 
the metal. Having obtained heat like this, the 
next consideration is, what vessel is he to em- 
ploy which could retain the platinum when so 
heated, or bear the effects of the flame? Such 
vessels are happily well supplied at Paris, and 
are formed of a substance which surrounds 
Paris: it is a kind of chalk (called, I believe, 
by geologists, calcazre grossiére), and it has the 
property of enduring an extreme degree of 
heat. Iam now going to get the highest heat 
that we can obtain. First, I show you the 
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combustion of hydrogen by itself. I have not 
a large supply, because the coal-gas is sufficient 
for most of our purposes. If I put a piece of 
lime obtained from this chalk into the gas, you 
see we get a pretty hot flame, which would burn 
one’s fingers a good deal. But now let me 
subject a piece of it to the joint action of oxy- 
gen and hydrogen. I do this for the purpose 
of showing you the value of lime as a material 
for the furnaces and chambers that are to con- 
tain the substances to be operated on, and that 
are consequently to sustain the action of this 
extreme heat. Here we have the hydrogen 
and the oxygen, which will give the most in- 
tense heat that can be obtained by chemical 
action; and if I put a piece of lime into the 
flame, we get what is called the lime- light. 
Now, with all the beauty and intensity of ac- 
tion which you perceive, there is no sensible 
deterioration of the lime except by the mechan- 
ical force of the current of gases rushing from 
the jet against the lime, sweeping away such 
particles as are not strongly aggregated. “ Va- 
por of lime” some call it, and it may be so; but 
there is no other change of the lime than that 
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under the action of heat of this highly-exalted 
chemical condition, though almost any other 
substance would melt at once. 

Then as to the way in which the heat is ap- 
plied to the substance. It is all very well for 
me to take a piece of antimony, and fuse it in 
the flame of a blowpipe. But if I tried this 
piece in the ordinary lamp-flame I should do 
nothing; if I tried a smaller piece I should do 
little or nothing; and if I tried a still smaller 
piece I should do little or nothing; yet I have 
a condition which will represent what Deville 
carries to the highest possible extent, and which 
we all carry to the highest extent in the use 
of the blowpipe. Suppose I take this piece of 
antimony: I shall not be able to melt it in that 
flame of the candle by merely holding it there; 
yet, by taking pains, we can even melt a piece 
of platinum there. This is a preparation which 
I made for the purpose of proving the fusibil- 
ity of platinum in a common candle. There 
is a piece of wire drawn by that ingenious proc- 
ess of Dr. Wollaston’s, not more than the three 
thousandth part of an inch in diameter. He 
pnt the wire into the middle of a cylinder of 
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silver, and drew both together until the whole 
compound was exceedingly thin, and then he 
dissolved away the silver by nitric acid. There 
was left in the centre a substance which I can 
scarcely see with an eye-glass, but which I 
know is there, and which I can make visible, 
as you see, by putting it into. the candle where 
the heat makes it glow like a spark. I have 
again and again tried this experiment up stairs 
in my own room, and have easily fused this 
platinum wire by acommon candle. You see 
we have, therefore, heat enough in the candle, 
as in the voltaic battery or in the highly-ex- 
alted combustion of the blowpipe, but we do 
not. supply a continuous source of heat. In 
the very act of this becoming ignited the heat 
radiates so fast. that you can not accumulate 
enough to cause the fusion of the wire except 
under the most careful arrangement: Thus I 
can not melt that piece of antimony by simply 
putting it into the candle; but.ifI.put it upon 
charcoal and drive the fiery current against it, 
there will be heat enough to melt.it. The 
beauty of the blowpipe is that it sends hot air 
(making hot air by the combustion of the flame) 
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against the thing to be heated. I have only to 
hold the antimony in the course of that cur- 
rent, and particle by particle of the current 
impinges upon the antimony, and so we get it 
melted. You now see it red-hot, and I have 
no doubt it will continue to burn if I with- 
draw it from the flame and continue to force 
the air on it. Now you see it burning with- 
out any heat but that of its own combustion, 
which I am keeping up by sending the air 
against it. It would go out in a moment if I 
took away the current of air from it; but there 
it is burning, and the more air I give it by this 
or any other action, the better it is. So, then, 
we have here not merely a mighty source of 
heat, but a means of driving the heat forcibly 
against substances. 

Let me show you another experiment with 
a piece of iron: it will serve two purposes — 
showing you what the blowpipe does as a 
source of heat, and what it does by sending 
that heat where it is wanted. I have taken 
iron in contrast with silver or other metals, 
that you may see the difference of action, and 
so be more interested in the experiment. Here 
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is our fuel, the coal:gas; and here our oxygen. 
Having thus my power of heat, I apply it to 
the iron, which, as you see, soon gets red-hot. 
It is now flowing about like a globule of melt- 
ed mercury. But observe, I can not raise any 
vapor: it is now covered with a coat of melted 
oxide, and unless I have a great power in my 
blowpipe, it is hardly possible to break through 
it. Now, then, you see these beautiful sparks: 
you have not only a beautiful kind of com- 
bustion, but you see the iron is being driven 
off; not producing smoke, but burning in a 
fixed condition. How different this is from the 
action of some other metals—that piece of an- 
timony, for instance, which we saw just now 
throwing off abundance of fumes! We can, of 
course, burn away this iron by giving plenty 
of air to it; but with the bodies which Deville 
wants to expose to this intense heat he has not 
that means; the gas itself must have power 
enough to drive off the slag which forms on the 
surface of the metal, and power to impinge 
upon the platinum so as to get the full contact 
that he wants for the fusion to take place. We 
see here, then, the means to which he resorts: 


DEVILLE’S PLATINUM FURNACE. 211 


oxygen, and either coal-gas, or water-gas,(!*) or 
pure hydrogen, for producing heat, and the 
blowpipe for the purpose of impelling the heat- 
ed current upon the metals. 

I have two or three rough drawings here, 
representing the kind of furnaces which he em- 
ploys. They are larger, however, than the ac- 
tual furnaces he uses. Even the furnace in 
which he carries on that most serious operation 
of fusing fifty pounds of platinum at once is not 
much more than half the size of the drawing. 
It is made of a piece of lime below and a piece 
of lime above. You see how beautifully lime 
sustains heat without altering in shape; and 
you may have thought how beautifully it pre- 
vents the dissipation of the heat by its very 
bad conducting powers. While the front part 
of the lime which you saw here was so highly 
ignited, I could at any moment touch the back 
of it without feeling any annoyance from the 
heat. So, by having a chamber of lime of this 
sort, he is able to get a vessel to contain these 
metals with scarcely any loss of heat. He 
puts the blowpipes through these apertures, 
and sends down these gases upon the metals, 
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which are gradually melted. He then puts in 
more metal through a hole at the top. The 


results of the combustion issue out of the aper- 
ture which you see represented. If there be 
strips of platinum, he pushes them through the 
mouth out of which the heated current 1s com- 
ing, and there they get red-hot and white-hot 
before they get into the bath of platinum. So 
he is able to fuse a large body of platinum in 
this manner. When the platinum is melted, 
he takes off the top and pours out from the 
bottom piece, like a crucible, and makes his 
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cast. This is the furnace by which he fuses his 
forty pounds or fifty pounds of platinum at 
once. The metal is raised to a heat that no eye 
can bear. There is no light and shadow, no 
chiar-oscuro there; all is the same intensity of 
glow: you look in, and you can not see where 
the metal or the lime is; it is all as one. We 
have, therefore, a platform with a handle, which 
turns upon an axis, that coincides with the 
gutter that is formed for the pouring of the 
metal; and when all is known to be ready, by 
means of dark glasses, the workmen take off 
the top piece and lift up the handle, and the 
mould being then placed in a proper position, 
he knows that the issue of the metal will be 
exactly in the line of the axis. No injury has 
ever happened from the use of this plan. You 
know with what care it is necessary to. carry 
such a vessel of mercury as we have here, for 
fear of turning it over on one side or the other; 
but if it be a vessel of melted platinum the very 
greatest care must be used, because the sub- 
stance is twice as heavy; yet no injury has 
been done to any of the workmen in this op- 
eration. 
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I have said that Deville depends upon intense 
heat for carrying off vapor, and this brings me 
to the point of showing how vapors are carried 
off. Here is a basin of mercury, which boils 
easily, as you know, and gives us the oppor- 
tunity of observing the facts and principles 
which are to guide us. I have here two poles 
of the battery, and if I bring them into contact 
with the mercury, see what a development of 
vapor we have! The mercury is flying off 
rapidly, and I might, if I pleased, put all the 
company around me in a bath of mercury- 
vapor. And so, if we take this piece of lead 
and treat it in the same way, it will also give 
off vapor. Observe the fumes that rise from 
it; and even if it was so far inclosed from the 
air that you could not form any litharge, you 
would still have those abundant fumes flying 
off. I may also take a piece of gold, and show 
you the same thing. I have here a piece of 
gold which I put upon a clean surface of Paris 
limestone. Applying the heat of the blowpipe 
to it, you see how the heat drives off the vapor ; 
and if you notice at the end of the lecture, you 
will observe on the stone a purple patch of 
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condensed gold. Thus you see a proof of the 
volatilization of gold. It is the same with sil- 
ver. You will not be startled if I sometimes 
use one agent and sometimes another to illus- 
trate a particular point: the volatility of gold 
or silver is the same thing, whether it be ef- 
fected by the voltaic battery or by the blow- 
pipe. [A lump of silver was placed in a char- 
coal crucible between the poles of a voltaic 
battery.] Now look at the fumes of silver, 
and observe the peculiar and beautiful green 
color which they produce. We shall now 
show you this same process of boiling the sil- 
ver, cast on a screen from the electric lamp 
which you have before you; and while Dr. 
Tyndall is kindly getting the lamp ready for 
this purpose, let me tell you that Deville pro- 
poses to throw out in this way all these extra- 
neous things that I have spoken of, except two, 
namely, iridium and rhodium. It so happens, 
as he says, that iridium and rhodium do make 
the metal more capable of resisting the attacks 
of acids than platinum itself Alloys are com- 
pounded up to 25 per cent. of rhodium and irid- 
ium, by which the chemical inaction of the 
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platinum is increased, and also its malleability 
and other physical properties. [The image of 
the voltaic discharge through vapor of silver 
was now thrown upon the screen.] What you 
have now on the screen is an inverted image 
of what you saw when we heated the silver 
before. The fine stream that you see around 
the silver is the discharge of the electric force 
that takes place, giving you that glorious green 
light which you see in the ray; andif Dr. Tyn- 
dall will open the top of the lamp, you will see 
the quantity of fumes that will come out of the 
aperture, showing you at once the volatility of 
silver. 

I have now finished this imperfect account. 
It is but an apology for not having brought the 
process itself before you. I have done the best 
I could under the circumstances, and I know 
your kindness well, for if I were not aware 
that I might trust to it, I would not appear 
here so often as I have done. The gradual loss 
of memory and of my other faculties is making 
itself painfully evident to me, and requires, 
every time I appear before you, the continued 
remembrance of your kindness to enable me to 
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get through my task. IfI should happen to 
go on too long, or should fail in doing what you 
might desire, remember it is yourselves who are 
chargeable by wishing me to remain. I have 
desired to retire, as I think every man ought to 
do before his faculties become impaired; but I 
must confess that the affection I have for this 
place, and for those who frequent this place, is 
such that I hardly know when the proper time 
has arrived. 
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NOTES. 


(‘) Page 12. The Royal George sunk at Spit- 
head on the 29th of August,1782. Colonel Pas- 
ley commenced operations for the removal of the 
wreck by the explosion of gunpowder, in August, 
1839. ‘The candle which Professor Faraday ex- 
hibited must therefore have been exposed to the 
action of salt water for upward of fifty-seven years. 


(7) Page 13. The fat or tallow consists of a 
chemical combination of fatty acids with glycerin. 
The lime unites with the palmitic, oleic, and stear- 
ic acids, and separates the glycerin. After wash- 
ing, the insoluble lime soap is decomposed with 
hot dilute sulphuric acid. The melted fatty acids 
thus rise as an oil to the surface, when they are 
decanted. They are again washed and cast into 
thin plates, which, when cold, are placed between 
layers of cocoanut matting and submitted to in- 
tense hydraulic pressure. In this way. the soft 
oleic acid is squeezed out, while the hard palmitic 
and stearic acids remain. These are farther puri- 
fied by pressure at a higher temperature and 
washing in warm dilute sulphuric acid, when they 
are ready to be made into candles. These acids 
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are harder and whiter than the fats from which 
they were obtained, while at the same time they 
are cleaner and more combustible. 


(3) Page15. A little borax or phosphorus salt is 
sometimes added in order to make the ash fusible. 


(*) Page 23. Capillary attraction or repulsion 
is the cause which determines the ascent or de- 
scent of a fluid in a capillary tube. Ifa piece of 
thermometer tubing, open at each end, be plunged 
into water, the latter will instantly rise in the tube 
considerably above its external level. If, on the 
other hand, the tube be plunged into mercury, a 
repulsion instead of attraction will be exhibited, 
and the level of the mercury will be lower in the 
tube than it is outside. 


(5) Page 25. The late Duke of Sussex was, 
we believe, the first to show that a prawn might 
be washed upon this principle. If the tail, after 
pulling off the fan part, be placed in a tumbler of 
water, and the head be allowed to hang over the 
outside, the water will be sucked up the tail by 
capillary attraction, and will continue to run out 
through the head until the water in the glass has 
sunk so low that the tail ceases to dip into it. 


(°) Page 33. The alcohol had chloride of cop- 
per dissolved in it: this produces a beautiful 
green- flame. 
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(7) Page 50. Lycopodium is a yellowish pow: 
der found in the fruit of the club moss (Zycopo- 
dium clavatum). It is used in fire-works. 


(°) Page 54. Bunsen has calculated that the 
temperature of the oxyhydrogen blowpipe is 
8061° Centigrade. Hydrogen burning in air has 
a temperature of 3259° C., and coal-gas in air, 
2350° C. 


(°) Page 56. The following is the action of 
the sulphuric in inflaming the mixture of sulphu- 
ret of antimony and chlorate of potassa. A por- 
tion of the latter is decomposed by the sulphuric 
acid into oxide of chlorine, bisulphate of potassa, 
and perchlorate of potassa. The oxide of chlo- 
rine inflames the sulphuret of antimony, which is 
a combustible body, and the whole mass instant- 
ly bursts into flame. 


(2°) Page 59. The “air-burner,” which is of 
such value in the laboratory, owes its advantage 
to this principle. It consists of a cylindrical met- 
al chimney, covered at the top with a piece of 
rather coarse iron wire gauze. This is support- 
ed over an Argand burner in such a manner that 
the gas may mix in the chimney with an amount 
of air sufficient to burn the carbon and hydrogen 
simultaneously, so that there may be no separa- 
tion of carbon in the flame with consequent dep- 
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osition of soot. The flame, being unable to pass 
through the wire gauze, burns in a steady, nearly 
invisible manner above. 


(1) Page 70. Water is in its densest state at 
a temperature of 39°1° Fahrenheit. 


(1?) Page 70. A mixture of salt and pounded 
ice reduces the temperature from 32° F. to zero, 
the ice at the same time becoming fluid. 


(3) Page 77. Potassium, the metallic basis of 
potash, was discovered by Sir Humphrey Davy in 
1807, who succeeded in separating it from potash 
by means of a powerful voltaic battery. Its great 
affinity for oxygen causes it to decompose water 
with evolution of hydrogen, which takes fire with 
the heat produced. 


(4) Page 93. Professor Faraday has calcula- 
ted that there is as much electricity required to 
decompose one grain of water as there is in a 
very powerful flash of lightning. 


(5) Page 96. A solution of acetate of lead 
submitted to the action of the voltaic current 
yields lead at the negative pole, and brown per- 
oxide of lead at the positive pole. A solution of 
nitrate of silver, under the same circumstances, 
yields silver at the negative pole, and peroxide 
of silver at the positive pole. 
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(16) Page 123. The gas which is thus employ- 
ed as a test for the presence of oxygen is the bin- 
oxide of nitrogen, or nitrous oxide. Itis a color- 
less gas, which, when brought in contact with ox- 
ygen, unites with it, forming hyponitric acid, the 
red gas referred to. 


(17) Page 146. Marble is a compound of car- 
bonic acid and lime. The muriatic acid, being 
the stronger of the two, takes the place of the car- 
bonic acid, which escapes as a gas, the residue 
forming muriate of lime or chloride of calcium. 


(18) Page 180. Lead pyrophorus is made by 
heating dry tartrate oflead in a glass tube (closed 
at one end, and drawn out to a fine point at the 
other) until no more vapors are evolved. The 
open end of the tube is then to be sealed before 
the blowpipe. When the tube is broken and the 
contents shaken out into the air, they burn with 
a red flash. 


(9) Page 211. Water gas is formed by pass- 
ing vapor of water over red-hot charcoal or coke. 
It is a mixture of hydrogen and carbonic oxide, 
each of which is an inflammable gas. 


THE END. 
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CONCERNING THE SPIRITUAL IN ART, Wassily Kandinsky. Pioneering work 
by father of abstract art. Thoughts on color theory, nature of art. Analysis of earlier 
masters. 12 illustrations. 80pp. of text. 54 x 8%. 0-486-23411-8 


CELTIC ART: The Methods of Construction, George Bain. Simple geometric tech- 
niques for making Celtic interlacements, spirals, Kells-type initials, animals, humans, etc. 
Over 500 illustrations. 160pp. 9 x 12. (Available in U.S. only.) 0-486-22923-8 


AN ATLAS OF ANATOMY FOR ARTISTS, Fritz Schider. Most thorough refer- 
ence work on art anatomy in the world. Hundreds of illustrations, including selec- 
tions from works by Vesalius, Leonardo, Goya, Ingres, Michelangelo, others. 593 
illustrations. 192pp. 7% x 10% 0-486-20241-0 


CELTIC HAND STROKE-BY-STROKE (Irish Half-Uncial from “The Book of 
Kells”): An Arthur Baker Calligraphy Manual, Arthur Baker. Complete guide to cre- 
ating each letter of the alphabet in distinctive Celtic manner. Covers hand position, 
strokes, pens, inks, paper, more. Illustrated. 48pp. 8% x 11. 0-486-24336-2 


EASY ORIGAMI, John Montroll. Charming collection of 32 projects (hat, cup, pel- 
ican, piano, swan, many more) specially designed for the novice origami hobbyist. 
Clearly illustrated easy-to-follow instructions insure that even beginning paper- 
crafters will achieve successful results. 48pp. 8% x 11. 0-486-27298-2 


BLOOMINGDALE’S ILLUSTRATED 1886 CATALOG: Fashions, Dry Goods 
and Housewares, Bloomingdale Brothers. Famed merchants’ extremely rare catalog 
depicting about 1,700 products: clothing, housewares, firearms, dry goods, jewelry, 
more. Invaluable for dating, identifying vintage items. Also, copyright-free graphics 
for artists, designers. Co-published with Henry Ford Museum & Greenfield Village. 
160pp. 84x 11. 0-486-25780-0 


THE ART OF WORLDLY WISDOM, Baltasar Gracian. “Think with the few and 
speak with the many,” “Friends are a second existence,” and “Be able to forget” are 
among this 1637 volume’s 300 pithy maxims. A perfect source of mental and spiri- 
tual refreshment, it can be opened at random and appreciated either in brief or at 
length. 128pp. 5% x 8%. 0-486-44034-6 


JOHNSON’S DICTIONARY: A Modern Selection, Samuel Johnson (E. L. 
McAdam and George Milne, eds.). This modern version reduces the original 1755 
edition’s 2,300 pages of definitions and literary examples to a more manageable 
length, retaining the verbal pleasure and historical curiosity of the original. 480pp. 
5%6 x BM, 0-486-44089-3 


ADVENTURES OF HUCKLEBERRY FINN, Mark Twain, Illustrated by E. W. 
Kemble. A work of eternal richness and complexity, a source of ongoing critical 
debate, and a literary landmark, Twain’s 1885 masterpiece about a barefoot boy’s 
journey of self-discovery has enthralled readers around the world. This handsome 
clothbound reproduction of the first edition features all 174 of the original black-and- 
white illustrations. 368pp. 5% x 8's. 0-486-44322-1 


CATALOG OF DOVER BOOKS 


STICKLEY CRAFTSMAN FURNITURE CATALOGS, Gustav Stickley and L. & 
J. G. Stickiey. Beautiful, functional furniture in two authentic catalogs from 1910. 594 
illustrations, including 277 photos, show settles, rockers, armchairs, reclining chairs, 
bookcases, desks, tables. 183pp. 6% x 9%. 0-486-23838-5 


AMERICAN LOCOMOTIVES IN HISTORIC PHOTOGRAPHS: 1858 to 1949, 
Ron Ziel (ed.). A rare collection of 126 meticulously detailed official photographs, 
called “builder portraits,” of American locomotives that majestically chronicle the 
rise of steam locomotive power in America. Introduction. Detailed captions. xi+ 
129pp- 9 x 12. 0-486-27393-8 


AMERICA’S LIGHTHOUSES: An Illustrated History, Francis Ross Holland, Jr. 

Delightfully written, profusely illustrated fact-filled survey of over 200 American light- 

houses since 1716. History, anecdotes, technological advances, more. 240pp. 8 x 10%. 
0-486-25576-X 


TOWARDS A NEW ARCHITECTURE, Le Corbusier. Pioneering manifesto by 
founder of “International School.” Technical and aesthetic theories, views of industry, eco- 
nomics, relation of form to function, “mass-production split” and much more. Profusel 

illustrated. 320pp. 6'4 x 94. (Available in U.S. only.) 0-486-25023-7 


HOW THE OTHER HALF LIVES, Jacob Riis. Famous journalistic record, expos- 
ing poverty and degradation of New York slums around 1900, by major social 
reformer. 100 striking and influential photographs. 233pp. 10 x 7%. 0-486-22012-5 


FRUIT KEY AND TWIG KEY TO TREES AND SHRUBS, William M. Harlow. 
One of the handiest and most widely used identification aids. Fruit key covers 120 
deciduous and evergreen species; twig key 160 deciduous species. Easily used. Over 
300 photographs. 126pp. 5% x 8%. 0-486-20511-8 


COMMON BIRD SONGS, Dr. Donald J. Borror. Songs of 60 most common U.S. 
birds: robins, sparrows, cardinals, bluejays, finches, more—arranged in order of 
increasing complexity. Up to 9 variations of songs of each species. 

Cassette and manual 0-486-99911-4 


ORCHIDS AS HOUSE PLANTS, Rebecca Tyson Northen. Grow cattleyas and 
many other kinds of orchids—in a window, in a case, or under artificial light. 63 illus- 
trations. 148pp. 5% x 8%. 0-486-23261-1 


MONSTER MAZES, Dave Phillips. Masterful mazes at four levels of difficulty. 
Avoid deadly perils and evil creatures to find magical treasures. Solutions for all 32 
exciting illustrated puzzles. 48pp. 84 x 11. 0-486-26005-4 


MOZART’S DON GIOVANNI (DOVER OPERA LIBRETTO SERIES), 
Wolfgang Amadeus Mozart. Introduced and translated by Ellen H. Bleiler. Standard 
Italian libretto, with complete English translation. Convenient and thoroughly 
portable—an ideal companion for reading along with a recording or the performance 
itself. Introduction. List of characters. Plot summary. 121 pp. 54 x 8%. 0-486-24944-1 


FRANK LLOYD WRIGHT’S DANA HOUSE, Donald Hoffmann. Pictorial essay 
of residential masterpiece with over 160 interior and exterior photos, plans, eleva- 
tions, sketches and studies. 128pp. 9'/: x 10%. 0-486-29120-0 
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THE CLARINET AND CLARINET PLAYING, David Pino. Lively, comprehen- 
sive work features suggestions about technique, musicianship, and musical interpre- 
tation, as well as guidelines for teaching, making your own reeds, and preparing for 
public performance. Includes an intriguing look at clarinet history. “A godsend,” 
The Clarinet, Journal of the International Clarinet Society. Appendixes. 7 illus. 320pp. 
5% x 8%. 0-486-40270-3 


HOLLYWOOD GLAMOR PORTRAITS, John Kobal (ed.). 145 photos from 1926- 
49. Harlow, Gable, Bogart, Bacall; 94 stars in all. Full background on photographers, 
technical aspects. 160pp. 8% x 11%. 0-486-23352-9 


THE RAVEN AND OTHER FAVORITE POEMS, Edgar Allan Poe. Over 40 of 
the author’s most memorable poems: “The Bells,” “Ulalume,” “Israfel,” “To Helen,” 
“The Conqueror Worm,” “Eldorado,” “Annabel Lee,” many more. Alphabetic lists of 
titles and first lines. 64pp. 5%s x 84. 0-486-26685-0 


PERSONAL MEMOIRS OF U. S. GRANT, Ulysses Simpson Grant. Intelligent, 
deeply moving firsthand account of Civil War campaigns, considered by many the 
finest military memoirs ever written. Includes letters, historic photographs, maps and 
more. 528pp. 6'4 x 9%. 0-486-28587-1 


ANCIENT EGYPTIAN MATERIALS AND INDUSTRIES, A. Lucas and J. 
Harris. Fascinating, comprehensive, thoroughly documented text describes this 
ancient civilization’s vast resources and the processes that incorporated them in daily 
life, including the use of animal products, building materials, cosmetics, perfumes 
and incense, fibers, glazed ware, glass and its manufacture, materials used in the 
mummification process, and much more. 544pp. 6'/« x 9'⁄. (Available in U.S. only.) 

0-486-40446-3 


RUSSIAN STORIES/RUSSKIE RASSKAZY: A Dual-Language Book, edited by 
Gleb Struve. Twelve tales by such masters as Chekhov, Tolstoy, Dostoevsky, Pushkin, 
others. Excellent word-for-word English translations on facing pages, plus teaching 
and study aids, Russian/English vocabulary, biographical/critical introductions, 
more. 416pp. 5% x 8%. 0-486-26244-8 


PHILADELPHIA THEN AND NOW: 60 Sites Photographed in the Past and 
Present, Kenneth Finkel and Susan Oyama. Rare photographs of City Hall, Logan 
Square, Independence Hall, Betsy Ross House, other landmarks juxtaposed with 
contemporary views. Captures changing face of historic city. Introduction. Captions. 
128pp. 8% x 11. 0-486-25790-8 


NORTH AMERICAN INDIAN LIFE: Customs and Traditions of 23 Tribes, Elsie 
Clews Parsons (ed.). 27 fictionalized essays by noted anthropologists examine reli- 
gion, customs, government, additional facets of life among the Winnebago, Crow, 
Zuni, Eskimo, other tribes. 480pp. 6% x 94. 0-486-27377-6 


TECHNICAL MANUAL AND DICTIONARY OF CLASSICAL BALLET, Gail 
Grant. Defines, explains, comments on steps, movements, poses and concepts. 15- 
page pictorial section. Basic book for student, viewer. 127pp. 5% x 84. 
0-486-21843-0 
THE MALE AND FEMALE FIGURE IN MOTION: 60 Classic Photographic 
Sequences, Eadweard Muybridge. 60 true-action photographs of men and women 


walking, running, climbing, bending, turning, etc., reproduced from rare 19th- 
century masterpiece. vi + 121pp. 9 x 12. 0-486-24745-7 
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ANIMALS: 1,419 Copyright-Free Illustrations of Mammals, Birds, Fish, Insects, etc., 
Jim Harter (ed.). Clear wood engravings present, in extremely lifelike poses, over 
1,000 species of animals. One of the most extensive pictorial sourcebooks of its kind. 
Captions. Index. 284pp. 9 x 12. 0-486-23766-4 


1001 QUESTIONS ANSWERED ABOUT THE SEASHORE, N. J. Berrill and 
Jacquelyn Berrill. Queries answered about dolphins, sea snails, sponges, starfish, fish- 
es, shore birds, many others. Covers appearance, breeding, growth, feeding, much 
more. 305pp. 5⁄4 x 8%. 0-486-23366-9 
ATTRACTING BIRDS TO YOUR YARD, William J. Weber. Easy-to-follow guide 
offers advice on how to attract the greatest diversity of birds: birdhouses, feeders, 
water and waterers, much more. 96pp. 5%/« x 8'4. 0-486-28927-3 


MEDICINAL AND OTHER USES OF NORTH AMERICAN PLANTS: A 
Historical Survey with Special Reference to the Eastern Indian Tribes, Charlotte 
Erichsen-Brown. Chronological historical citations document 500 years of usage of 
plants, trees, shrubs native to eastern Canada, northeastern U.S. Also complete iden- 
tifying information. 343 illustrations. 544pp. 6% x 94. 0-486-25951-X 


STORYBOOK MAZES, Dave Phillips. 23 stories and mazes on two-page spreads: 
Wizard of Oz, Treasure Island, Robin Hood, etc. Solutions. 64pp. 8% x 11. 
0-486-23628-5 


AMERICAN NEGRO SONGS: 230 Folk Songs and Spirituals, Religious and 
Secular, John W. Work. This authoritative study traces the African influences of songs 
sung and played by black Americans at work, in church, and as entertainment. The 
author discusses the lyric significance of such songs as “Swing Low, Sweet Chariot,” 
“John Henry,” and others and offers the words and music for 230 songs. 
Bibliography. Index of Song Titles. 272pp. 6% x 94. 0-486-40271-1 


MOVIE-STAR PORTRAITS OF THE FORTIES, John Kobal (ed.). 163 glamor, 
studio photos of 106 stars of the 1940s: Rita Hayworth, Ava Gardner, Marlon 
Brando, Clark Gable, many more. 176pp. 8% x 1144. 0-486-23546-7 


YEKL and THE IMPORTED BRIDEGROOM AND OTHER STORIES OF 
YIDDISH NEW YORK, Abraham Cahan. Film Hester Street based on Yekl (1896). 
Novel, other stories among first about Jewish immigrants on N.Y.’s East Side. 240pp. 
5% x 8%. 0-486-22427-9 
SELECTED POEMS, Walt Whitman. Generous sampling from Leaves of Grass. 
Twenty-four poems include “I Hear America Singing,” “Song of the Open Road,” “I 
Sing the Body Electric,” “When Lilacs Last in the Dooryard Bloom’d,” “O Captain! 


My Captain!”—all reprinted from an authoritative edition. Lists of titles and first lines. 
128pp. Sho x 8%. 0-486-26878-0 


SONGS OF EXPERIENCE: Facsimile Reproduction with 26 Plates in Full Color, 
William Blake. 26 full-color plates from a rare 1826 edition. Includes “The Tyger,” 
“London,” “Holy Thursday,” and other poems. Printed text of poems. 48pp. 544 x 7. 
0-486-24636-1 
THE BEST TALES OF HOFFMANN, E. T. A. Hoffmann. 10 of Hoffmann’s most 
important stories: “Nutcracker and the King of Mice,” “The Golden Flowerpot,” etc. 
458pp. 5% x 84. 0-486-21793-0 


THE BOOK OF TEA, Kakuzo Okakura. Minor classic of the Orient: entertaining, 
charming explanation, interpretation of traditional Japanese culture in terms of tea 


ceremony. 94pp. 5% x 8u. 0-486-20070-1 
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FRENCH STORIES/CONTES FRANCAIS: A Dual-Language Book, Wallace 
Fowlie. Ten stories by French masters, Voltaire to Camus: “Micromegas” by Voltaire, 
“The Atheist’s Mass” by Balzac; “Minuet” by de Maupassant; “The Guest” by 
Camus, six more. Excellent English translations on facing pages. Also French-English 
vocabulary list, exercises, more. 352pp. 5% x 8%. 0-486-26443-2 


CHICAGO AT THE TURN OF THE CENTURY IN PHOTOGRAPHS: 122 
Historic Views from the Collections of the Chicago Historical Society, Larry A. 
Viskochil. Rare large-format prints offer detailed views of City Hall, State Street, the 
Loop, Hull House, Union Station, many other landmarks, circa 1904-1913. 
Introduction. Captions. Maps. 144pp. 9% x 12%. 0-486-24656-6 


OLD BROOKLYN IN EARLY PHOTOGRAPHS, 1865-1929, William Lee 
Younger. Luna Park, Gravesend race track, construction of Grand Army Plaza, mov- 
ing of Hotel Brighton, etc. 157 previously unpublished photographs. 165pp. 8% x 11%. 

0-486-23587-4 


THE MYTHS OF THE NORTH AMERICAN INDIANS, Lewis Spence. Rich 
anthology of the myths and legends of the Algonquins, Iroquois, Pawnees and Sioux, 
prefaced by an extensive historical and ethnological commentary. 36 illustrations. 
A80pp. 5% x 8%. 0-486-25967-6 


AN ENCYCLOPEDIA OF BATTLES: Accounts of Over 1,560 Battles from 1479 
B.C. to the Present, David Eggenberger. Essential details of every major battle in 
recorded history from the first battle of Megiddo in 1479 s.c. to Grenada in 1984. List 
of Battle Maps. New Appendix covering the years 1967-1984. Index. 99 illustrations. 
544pp. 6% x 9%. 0-486-24913-1 


SAILING ALONE AROUND THE WORLD, Captain Joshua Slocum. First man 
to sail around the world, alone, in small boat. One of great feats of seamanship told 
in delightful manner. 67 illustrations. 294pp. 5% x 8%. 0-486-20326-3 


ANARCHISM AND OTHER ESSAYS, Emma Goldman. Powerful, penetrating, 
prophetic essays on direct action, role of minorities, prison reform, puritan 
hypocrisy, violence, etc. 271pp. 5% x 8%. 0-486-22484-8 


MYTHS OF THE HINDUS AND BUDDHISTS, Ananda K. Coomaraswamy and 
Sister Nivedita. Great stories of the epics; deeds of Krishna, Shiva, taken from 
puranas, Vedas, folk tales; etc. 32 illustrations. 400pp. 5% x 8%. 0-486-21759-0 


MY BONDAGE AND MY FREEDOM, Frederick Douglass. Born a slave, 
Douglass became outspoken force in antislavery movement. The best of Douglass’ 
autobiographies. Graphic description of slave life. 464pp. 5% x 84. 0-486-22457-0 


FOLLOWING THE EQUATOR: A Journey Around the World, Mark Twain. 
Fascinating humorous account of 1897 voyage to Hawaii, Australia, India, New 
Zealand, etc. Ironic, bemused reports on peoples, customs, climate, flora and fauna, 
politics, much more. 197 illustrations. 720pp. 5% x 8%. 0-486-26113-1 


THE PEOPLE CALLED SHAKERS, Edward D. Andrews. Definitive study of 
Shakers: origins, beliefs, practices, dances, social organization, furniture and crafts, 
etc. 33 illustrations. 35lpp. 5% x 8%. 0-486-21081-2 


THE MYTHS OF GREECE AND ROME, H. A. Guerber. A classic of mythology, 
generously illustrated, long prized for its simple, graphic, accurate retelling of the 
principal myths of Greece and Rome, and for its commentary on their origins and 
significance. With 64 illustrations by Michelangelo, Raphael, Titian, Rubens, 
Canova, Bernini and others. 480pp. 5% x 8%. 0-486-27584-1 
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PSYCHOLOGY OF MUSIC, Carl E. Seashore. Classic work discusses music as a 
medium from psychological viewpoint. Clear treatment of physical acoustics, audi- 
tory apparatus, sound perception, development of musical skills, nature of musical 
feeling, host of other topics. 88 figures. 408pp. 5% x 8%. 0-486-21851-1 


LIFE IN ANCIENT EGYPT, Adolf Erman. Fullest, most thorough, detailed older 
account with much not in more recent books, domestic life, religion, magic, medi- 
cine, commerce, much more. Many illustrations reproduce tomb paintings, carvings, 


hieroglyphs, etc. 597pp. 5% x 8%. 0-486-22632-8 


SUNDIALS, Their Theory and Construction, Albert Waugh. Far and away the best, 
most thorough coverage of ideas, mathematics concerned, types, construction, 
adjusting anywhere. Simple, nontechnical treatment allows even children to build 
several of these dials. Over 100 illustrations. 230pp. 5% x 8%. 0-486-22947-5 


THEORETICAL HYDRODYNAMICS, L. M. Milne-Thomson. Classic exposition 
of the mathematical theory of fluid motion, applicable to both hydrodynamics and 
aerodynamics. Over 600 exercises. 768pp. 6% x 9%. 0-486-68970-0 


OLD-TIME VIGNETTES IN FULL COLOR, Carol Belanger Grafton (ed.). Over 
390 charming, often sentimental illustrations, selected from archives of Victorian 
graphics—pretty women posing, children playing, food, flowers, kittens and puppies, 
smiling cherubs, birds and butterflies, much more. All copyright-free. 48pp. 9% x 12. 

0-486-27269-9 


PERSPECTIVE FOR ARTISTS, Rex Vicat Cole. Depth, perspective of sky and sea, 
shadows, much more, not usually covered. 391 diagrams, 81 reproductions of draw- 
ings and paintings. 279pp. 5% x 8%. 0-486-22487-2 


DRAWING THE LIVING FIGURE, Joseph Sheppard. Innovative approach to 
artistic anatomy focuses on specifics of surface anatomy, rather than muscles and 
bones. Over 170 drawings of live models in front, back and side views, and in wide- 
ly varying poses. Accompanying diagrams. 177 illustrations. Introduction. Index. 
144pp. 8% x11. 0-486-26723-7 


GOTHIC AND OLD ENGLISH ALPHABETS: 100 Complete Fonts, Dan X. Solo. 
Add power, elegance to posters, signs, other graphics with 100 stunning copyright- 
free alphabets: Blackstone, Dolbey, Germania, 97 more—including many lower-case, 
numerals, punctuation marks. 104pp. 8% x 11. 0-486-24695-7 


THE BOOK OF WOOD CARVING, Charles Marshall Sayers. Finest book for 
beginners discusses fundamentals and offers 34 designs. “Absolutely first rate . . . well 
thought out and well executed.”—E. J. Tangerman. 118pp. 74 x 10%. 0-486-23654-4 


ILLUSTRATED CATALOG OF CIVIL WAR MILITARY GOODS: Union Army 
Weapons, Insignia, Uniform Accessories, and Other Equipment, Schuyler, Hartley, 
and Graham. Rare, profusely illustrated 1846 catalog includes Union Army uniform 
and dress regulations, arms and ammunition, coats, insignia, flags, swords, rifles, etc. 


226 illustrations. 160pp. 9 x 12. 0-486-24939-5 


WOMEN’S FASHIONS OF THE EARLY 1900s: An Unabridged Republication of 
“New York Fashions, 1909,” National Cloak & Suit Co. Rare catalog of mail-order 
fashions documents women’s and children’s clothing styles shortly after the turn of 
the century. Captions offer full descriptions, prices. Invaluable resource for fashion, 


costume historians. Approximately 725 illustrations. 128pp. 84 x 11%. 
0-486-27276-1 
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HOW TO DO BEADWORK, Mary White. Fundamental book on craft from simple 
projects to five-bead chains and woven works. 106 illustrations. 142pp. 5% x 8. 
0-486-20697-1 


THE 1912 AND 1915 GUSTAV STICKLEY FURNITURE CATALOGS, Gustav 
Stickley. With over 200 detailed illustrations and descriptions, these two catalogs are 
essential reading and reference materials and identification guides for Stickley furni- 
ture. Captions cite materials, dimensions and prices. 112pp. 6% x 94. 0-486-26676-1 


EARLY AMERICAN LOCOMOTIVES, John H. White, Jr. Finest locomotive 
engravings from early 19th century: historical (1804-74), main-line (after 1870), spe- 
cial, foreign, etc. 147 plates. 142pp. 11% x 8%. 0-486-22772-3 


LITTLE BOOK OF EARLY AMERICAN CRAFTS AND TRADES, Peter 
Stockham (ed.). 1807 children’s book explains crafts and trades: baker, hatter, cooper, 


potter, and many others. 23 copperplate illustrations. 140pp. 4°/s x 6. 
0-486-23336-7 


VICTORIAN FASHIONS AND COSTUMES FROM HARPER’S BAZAR, 

1867-1898, Stella Blum (ed.). Day costumes, evening wear, sports clothes, shoes, 

hats, other accessories in over 1,000 detailed engravings. 320pp. 9% x 12/4. 
0-486-22990-4 


THE LONG ISLAND RAIL ROAD IN EARLY PHOTOGRAPHS, Ron Ziel. 
Over 220 rare photos, informative text document origin ( 1844) and development of 
rail service on Long Island. Vintage views of early trains, locomotives, stations, pas- 
sengers, crews, much more. Captions. 8% x 11%. 0-486-26301-0 


VOYAGE OF THE LIBERDADE, Joshua Slocum. Great 19th-century mariner’s 
thrilling, first-hand account of the wreck of his ship off South America, the 35-foot 
boat he built from the wreckage, and its remarkable voyage home. 128pp. 5% x 8A. 

0-486-40022-0 


TEN BOOKS ON ARCHITECTURE, Vitruvius. The most important book ever 
written on architecture. Early Roman aesthetics, technology, classical orders, site 
selection, all other aspects. Morgan translation. 331 pp. 5% x 8%. 0-486-20645-9 


THE HUMAN FIGURE IN MOTION, Eadweard Muybridge. More than 4,500 
stopped-action photos, in action series, showing undraped men, women, children 
jumping, lying down, throwing, sitting, wrestling, carrying, etc. 390pp. 7% x 10%. 
0-486-20204-6 Clothbd. 
TREES OF THE EASTERN AND CENTRAL UNITED STATES AND CANADA, 


William M. Harlow. Best one-volume guide to 140 trees. Full descriptions, woodlore, 
range, etc. Over 600 illustrations. Handy size. 288pp. 4% x 6%. 0-486-20395-6 


GROWING AND USING HERBS AND SPICES, Milo Miloradovich. Versatile 
handbook provides all the information needed for cultivation and use of all the herbs 
and spices available in North America. 4 illustrations. Index. Glossary. 236pp. 5% x 8%. 

0-486-25058-X 


BIG BOOK OF MAZES AND LABYRINTHS, Walter Shepherd. 50 mazes and 
labyrinths in all—classical, solid, ripple, and more—in one great volume. Perfect inex- 
pensive puzzler for clever youngsters. Full solutions. 112pp. 84 x 11. 0-486-22951-3 


PIANO TUNING, J. Cree Fischer. Clearest, best book for beginner, amateur. 
Simple repairs, raising dropped notes, tuning by easy method of flattened fifths. No 
previous skills needed. 4 illustrations. 201 pp. 5% x 8%. 0-486-23267-0 
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HINTS TO SINGERS, Lillian Nordica. Selecting the right teacher, developing con- 
fidence, overcoming stage fright, and many other important skills receive thoughtful 
discussion in this indispensible guide, written by a world-famous diva of four 
decades’ experience. 96pp. 5% x 8%. 0-486-40094-8 


THE COMPLETE NONSENSE OF EDWARD LEAR, Edward Lear. All nonsense 
limericks, zany alphabets, Owl and Pussycat, songs, nonsense botany, etc., illustrated 
by Lear. Total of 320pp. 5% x 8%. (Available in U.S. only.) 0-486-20167-8 


VICTORIAN PARLOUR POETRY: An Annotated Anthology, Michael R. Turner. 
117 gems by Longfellow, Tennyson, Browning, many lesser-known poets. “The 
Village Blacksmith,” “Curfew Must Not Ring Tonight,” “Only a Baby Small,” dozens 
more, often difficult to find elsewhere. Index of poets, titles, first lines. xxiii + 325pp. 
5% x BY, 0-486-27044-0 


DUBLINERS, James Joyce. Fifteen stories offer vivid, tightly focused observations 
of the lives of Dublin’s poorer classes. At least one, “The Dead,” is considered a mas- 
terpiece. Reprinted complete and unabridged from standard edition. 160pp. 5%» x 8%. 

0-486-26870-5 


GREAT WEIRD TALES: 14 Stories by Lovecraft, Blackwood, Machen and Others, 
S. T. Joshi (ed.). 14 spellbinding tales, including “The Sin Eater,” by Fiona McLeod, 
“The Eye Above the Mantel,” by Frank Belknap Long, as well as renowned works 
by R. H. Barlow, Lord Dunsany, Arthur Machen, W. C. Morrow and eight other 
masters of the genre. 256pp. 5% x 8%. (Available in U.S. only.) 0-486-40436-6 


THE BOOK OF THE SACRED MAGIC OF ABRAMELIN THE MAGE, trans- 

lated by S. MacGregor Mathers. Medieval manuscript of ceremonial magic. Basic 

document in Aleister Crowley, Golden Dawn groups. 268pp. 5% x 8%. 
0-486-23211-5 


THE BATTLES THAT CHANGED HISTORY, Fletcher Pratt. Eminent historian 
profiles 16 crucial conflicts, ancient to modern, that changed the course of civiliza- 
tion. 352pp. 5% x 8%. 0-486-41129-X 


NEW RUSSIAN-ENGLISH AND ENGLISH-RUSSIAN DICTIONARY, M. A. 
O’Brien. This is a remarkably handy Russian dictionary, containing a surprising 


amount of information, including over 70,000 entries. 366pp. 4% x 64. 
0-486-20208-9 


NEW YORK IN THE FORTIES, Andreas Feininger. 162 brilliant photographs by 
the well-known photographer, formerly with Life magazine. Commuters, shoppers, 
Times Square at night, much else from city at its peak. Captions by John von Hartz. 
18lpp. 9% x 10%. 0-486-23585-8 


INDIAN SIGN LANGUAGE, William Tomkins. Over 525 signs developed by 
Sioux and other tribes. Written instructions and diagrams. Also 290 pictographs. 
lllpp. 6% x 94. 0-486-22029-X 


ANATOMY: A Complete Guide for Artists, Joseph Sheppard. A master of figure 
drawing shows artists how to render human anatomy convincingly. Over 460 illus- 
trations. 224pp. 8% x 114%. 0-486-27279-6 


MEDIEVAL CALLIGRAPHY: Its History and Technique, Marc Drogin. Spirited 
history, comprehensive instruction manual covers 13 styles (ca. 4th century through 
15th). Excellent photographs; directions for duplicating medieval techniques with 
modern tools. 224pp. 8% x 11%. 0-486-26142-5 
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DRIED FLOWERS: How to Prepare Them, Sarah Whitlock and Martha Rankin. 
Complete instructions on how to use silica gel, meal and borax, perlite aggregate, 
sand and borax, glycerine and water to create attractive permanent flower arrange- 
ments. 12 illustrations. 32pp. 5% x 8%. 0-486-21802-3 


EASY-TO-MAKE BIRD FEEDERS FOR WOODWORKERS, Scott D. Campbell. 
Detailed, simple-to-use guide for designing, constructing, caring for and using feed- 


ers. Text, illustrations for 12 classic and contemporary designs. 96pp. 5% x 8. 
0-486-25847-5 


THE COMPLETE BOOK OF BIRDHOUSE CONSTRUCTION FOR WOOD- 
WORKERS, Scott D. Campbell. Detailed instructions, illustrations, tables. Also data 
on bird habitat and instinct patterns. Bibliography. 3 tables. 63 illustrations in 15 fig- 
ures. 48pp. 54 x 8%. 0-486-24407-5 


SCOTTISH WONDER TALES FROM MYTH AND LEGEND, Donald A. 
Mackenzie. 16 lively tales tell of giants rumbling down mountainsides, of a magic 
wand that turns stone pillars into warriors, of gods and goddesses, evil hags, power- 
ful forces and more. 240pp. 5% x 8%. 0-486-29677-6 


THE HISTORY OF UNDERCLOTHES, C. Willett Cunnington and Phyllis 
Cunnington. Fascinating, well-documented survey covering six centuries of English 
undergarments, enhanced with over 100 illustrations: 12th-century laced-up bodice, 
footed long drawers (1795), 19th-century bustles, l9th-century corsets for men, 
Victorian “bust improvers,” much more. 272pp. 54 x 8%. 0-486-27124-2 


ARTS AND CRAFTS FURNITURE: The Complete Brooks Catalog of 1912, 
Brooks Manufacturing Co. Photos and detailed descriptions of more than 150 now 
very collectible furniture designs from the Arts and Crafts movement depict daven- 
ports, settees, buffets, desks, tables, chairs, bedsteads, dressers and more, all built of 
solid, quarter-sawed oak. Invaluable for students and enthusiasts of antiques, 
Americana and the decorative arts. 80pp. 6% x 9%. 0-486-27471-3 


WILBUR AND ORVILLE: A Biography of the Wright Brothers, Fred Howard. 
Definitive, crisply written study tells the full story of the brothers’ lives and work. A 
vividly written biography, unparalleled in scope and color, that also captures the 
spirit of an extraordinary era. 560pp. 6'4 x 94. 0-486-40297-5 


THE ARTS OF THE SAILOR: Knotting, Splicing and Ropework, Hervey Garrett 
Smith. Indispensable shipboard reference covers tools, basic knots and useful hitches; 
handsewing and canvas work, more. Over 100 illustrations. Delightful reading for sea 
lovers. 256pp. 5% x 8%. 0-486-26440-8 


FRANK LLOYD WRIGHT'S FALLINGWATER: The House and Its History, 
Second, Revised Edition, Donald Hoffmann. A total revision—both in text and illus- 
trations—of the standard document on Fallingwater, the boldest, most personal archi- 
tectural statement of Wright’s mature years, updated with valuable new material 
from the recently opened Frank Lloyd Wright Archives. “Fascinating”— The New York 
Times. 116 illustrations. 128pp. 9% x 10%. 0-486-27430-6 


PHOTOGRAPHIC SKETCHBOOK OF THE CIVIL WAR, Alexander Gardner. 
100 photos taken on field during the Civil War. Famous shots of Manassas Harper’s 
Ferry, Lincoln, Richmond, slave pens, etc. 244pp. 10% x 84. 0-486-22731-6 


FIVE ACRES AND INDEPENDENCE, Maurice G. Kains. Great back-to-the-land 
classic explains basics of self-sufficient farming. The one book to get. 95 illustrations. 
397pp. 5% x 8%. 0-486-20974-1 
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A MODERN HERBAL, Margaret Grieve. Much the fullest, most exact, most useful 
compilation of herbal material. Gigantic alphabetical encyclopedia, from aconite to 
zedoary, gives botanical information, medical properties, folklore, economic uses, 
much else. Indispensable to serious reader. 16] illustrations. 888pp. 6% x 9%. 2-vol. 
set. (Available in U.S. only.) Vol. I: 0-486-22798-7 Vol. II: 0-486-22799-5 


HIDDEN TREASURE MAZE BOOK, Dave Phillips. Solve 34 challenging mazes 
accompanied by heroic tales of adventure. Evil dragons, people-eating plants, blood- 
thirsty giants, many more dangerous adversaries lurk at every twist and turn. 34 
mazes, stories, solutions. 48pp. 8% x 11. 0-486-24566-7 


LETTERS OF W. A. MOZART, Wolfgang A. Mozart. Remarkable letters show 
bawdy wit, humor, imagination, musical insights, contemporary musical world; 
includes some letters from Leopold Mozart. 276pp. 5% x 8%. 0-486-22859-2 


BASIC PRINCIPLES OF CLASSICAL BALLET, Agrippina Vaganova. Great 
Russian theoretician, teacher explains methods for teaching classical ballet. 118 illus- 
trations. 175pp. 5% x 8%. 0-486-22036-2 


THE JUMPING FROG, Mark Twain. Revenge edition. The original story of The 

Celebrated Jumping Frog of Calaveras County, a hapless French translation, and 

Twain’s hilarious “retranslation” from the French. 12 illustrations. 66pp. 5% x 8%. 
0-486-22686-7 


BEST REMEMBERED POEMS, Martin Gardner (ed.). The 126 poems in this 
superb collection of 19th- and 20th-century British and American verse range from 
Shelley’s “To a Skylark” to the impassioned “Renascence” of Edna St. Vincent Millay 
and to Edward Lear’s whimsical “The Owl and the Pussycat.” 224pp. 5% x 8%. 
0-486-27165-X 


COMPLETE SONNETS, William Shakespeare. Over 150 exquisite poems deal 
with love, friendship, the tyranny of time, beauty’s evanescence, death and other 
themes in language of remarkable power, precision and beauty. Glossary of archaic 
terms. 80pp. Shs x 84. 0-486-26686-9 


HISTORIC HOMES OF THE AMERICAN PRESIDENTS, Second, Revised 
Edition, Irvin Haas. A traveler’s guide to American Presidential homes, most open 
to the public, depicting and describing homes occupied by every American President 
from George Washington to George Bush. With visiting hours, admission charges, 
travel routes. 175 photographs. Index. 160pp. 8% x 11. 0-486-26751-2 


THE WIT AND HUMOR OF OSCAR WILDE, Alvin Redman (ed.). More than 
1,000 ripostes, paradoxes, wisecracks: Work is the curse of the drinking classes; I can 
resist everything except temptation, etc. 258pp. 54 x 8%. 0-486-20602-5 


SHAKESPEARE LEXICON AND QUOTATION DICTIONARY, Alexander 

Schmidt. Full definitions, locations, shades of meaning in every word in plays and 

poems. More than 50,000 exact quotations. 1,485pp. 6% x 94. 2-vol. set. l 
Vol. 1: 0-486-22726-X Vol. 2: 0-486-22727-8 


SELECTED POEMS, Emily Dickinson. Over 100 best-known, best-loved poems by 


one of America’s foremost poets, reprinted from authoritative early editions. No 
comparable edition at this price. Index of first lines. 64pp. Sis x 84. 0-486-20406-1 


THE INSIDIOUS DR. FU-MANCHU, Sax Rohmer. The first of the popular mys- 
tery series introduces a pair of English detectives to their archnemesis, the diabolical 
Dr. Fu-Manchu. Flavorful atmosphere, fast-paced action, and colorful characters 
enliven this classic of the genre. 208pp. 5%. x 84. 0-486-29898-1 
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THE MALLEUS MALEFICARUM OF KRAMER AND SPRENGER, translated 
by Montague Summers. Full text of most important witchhunter’s “bible,” used by 
both Catholics and Protestants. 278pp. 6% x 10. 0-486-22802-9 


SPANISH STORIES/CUENTOS ESPANOLES: A Dual-Language Book, Angel 
Flores (ed.). Unique format offers 13 great stories in Spanish by Cervantes, Borges, 
others. Faithful English translations on facing pages. 352pp. 5% x 8%. 

0-486-25399-6 


GARDEN CITY, LONG ISLAND, IN EARLY PHOTOGRAPHS, 1869-1919, 
Mildred H. Smith. Handsome treasury of 118 vintage pictures, accompanied by care- 
fully researched captions, document the Garden City Hotel fire (1899), the Vander- 
bilt Cup Race (1908), the first airmail flight departing from the Nassau Boulevard 
Aerodrome (1911), and much more. 96pp. 8% x 11%. 0-486-40669-5 


OLD QUEENS, N.Y., IN EARLY PHOTOGRAPHS, Vincent F. Seyfried and 
William Asadorian. Over 160 rare photographs of Maspeth, Jamaica, Jackson 
Heights, and other areas. Vintage views of DeWitt Clinton mansion, 1939 World’s 
Fair and more. Captions. 192pp. 8% x 11. 0-486-26358-4 


CAPTURED BY THE INDIANS: 15 Firsthand Accounts, 1750-1870, Frederick 
Drimmer. Astounding true historical accounts of grisly torture, bloody conflicts, 
relentless pursuits, miraculous escapes and more, by people who lived to tell the tale. 
384pp. 5% x 8%. 0-486-24901-8 


THE WORLD’S GREAT SPEECHES (Fourth Enlarged Edition), Lewis Copeland, 
Lawrence W. Lamm, and Stephen J. McKenna. Nearly 300 speeches provide public 
speakers with a wealth of updated quotes and inspiration—from Pericles’ funeral ora- 
tion and William Jennings Bryan’s “Cross of Gold Speech” to Malcolm X’s powerful 
words on the Black Revolution and Earl of Spenser’s tribute to his sister, Diana, 
Princess of Wales. 944pp. 5% x 8%. 0-486-40903-1 


THE BOOK OF THE SWORD, Sir Richard F. Burton. Great Victorian 
scholar/adventurer’s eloquent, erudite history of the “queen of weapons’—from pre- 
history to early Roman Empire. Evolution and development of early swords, varia- 
tions (sabre, broadsword, cutlass, scimitar, etc.), much more. 336pp. 6'4 x 94. 
0-486-25434-8 


AUTOBIOGRAPHY: The Story of My Experiments with Truth, Mohandas K. 
Gandhi. Boyhood, legal studies, purification, the growth of the Satyagraha (nonvio- 
lent protest) movement. Critical, inspiring work of the man responsible for the free- 
dom of India. 480pp. 5% x 8%. (Available in U.S. only.) 0-486-24593-4 


CELTIC MYTHS AND LEGENDS, T. W. Rolleston. Masterful retelling of Irish and 
Welsh stories and tales. Cuchulain, King Arthur, Deirdre, the Grail, many more. First 
paperback edition. 58 full-page illustrations. 512pp. 5% x 8%. 0-486-26507-2 


THE PRINCIPLES OF PSYCHOLOGY, William James. Famous long course com- 

plete, unabridged. Stream of thought, time perception, memory, experimental meth- 

ods; great work decades ahead of its time. 94 figures. 1,391pp. 5% x 844. 2-vol. set. 
Vol. I: 0-486-20381-6 Vol. IT: 0-486-20382-4 


THE WORLD AS WILL AND REPRESENTATION, Arthur Schopenhauer. 
Definitive English translation of Schopenhauer’s life work, correcting more than 
1,000 errors, omissions in earlier translations. Translated by E. F. J. Payne. Total of 
1,269pp. 5% x 8%. 2-vol. set. Vol. 1: 0-486-21761-2 Vol. 2: 0-486-21762-0 
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MAGIC AND MYSTERY IN TIBET, Madame Alexandra David-Neel. Experiences 
among lamas, magicians, sages, sorcerers, Bonpa wizards. A true psychic discovery. 
32 illustrations. 321 pp. 5% x 8%. (Available in U.S. only.) 0-486-22682-4 


THE EGYPTIAN BOOK OF THE DEAD, E. A. Wallis Budge. Complete repro- 

duction of Ani’s papyrus, finest ever found. Full hieroglyphic text, interlinear translit- 

eration, word-for-word translation, smooth translation. 533pp. 6% x 9%. 
0-486-21866-X 


HISTORIC COSTUME IN PICTURES, Braun & Schneider. Over 1,450 costumed 
figures in clearly detailed engravings—from dawn of civilization to end of 19th cen- 
tury. Captions. Many folk costumes. 256pp. 8% x 114. 0-486-23150-X 


MATHEMATICS FOR THE NONMATHEMATICIAN, Morris Kline. Detailed, 
college-level treatment of mathematics in cultural and historical context, with numer- 
ous exercises. Recommended Reading Lists. Tables. Numerous figures. 641 pp. 5% x 8%. 

0-486-24823-2 


PROBABILISTIC METHODS IN THE THEORY OF STRUCTURES, Isaac 
Elishakoff. Well-written introduction covers the elements of the theory of probabili- 
ty from two or more random variables, the reliability of such multivariable structures, 
the theory of random function, Monte Carlo methods of treating problems incapable 
of exact solution, and more. Examples. 502pp. 5% x 84. 0-486-40691-1 


THE RIME OF THE ANCIENT MARINER, Gustave Doré, S. T. Coleridge. 
Doré’s finest work; 34 plates capture moods, subtleties of poem. Flawless full-size 
reproductions printed on facing pages with authoritative text of poem. “Beautiful. 
Simply beautiful.”—Publisher’s Weekly. 77pp. 9'4 x 12. 0-486-22305-1 


SCULPTURE: Principles and Practice, Louis Slobodkin. Step-by-step approach to 
clay, plaster, metals, stone; classical and modern. 253 drawings, photos. 255pp. 8' x 11. 
0-486-22960-2 


THE INFLUENCE OF SEA POWER UPON HISTORY, 1660-1783, A. T. Mahan. 
Influential classic of naval history and tactics still used as text in war colleges. First 


paperback edition. 4 maps. 24 battle plans. 640pp. 5% x 8%. 0-486-25509-3 


THE STORY OF THE TITANIC AS TOLD BY ITS SURVIVORS, Jack Winocour 
(ed.). What it was really like. Panic, despair, shocking inefficiency, and a little hero- 


ism. More thrilling than any fictional account. 26 illustrations. 320pp. 5% x 8%. 
0-486-20610-6 


ONE TWO THREE... INFINITY: Facts and Speculations of Science, George 
Gamow. Great physicist’s fascinating, readable overview of contemporary science: 
number theory, relativity, fourth dimension, entropy, genes, atomic structure, much 
more. 128 illustrations. Index. 352pp. 5% x 8%. 0-486-25664-2 


DALI ON MODERN ART: The Cuckolds of Antiquated Modern Art, Salvador Dali. 
Influential painter skewers modern art and its practitioners. Outrageous evaluations of 
Picasso, Cézanne, Turner, more. 15 renderings of paintings discussed. 44 calligraphic 
decorations by Dali. 96pp. 5% x 8%. (Available in U.S. only.) 0-486-29220-7 


ANTIQUE PLAYING CARDS: A Pictorial History, Henry René D’Allemagne. 
Over 900 elaborate, decorative images from rare playing cards (14th-20th centuries): 
Bacchus, death, dancing dogs, hunting scenes, royal coats of arms, players cheating, 
much more. 96pp. 9% x 124. 0-486-29265-7 
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MAKING FURNITURE MASTERPIECES: 30 Projects with Measured Drawings, 
Franklin H. Gottshall. Step-by-step instructions, illustrations for constructing hand- 
some, useful pieces, among them a Sheraton desk, Chippendale chair, Spanish desk, 
Queen Anne table and a William and Mary dressing mirror. 224pp. 8'4 x 114. 
0-486-29338-6 
NORTH AMERICAN INDIAN DESIGNS FOR ARTISTS AND CRAFTSPEOPLE, 
Eva Wilson. Over 360 authentic copyright-free designs adapted from Navajo blankets, 
Hopi pottery, Sioux buffalo hides, more. Geometrics, symbolic figures, plant and animal 
motifs, etc. 128pp. 8% x 11. (Not for sale in the United Kingdom.) 0-486-25341-4 


THE FOSSIL BOOK: A Record of Prehistoric Life, Patricia V. Rich et al. Profusely 
illustrated definitive guide covers everything from single-celled organisms and 
dinosaurs to birds and mammals and the interplay between climate and man. Over 


1,500 illustrations. 760pp. 7'4 x 10%. 0-486-29371-8 


VICTORIAN ARCHITECTURAL DETAILS: Designs for Over 700 Stairs, 
Mantels, Doors, Windows, Cornices, Porches, and Other Decorative Elements, A. J. 
Bicknell & Company. Everything from dormer windows and piazzas to balconies and 
gable ornaments. Also includes elevations and floor plans for handsome, private res- 
idences and commercial structures. 80pp. 9% x 1214. 0-486-44015-X 


WESTERN ISLAMIC ARCHITECTURE: A Concise Introduction, John D. Hoag. 
Profusely illustrated critical appraisal compares and contrasts Islamic mosques and 
palaces—from Spain and Egypt to other areas in the Middle East. 139 illustrations. 
128pp. 6 x 9. 0-486-43760-4 


CHINESE ARCHITECTURE: A Pictorial History, Liang Ssu-ch’eng. More than 
240 rare photographs and drawings depict temples, pagodas, tombs, bridges, and 
imperial palaces comprising much of China’s architectural heritage. 152 halftones, 94 
diagrams. 232pp. 10% x 9%. 0-486-43999-2 
THE RENAISSANCE: Studies in Art and Poetry, Walter Pater. One of the most 
talked-about books of the 19th century, The Renaissance combines scholarship and 
philosophy in an innovative work of cultural criticism that examines the achieve- 
ments of Botticelli, Leonardo, Michelangelo, and other artists. “The holy writ of 
beauty.”—Oscar Wilde. 160pp. 5% x 8%. 0-486-44025-7 


A TREATISE ON PAINTING, Leonardo da Vinci. The great Renaissance artist’s 
practical advice on drawing and painting techniques covers anatomy, perspective, 
composition, light and shadow, and color. A classic of art instruction, it features 48 
drawings by Nicholas Poussin and Leon Battista Alberti. 192pp. 5% x 84. 
0-486-44155-5 
THE MIND OF LEONARDO DA VINCI, Edward McCurdy. More than just a 
biography, this classic study by a distinguished historian draws upon Leonardo’s 
extensive writings to offer numerous demonstrations of the Renaissance master’s 
achievements, not only in sculpture and painting, but also in music, engineering, and 
even experimental aviation. 384pp. 5% x 8%. 0-486-44142-3 
WASHINGTON IRVING’S RIP VAN WINKLE, Illustrated by Arthur Rackham. 
Lovely prints that established artist as a leading illustrator of the time and forever 
etched into the popular imagination a classic of Catskill lore. 51 full-color plates. 
80pp. 84 x 11. 0-486-44242-X 
HENSCHE ON PAINTING, John W. Robichaux. Basic painting philosophy and 
methodology of a great teacher, as expounded in his famous classes and workshops 
on Cape Cod. 7 illustrations in color on covers. 80pp. 5% x 8%. 0-486-43728-0 
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LIGHT AND SHADE: A Classic Approach to Three-Dimensional Drawing, Mrs. 
Mary P. Merrifield. Handy reference clearly demonstrates principles of light and 
shade by revealing effects of common daylight, sunshine, and candle or artificial light 
on geometrical solids. 13 plates. 64pp. 5% x 8%. 0-486-44143-1 


ASTROLOGY AND ASTRONOMY: A Pictorial Archive of Signs and Symbols, 
Ernst and Johanna Lehner. Treasure trove of stories, lore, and myth, accompanied by 
more than 300 rare illustrations of planets, the Milky Way, signs of the zodiac, 
comets, meteors, and other astronomical phenomena. 192pp. 8% x 11. 
0-486-43981-X 
JEWELRY MAKING: Techniques for Metal, Tim McCreight. Easy-to-follow 
instructions and carefully executed illustrations describe tools and techniques, use of 
gems and enamels, wire inlay, casting, and other topics. 72 line illustrations and dia- 


grams. 176pp. 84 x 10%. 0-486-44043-5 
MAKING BIRDHOUSES: Easy and Advanced Projects, Gladstone Califf. Easy-to- 


foilow instructions include diagrams for everything from a one-room house for blue- 
birds to a forty-two-room structure for purple martins. 56 plates; 4 figures. 80pp. 
8% x OX. 0-486-44183-0 
LITTLE BOOK OF LOG CABINS: How to Build and Furnish Them, William S. 
Wicks. Handy how-to manual, with instructions and illustrations for building cabins 


in the Adirondack style, fireplaces, stairways, furniture, beamed ceilings, and more. 
102 line drawings. 96pp. 8% x 6%. 0-486-44259-4 


THE SEASONS OF AMERICA PAST, Eric Sloane. From “sugaring time” and 
strawberry picking to Indian summer and fall harvest, a whole year’s activities 
described in charming prose and enhanced with 79 of the author’s own illustrations. 
160pp. 8% x 11. 0-486-44220-9 


THE METROPOLIS OF TOMORROW, Hugh Ferriss. Generous, prophetic vision 
of the metropolis of the future, as perceived in 1929. Powerful illustrations of tower- 
ing structures, wide avenues, and rooftop parks—all features in many of today’s mod- 
ern cities. 59 illustrations. 144pp. 8% x 11. 0-486-43727-2 


THE PATH TO ROME, Hilaire Belloc. This 1902 memoir abounds in lively 
vignettes from a vanished time, recounting a pilgrimage on foot across the Alps and 
Apennines in order to “see all Europe which the Christian Faith has saved.” 77 of the 


author’s original line drawings complement his sparkling prose. 272pp. 54 x 82. 
0-486-44001-X 


THE HISTORY OF RASSELAS: Prince of Abissinia, Samuel Johnson. 
Distinguished English writer attacks eighteenth-century optimism and man’s unreal- 
istic estimates of what life has to offer. 112pp. 5% x 8%. 0-486-44094-X 


A VOYAGE TO ARCTURUS, David Lindsay. A brilliant flight of pure fancy, where 
wild creatures crowd the fantastic landscape and demented torturers dominate vic- 
tims with their bizarre mental powers. 272pp. 5% x 8%. 0-486-44198-9 
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The Chemical 
History of a Candle 
MICHAEL FARADAY 


One of the greatest experimental scientists of all time, Michael Faraday 
(1791-1867) developed the first electric motor, electric generator, and 
dynamo—essentially creating the science of electrochemistry. This book, 
the result of six lectures he delivered to young students at London's 
Royal Institution, concerns another form of energy—candlelight. 


Faraday titled the lectures “The Chemical History of a Candle,” choosing 
the subject because, as he explained, “There is not a law under which any 
part of this universe is governed which does not come into play and is 
not touched upon [during the time a candle burns].” 


That statement is the foundation for a book that describes, with great 
clarity, the components, function and weight of the atmosphere; the function 
of a candle wick; capillary attraction; the carbon content in oxygen and 
living bodies; the production of carbon dioxide from coal gas and sugar; 
the properties of carbonic acid; respiration and its analogy to the burning 
of acandle; and much more. There is also a chapter comprising Faraday’s 
“Lecture on Platinum.” 


A useful classroom teaching tool, this classic text will also appeal to a 
wide audience interested in scientific inquiry. 


Unabridged republication of A Course of Six Lectures on the Chemical 
History of a Candle, originally published by Chautauqua Press, New York, 
c. 1885-1889. Preface. Introduction. Illustrated. 224pp. 5% x 8. Paperbound. 
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